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It is my pleasure to introduce this
Album of Bangladesh Bank’s (BB’s)
collection of art treasure. The
collection has accrued over years of
gradual purchase/commissioning of
artworks, chosen with expert help of
committees of leading artists/art
connoisseurs, for adornment of the
Bank’s expanding premises, buildings
and installations. The collection
comprises artworks of three
generations of the country’s artist
using diverse media and diverse
evolving styles and approaches, from
folk and traditional to abstract modern
and post modern.

Atiur Rahman
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Sheikh Afzal

ART TREAUSER OF BANGLADESH BANK

It is my pleasure to introduce this Album of Bangladesh
Bank’s (BB’s) collection of art treasure. The collection has
accrued over years of gradual purchase/commissioning of
artworks, chosen with expert help of committees of leading
artists/art connoisseurs, for adornment of the Bank’s
expanding premises, buildings and installations. The
collection comprises artworks of three generations of the
country’s artist using diverse media and diverse evolving
styles and approaches, from folk and traditional to abstract
modern and post modern. Artworks enhancing the aesthetic
ambience of work environment bear value in stimulating
imagination and creativity of people working therein.
Besides, the artworks in BB’s collection also represent
ascending investment value.

By now attaining a substantial size, the artwork collection
at BB needed comprehensive documentation in a
befittingly elegant illustrated Album. [ thank and
congratulate BB’s Department of Communications and
Publications for getting this important task completed by a
team of the country’s eminent artists and art scholars;
inclusion of their articles on the subject further heightens
the value of this Album. I expect it to attract widespread
interest and attention of art connoisseures and art scholars
at home and abroad.

R

Atiur Rahman

Governor
Bangladesh Bank
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Editor’s Note

Bangladesh Bank's decision to publish an album of its collection
of fine art is a coincidence. We have been frequenting the
Bangladesh Bank office for a long time. One day we had an
appointment with the Governor Dr. Atiur Rahman and we
reached before time. We are amusing ourselves with the
paintings on the walls of the corridor. We also noticed some
paintings on the walls of the waiting room and on those of some
of the officials. We also noticed thin layers of dust on some of
them, pointing at the negligence in caretaking. Governors and
officials will come and go when their time comes, but has
anyone really thought about whether these paintings would
remain intact?

That was what we discussed with Dr. Atiur Rahman. He is not
just an economist. He has been part of the country's arts circle
for many years. We proposed to him that a list of the collections
be made and an album be published so that no matter whoever is
in charge knows what belongs to the bank. One reason for this is
that today art has become an investment. The other reason could
be that the collection is actually a part of the history of our art
and culture. Dr. Rahman immediately accepted the proposal.
That was two years ago.

When the work of the album was going on, Dr. Rahman once
regretted that even though the collection had paintings of many
young artists, but it did not have any of Shilpacharya Zainul
Abedin's works. How can then the collection be called a
comprehensive one? Shilpacharya's paintings are no more
available for buying and selling. Then again, Dr. Rahman's
argument stood out too. As a lest resort we requested
Shilpacharya's wife Jahanara Abedin and she finally agreed to
part with a painting of Shilpacharya’s. Then after discussions
with the Governor, decision was made to collect paintings of
some of the young artists who made some names for themselves.
The aim was to cover the contemporary as well. That decision
too was eventually realized.

Before beginning the work of compiling the album, we decided
to include the murals and sculptures erected in the various
buildings. Accordingly separate articles were included in the
album on all the murals and sculptures.

We did not just include photographs of the original paintings; we
also tried to encompass discussions about all the paintings. The
first article is basically a brief outline of the history of fine arts
and aesthetic endeavours in Bangladesh. Renowned art critic
B.K Jahangir, who has been involved with the country's arts
movement from the beginning, wrote the first article. The other
pieces are also written by some of the noted writers and critics
of the country. Photographer M A Taher had to put in a lot of
effort to take snaps of all the paintings.

Finally, the album is ready for being published. We thank
everyone who has extended their cooperation in finally making
our endeavour a reality. A special thank goes to Governor Dr.
Atiur Rahman without whose interests the album would never
have seen daylight.

Hashem Khan Muntassir Mamoon
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Part of the Mural Painting in Bangladesh Bank, Dhaka
Artist: Murtaja Baseer
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W‘\T@ FIATT! A1 S0 TR SR Part of the Mural Painting in Bangladesh Bank, Rajshahi
g SRR B Atrtist: Qayyum Chowdhury

E JIETCTH 71 S AT SHAfrg Part of the Mural Painting in Bangladesh Bank, Khulna
FE : o wEEe Artist: Syed Jahangir

AL G I S PR AR Part of the Mural Painting in Bangladesh Bank, Rangpur
g« Afew 73 Artist : Rafiqun Nabi
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Painting-7
Aminul Islam
Freedom 11 oil colour, 108 x 93 cm. 1994
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Painting-8
Aminul Islam
Spring Il water colour, 70 x 88 cm. 1996
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“Shital Pati’

The Artistic Tradition of Bangladesh

B. K. Jahangir

Zainul Abedin has turned into an institution. Art movement has developed in this
country either centred around or in opposition to him. This movement has innovation
as well as reverberation and it has been integrated with international art trend with
immense significance. Among artistic genres the medium of painting is international as
it does not remain confined within geographical boundaries. The history or the rules of
history of its international dimension is responsible for both action and reaction in fine
arts. This rule has turned Zainul Abedin into an ally, adversary and mentor of this
movement. Almost all the young artists involved in painting here are his students. The
international aspect of the medium has inspired his students to be modern, which does
not care for the boundaries of any country and does not consider any convention to be
adequate.

Conflict emerges involving the medium, the author and the mind. Modernity that is
born from artistic endeavour has to be coordinated with the mind eventually. But is our
country modern? Are we beset with the problems of Europe? The oppositional
structure of the art movement has developed around this question of Zainul Abedin. If
we want to discover the country we have to go to the countryside and it is possible
through the bolstering of folklore and folk art. But we have to respond to the
international call of this medium in our country or mindscape. Do indigenous models
suffice in fine arts? What survives in painting till the end is the eye that observes
objects, scenes and the endeavour to rediscover the invisible. And this process is
endless. This logic of young friends of Zainul Abedin cannot be denied. That’s why to
me the conflict in fine arts of this country is not between abstract and realistic art in a
narrow sense. Shall we portray objects, nature and human face beautifully following
indigenous rules or against the backdrop of complexity of mindscape developing new
forms which is absent in nature and habitat? May be this is the process through which
the power of human observation and comprehension can be changed. Most probably
this is the form of the conflict.

2.

How has the form of folk art developed in our country? Conservativeness is the nature
of folk art. The same design survives for a long time without any change, as if there is
no thirst for diversity among the folk artists. This can be attributed to the unchanging
social structure of Bengali agricultural society where folk art developed leading to its
conservative nature. Besides, artistic pursuits were hereditary. So potter, mat maker,
wood designer and other artisans have worked hereditarily. In those hereditary
occupations one group pampered ordinary style and the other indulged in stagnant
habituality. An artisan makes all his dolls and horses following a fixed pattern. But
these dolls and horses are surprisingly beautiful. They are doing the same work for
generations, so their works have regularity of habit, are well finished and without any
flaws. But it goes without saying that their work is monotonous. On the other hand, the
terracotta plaques of Paharpur cannot be distinguished from those of Mainamati
because of the same design and rhythm. This similarity can be attributed to the social
structure. The artistic elements and technological equipments of folk art are limited in
nature. The major elements are mud, wood, cane and bamboo and major equipment
include chisel, wheel and chopper. The workers are using these elements and
equipment from one generation to the next. That’s why most probably one type of
mental make-up emerged. The terracotta plaques of Mainamati belong to 14th
century, which has strong resemblance with terracotta objects found in different
village fairs in mymensingh district in terms of shape, design etc. because of
similarity of elements and instruments. These two limitations either individually or
collectively have determined on one hand the applied aspect of folk art and on the other the




hereditary habits of folk artists, which has shaped the course of folk art towards
geometric design or natural subject matter. Geometric designs are found on mats,
needle works, colourful blankets etc. Natural rhythm is found in wooden objects, dolls,
toys etc. Sometimes two trends have been blended. Geometric design on shital pati or
engraving on wooden object or wavy lines on bamboo fence attract the attention and
win the heart. Preference of geometric design or rhythmic style lies in the techniques
and materials used for making objects. Shital pati quite naturally is woven
geometrically and the wheel of potters creates whirling design on earthenware. Needle
works generally prefer natural designs. Folk art is not a form of representative art.
Elephant, horse and doll is not the facsimile of original creatures and objects. Similarly
adornments of flowers, leaves and birds on mat or thin blanket do not represent the
original objects.

3.

Bengali folk art has borrowed techniques from the pictures on temple tiles, statues and
metallurgy as well as from the distant tradition of Ajanta. Both traditions are found in
Bangladesh. One tradition has exerted its influence on western part of Bangladesh
travelling routes of Ajanta, Dakkhinatya [the south], and Orissa and the other has
entered from Tibet, Nepal, Nalanda and through North Bengal to eastern part. That
tradition has been replicated in the pictures of folk texts (puthi) emanating from
metallurgic techniques. The disposition of Bengali art has been shaped and enriched by
these two traditions. Tibetan and Nepalese metallurgic techniques have been
successfully implemented in the works of temple tiles and grinding stones of Bengal.
The sculpture-like works on temple walls have resemblance with metallurgic works of
Nepal and Tarai region. The figures of deities and asuras engraved on temple walls are
based on Tibetan and Nepalese school of statue sculpture, where incorporeal,
peacefulness and heavenly theme predominate.

In Bengal because of the combination of these two traditions main form, shape and
design become a dominant style. Other traits take a backseat vis-a-vis that form, shape
and design. The form becomes evident against the colour contrast. That form or design
has been influenced by tile works of temple, metallurgy, sculpture and works of mud
statue as well as by the calligraphic techniques of Orissa, Gujrat and South India.
Bengali style which has been shaped by these two traditions is sharp and clear and has
been endowed with statue-like depth and thickness. Another influence has come from
Nepalese metallurgic work and Bengali mud-figure making which has exerted its
effect on cloth design.

The local design predominates in the art, sculpture and dress pattern of ancient
inhabitants of Bangladesh. This local theme has been adapted to the natural colour of
environment. That’s why in Bangladesh white, grey and ochre shades have been given
prominence along with the horizon line suitably blended with the curved roof of
mud-house, where pure geometric design, primary colours and trigonometric shapes
are assembled together. Indigenous tradition owes its origin to Kalighat and works of
mobile Patuas. The artists of Kalighat are patua (folk artists) in sub-caste but carpenter
in hereditary occupation, which includes wooden work, temple construction and
making of mud-figure. But the making of mud-figure depends on season so when
suitable time for it arrived they used to draw backgrounds, make mud and wooden
toys. Drawing of lines runs in their blood and their knowledge of form is inherited from
their forefathers.

Terracotta Plaque From Mainamati

14th Century

Earthen Doll
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Lord Buddha : Black Stone,
10th Century, Faridpur
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The nomad patuas were of mixed religion. One of their traditions has come from the
ancient style of Orissa. Those creations were devoid of volume, mass and perspective
but were composed of pictures with trappings. Another tradition has come from the
volume, mass and model of mud-figures. Background painting is the collective
outcome of those two traditions; deep lines pre-dominate the figure, where brush
strokes are equally applied with a rthythm of mud-figure or doll. A different shape is
given an ultimate form in earthen works with unusual contours of model in
background. The main aim of making mud-figures or dolls is to highlight the form and
design, similarly in background painting the original form is given prominence
through the use of contrastive colours. Fewer colours are used like deep green, bright
brown or deep blue. The background of rolled pata and Kalighat differs from each
other in the use of colour and line.

That artistic tradition has now experienced deterioration due to change in old village
structure. The hereditary occupational groups are becoming disorganized and artistic
excellence is becoming weaker, lines are drawn quite carelessly and arrangement is
becoming poorer due to this change. So, social significance of their occupations is
questioned. Village fair, drama and festivals are getting scarcer.

4.

Bangladeshi art has been newly discovered due to British colonial invasion, which has
given birth to a new society and a new consciousness. Expression suitable for such
consciousness has been channeled initially through wayward groping, mixture of
different traditions and puzzled state of mind, which has spurred the discovery of
heritage. Discovered heritage has been reflected in three ways: feudal, institutional and
folk tradition.

Abanindranath who is the founder of modern Bengali art, has furnished it with
multi-dimensional questions. He has introduced indigenous element in European form
and this indigeneity is a pivotal part of preserving self-esteem and purity of
consciousness. He embarked on a mission of discovering heritage not to succumb to
European tradition rather to preserve own identity and tradition. Despite having
anthropological interest in folk art, folk culture and tradition he discovered only a part
of that tradition. Ajanta Konarak is a feudal tradition which he expounded relentlessly
from an idealist point of view. On the other hand despite having intensive knowledge
on folk tradition his power in the last analysis has remained undiversified. His
emperor-like disposition, preference for Japanese wash technique, natural caprice has
created a reality which is intangible, distant, a pal of poetry, his use of colour is soft,
flexible and replete with receding tone. Thus the first stage of art movement has veered
away from the European counterpart and on the other hand, rural theme, poetry has
been presented as its subject matter.

Academic tradition has emerged from art school established by British colonial rulers,
which has created a perspective of observing a singular, static object or drawing-class
standpoint. This understanding or perspective helps us grasp only the creations of a
particular era but not the productions of different traditions. On the other hand, the
training of Bangladeshi modern artists have started in European tradition which has
helped them master the technique of producing three-dimensional image using a
two-dimensional piece of paper or bringing volume, thickness in natural objects using
line and colour and incorporating qualities of sculpture and architecture in pictures.
But later they discovered that the representation of mud-figures and its arrangement on
a two-dimensional paper is the predilection of eastern tradition, where
two-dimensional design has been promoted primarily through lines and secondarily




through colour to highlight the form. Almost all artists have fallen in that trap of
adversity; they have suffered from dilemma at preparation stage. The mental world of
the senior artist of Bangladesh has been developed from pre-partition period.
Institutional tradition of Kolkata Art School abstract view of art inaugurated and
proclaimed by Abanindra Nath Tagore and one sided feelings of folk tradition have
strongly influenced Zainul Abedin, Quamrul Hassan, Shafiuddin Ahmed. This is how
they have equated visual reality with folk tradition and have let invention of visual
reality as native tradition. Impression of that dilemma embalmed in their work and
because of that adversity their using of form has been hesitated from time to time. Is
contemporary art indisciplined imagination, absurd instatation, strange rubbish?
Answer is: no. Because tradition, methods of judgment of art are kept in rules. Another
name of circulation of those traditions, methods and rules is criticism. All fundamental
ideas are born from the reinforcement of that realization. Those are: artists are
individual human. They are not like all other people who are habitants of time, historic
person, not habitant of eternal world. Artwork is not subjected of visible experience as
representative, rather independent from experience, itself a world. Artists see other
artwork at beginning, not nature. Art invention is expression of style that expression is
always individual methodical type of narration. Idea of eternity has been purified in
idea of history. Those senses need to judge art. By using those senses can come close
to the individual artist and helps to get exertion making shadow into eyes from his
work. That exertion/desire breaks taste, form taste and adjoin taste. Taste formation or
breaking is dependant to spontaneity or inclination of those senses. Tendency is
primary, never the last. Artists are habitants of time like all human that is why two
moments of history is not same, memory only makes unification. That is why history
is process, tide of time, it's impact is strong and energetic, in that sense past is not clear
or vanished: in that sense not possible to be neutral to human, that past that time
universe have been rectified in that. First stage of that rectification is taste last stage is
aesthetics.

5

Idea of phase and school has been made from similarities of style. That similarity is
link between two artists and between a group of artists and is expression of a style or
proof of magnification. On the other hand, senses of change upwards from regulation
of artistry like; nature; figureless nature; still life; non-materialistic from still life;
flaming line and light from everlasting sketch and posture; form of colour within the
motion; mind-born tendency; disappear issue; new issue: artists presence in canvas;
more space are occupied by artists; all of those artistry forms have forwarded in new
ground. Reality is exposed in three ways: through feelings or logic or imagination.
Exposition of that reality previous tradition of art judgment and contemporary
tendency all have been become within reach of misjudgment. On the other side relation
of history and time is urgent about this Artist can throw himself/herself into future. If
revelation, nature or history is not real, then this is also true that revelation nature and
history organize human experience and can become close to inner knowledge of reality
only by analyzing those experiences. Therefore, despite having the primary
advancement of Cubism, purification of tradition and new exertion concentrate on the
invention of arithmetic laws and association what considered as subjugating and
restraining the nature. On the other side there are different stages and levels of reality.
Artist makes level of his/her own reality. He/she marches journey of many sizes to
make that level. Every size goes behind period. Alteration occurs from nature. This is
how nature is born newly; in the way of perversion, division, summation, invention.

Flower & Leafs made from Bamboo
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Form must be felt as pure form but in the way of that
feelings, description like Zainul Abedin, or nostalgia
like Quamrul Hassan is not abnormal. There has
chronological division between black and white in
tone's nature and has quality of weight. There have
different implications of weight or measurement in
the character of colour. Colour is qualitative;
measurable; cause is tone's brightness; measurable,
causes are limit field expansion of color. With those
sizes there is adjoined another one size. That is the
definite consistency of line, multitude of few tones
from scale of tone; definite grace of color.

6.

Those are the reasons for what vision of eyes are
changed. Pure form has been made in the way of that
change; that is why artists are not imitator of natural
form they are inventor of form. But personal effect of
that invention or discovery is not the last truth
because society is the source of power to invent or
discover of artist, his/her division or unity with
society is boundary of that power. Ancient trace of
that created form is found in Cizanne’s work at fine
arts of West Europe. That is also found here: in the
works of Zainul Abedin. works of Sapure,
Manoharon, Chotushkon etc. Neck of women has
gone tall or women sit down like triangle. This is how
immaterial constituent has come in artist's work.
Critic only emphasizes on that constituent. It can be
noted Aminul Islam’s “Vor’ (morning), The way
reality is grasped by the artist is not replete with
familiar figures through which the harsh existence of
reality becomes superimposed on the medium. Reality
is here terminated into pure constituents of space and
volume. These constituents are organized in a
balanced way in immaterial world, formulated by
sensory intellect of revelation of that immateriality is
expressed through use of color. Along with Zainul
Abedin the works of Aminul and Kibria have created
a different trend where nature and geographical
locations do not pre-dominate the theme. Their work
has a dominant tone of nostalgic journey towards their
time in terms of colour somewhat like renaissance
visibility where everything is united, clear and strong.
This collective state of being gave birth to nostalgia
which traveled along with their country and time
towards their present existence engendering a
conclusive relationship. In this sense nostalgia has
opened the closed window and Aminul and the
like-minded artists have stepped towards danger from
the standpoint of art. The development of social
sensibility that exists in the field of art is not similar to
the history of science. Their work is based on text and
practice where the artists and the mass people are
engaged in a battle-like relationship. In their work
they have tried to analyze the change in art and society
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Zainul Abedin

Hashem Khan




and to portray those factors which are responsible for creating action and
reaction in human beings. Because of their faith in human freedom they have
seen that human beings tend to react in different ways in similar condition. The
way Zainul Abedin and his allies have reacted in the case of art does not match
with the reaction of Aminul and his associats. That’s why they have created
models of art and humanity in two different ways. Aminul and his associats
viewed art as a journey from one reality to another and it is not salvational rather
confessional work. An artist in his work confesses his power, truth of
imagination, etc. The process is like staring at the light of imagination,
confessing through the light of colour and geographical space, taking stock of
its power and eventually indulging in invention.

7.

Another trend, which is called experience of nature, has been introduced by
Qayuum Chowdhury, Hashem Khan and Rafiqun Nabi. This experience stems
from constructed entity where the aura of novelty and documentation of
mundane life is given prominence. They have focused on simplicity of selfhood;
everyone’s selfhood is developed through experience, which has been portrayed
meticulously in their work. They have also invented their selfhood in this way.
As a subject this invention led to the formation of their entity. They tend to focus
on the development of other individual’s entity. They have examined the
invention of simple selfhood as public’s object of observation as well as
described the simplicity of the process of scrutiny. Is simplicity in the last
analysis simple? Simplicity is dissemination of experience. This experience has
invented one’s country, society and state in one’s and other’s eyes. They have
presented every detail to public, which is at the same time the evaluation of the
viewer. Thus they have turned themselves into the medium of liberation. This
journey is to portray the everyday life, that’s why their work has been imbued
with politics. There is oppression, hardship and irregularity in our society. They
have thought that there should be an overtone of social revolution in art. This
consciousness has brought them closer to the country, society and state. *

Rashid Choudhury

* Translated from original Bangla
by Mrinmoy Samaddar

S.M. Sultan
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An illustrative Journey through Bangladeshi Modern Art: the Bangladesh Bank Collection

Sayed Manzoorul Islam

Bangladesh Bank’s collection of paintings and tapestries is indeed
fairly representative of the theme, style and trend of the
contemporary art of Bangladesh. In fact, the task of collecting
paintings and drawings by Bangladesh Bank commenced just
after the country’s independence. The paintings preserved in
Bangladesh Bank main building, Governor’s residence, Bogra
office and other buildings also introduce the viewers with some of
the renowned painters of modern art. A reflection of the modern
art revolution of the country set up through the Institute of Fine
Arts in 1948 led by the pioneer role of Shilpacharya Zainul
Abedin has aslo been articulated in these collections. Arts of
Zainul Abedin and two of his illustrious colleagues Qamrul
Hassan and Safiuddin Ahmed and another legendary artist SM
Sultan are also there. The collection has only one work of each of
these early masters and a couple or so of those who immediately
followed them, such as Mohammad Kibria. Aminul Islam, Abdur
Razzaque, Devdas Chakraborty, Qayyum Chowdhury, Mustafa
Monowar, Kazi Abdul Baset, Murtaja Baseer, Syed Jahangir and
Nitun Kundu. But even in the small selection of individual works,
the viewers would find an adequate reflection of the
distinguishing characteristics of our art from the 1950s onwards;
although apart from two tapestries by Rashid Choudhury, works
in other media are missing, Samples of sculptural work, or site
specific installation work are absent, probably because of an
absence of suitable display space and the cost involved. But
eventually, as the collection grows, there will certainly be
sculptures and works in other media, particularly by younger
artists who are blazing a trail in their experimental and
challenging work in these media.

The collection, as it stands, brings several generations of our
artists together. If Abu Taher, Samarjit Roy Choudhury, Shamsul
Islam Nizami, and Hashem Khan represent the generation
immediately following that of Kibria and Aminul Islam, then
Rafiqun Nabi, Monirul Islam and Mahmudul Haque represent
those who appeared in the art scene within a couple of years. Thus
the procession of talented artists continued with Abdus Shakoor
Shah, Hashi Chakraborty, Abdus Satter, Biren Shome,
Shahabuddin Ahmed, Monsur Ul Karim, Alokesh Ghosh and
Maruf Ahmed down to Md. Maniruzzaman, Sheikh Afzal
Hossain and Mamun Kaiser. The collection also has works by a
number of accomplished women artists such as Nazlee Laila
Mansur, Nasreen Begum, Farida Zaman, Rokeya Sultana and
Kanak Chanpa Chakma who have inspired many women to take
up the pursuit of art as an academic subject. They also have
established themselves as successful artists, mounting regular
exhibitions at home and abroad. Nasreen, Farida, Rokeya or
Kanak Chanpa, for that matter, have contributed to the formation
of a modernist ethos in their own way, each pursuing a style that
suits her artistic temperament and intention, but their work slows
ways of seeing women’s position in society, their struggle to
survive and be heard beyond the stereotypical ways the male
imagination sees them. Their work indeed, has opened alternative
spaces for accommodating women’s experiences and sensibilities
and helped shape a critical visual language with which women
artists can examine a broad spectrum of artistic, cultural and
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political issues of their time.

The Bangladesh Bank collection also shows the range of themes
that our artists like to explore- from a celebration of nature to
rising ecological concerns as nature loses out to urbanization;
from a valorization of unrestricted space (not simply landscape,
but one’s private space as well) to an anxiety about the loss of that
space; from a celebration of our long and protected fight for
freedom to a realization that the post-1971 political and social
developments have made it all the more imperative for us to
vigilantly guard that freedom.

Many artists have taken to abstraction- abstract expressionism to
be more precise- as their preferred mode of expression, but the
charm of the figurative still remains strong. The sheer range of
experimentation in our art suggests a reading in our artists to
extend their horizon and place their art in a global perspective. Our
art today has evolved through a process which, on the one hand,
saw a predilection for experimentation, and on the other, a desire
to reinterpret tradition according to the expectations of our time,
The Bank’s collection is a record of the way our individual talents
reinterpreted and remade tradition and in the process, made
possible the advent of a modernism which appears quite distinct
from the modernism that changed the art scene in other regions of
the world, notably in the west.

Modern art in Bengal had always maintained a dialogue with
tradition while accommodating western trends and interpretations.
The works of the early exponents of modernism are informed with
a sensibility that respects tradition while promoting innovation. In
that sense modern art in Bangladesh has never severed its bonds
with tradition — even when abstraction became the preferred
expressive mode with some painters in the 1960s — as the artists’
outlook on life, their use of materials, their strong commitment to
society. Culture and politics of their time provided the frame of
reference for their art.

Political and social developments of the 1940s inclined artists
towards realism and real life studies. The decade saw great
political developments including the end of the British rule and the
partition of the subcontinent into two countries, but also a man
made famine that decimated rural population and turned many into
refuges. There were also communal riots leading up to the
partition. These unsettling developments cast a pall a gloom over
the whole decade. When Zainul Abedin presented his album of
famine sketches in 1943, it signaled the triumph of realism. It also
showed that and artist’s commitment to life could help him
created significant forms, Zainul’s search for a meaning of life
lead him to further explorations of the Bengalese psyche, and he
entered the rich world of folk forms and folk imagination and
aesthetics. Qamrul Hassan, Safiuddin Ahmed, Anwarul Huq and
others who has migrated to Dhaka from Calcutta after partition of
India in 1947, joined him in this journey. The Art Institute, Zainul
and his colleagues set up in Dhaka in 1948, gave a huge boost to
their efforts to initiate a modern art movement in Bangladesh.
Indeed, the setting up of the Art Institute inaugurated the most
formative chapter in our art history.




Throughout the nineteen fifties and sixties, there were frenzied
activities in the art scene. Leading artists had gone to Europe for
further training and had come back. They initiated a cult of
modernism that expropriated most of the western techniques,
including cubism and abstract expressions. Geometric
configuration was dominant, colour became a means of
exploring of hidden meanings, and space became a thing to
invest with structures of feeling. Experimentation, in other
words, was a distinguishing preoccupation of these artists.

But even when abstraction held the sway, the presence of folk
form and folk imagination was unmistakable. SM Sultan and
Quamrul Hassan were obvious exponents of the genre that
sought interpretative strength in folk forms, but there were others
who combined a sharply western sensibility with the timeless
folk imagination.

The second generation of artists, who had taken a keen interest in
the modern art movement in the western world, indulged more in
the individualistic abstract expressionism than follow any
particular school or style. With the emergence of Mohammad
Kibria, Aminul Islam, Hamidur Rahman, Murtaja Baseer, Rashid
Chouhdury and Abdur Razzaque who received training in
Europe and America in advance technique and media, a
revolutionary change took place in the form and style of art in the
1960s.

The war of independence and the eventual emergence of
Bangladesh as a sovereign country in 1971 had a tremendous
impact on our creative imagination. For a time images of the
cataclysmic events had an overpowering presence in our art, but
gradually these were placed at a more symbolic and metaphorical
level where they helped shape a new sensibility. The
reappearance of semi-abstract and half-figurative works in the
seventies was one outcome of that accommodation. There was
also a new awareness of colour, with red and green — the colours
of our flag — becoming predominant. But there were also other
symbolic associations of this colour which artists began to
exploit. Sculptures also became important preoccupation of
many artists. Sculptures depicting freedom fighters began to be
installed in important public places, but individually artists also
began to create small-scale, medium-intense sculptures.

Many of the artists who were active in the seventies had actually
started earlier, in the early or late sixties. Their work strove to
achieve a distinctive expression and style that reflected their
enthusiasm. Those who worked in abstraction were trying to
accommodate the divisive nature of time and reality within the
frame of familiar experiences. Folk forms and half-figurative or
figurative style became attractive for those who tried to balance
their innate lyricism with demands of reality. The art of the time
saw wide diversity of mediums used. Graphic art received a new
impetus and sculptural art became a field to explore. Among
important artists of the time were Qayyum Chowdhury, Nitun
Kundu, Abu Taher, Samarjit Roy Choudhury, Hashem Khan,
Rafiqun Nabi, Monirul Islam, Kalidas Karmakar, Mahmudul
Haque, Shahid Kabir, Abdus Shakoor Shah, Chandra Shekhar
Dey, Hashi Chakraborty, Monsur Ul Karim, Kazi Ghiasuddin,

Monirul Islam
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Mohammad Eunus

Biren Shome, K M A Qayyum, Shahabuddin Ahmed, Nazlee
Laila Mansur and Aloke Roy.

The seventies and eighties were a time of expansion of art
institutes, art galleries, and an increase of exhibitions. Art sales
also picked up. Our contact with international art communities
grew. Dhaka hosted the first Asian Art Biennale in 1981, and,
despite political and other problems the event has been held
regularly, with participation even from some African and Pacific
countries. As a result of the exposure to installation art that the
Biennale exhibitions displayed, our young artists also picked up
this very new trend, and created some spectacular site, specific
installations and art works using found objects. There were also
bilateral exchanges of exhibitions with other countries, which
resulted in artistic formations that could appeal to wider
audiences elsewhere. The cultivation of a postmodern sensibility
in the eighties was somehow related to that imaginative
expansion. The term postmodern should not create any
misunderstanding here; for, in the spirit of playfulness that many
artists employed at the time, in going against seriousness and
valorizing levity and a sense of the absurd, the artists were truly
interpreting our life and experience with a new insight. They no
longer felt inhibited in giving due importance to the grotesque,
the ludicrous and the absurd, and defying conventions of serious
interpretations. Among the artists of the time whose works
deserve special mention are Farida Zaman, Ranjit Das,
Mohammad Eunus, Rokeya Sultana, Nasreen Begum, Kazi
Raqib, Tarun Ghosh, Naima Haque, G S Kabir, Dhali Al
Mamaun, Dilara Begum Jolly, Khalid Mahmood Mithu, Sheikh
Afzal, Nisar Hossain, Kanak Chanpa Chakma, Shishir
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Bhattacharya, Wakilur Rhaman, Nilufar Chaman, Mokhlesur
Rahman and Mohammad Igbal.

For the artists of the eighties the time was one of both loss and
gain. They lost the earlier exuberance and sense of confidence in
the destiny of a new nation because of political and social
realities, but they gained a deeper insight into their time, history
and reality. What they lost in terms of passion, they gained in
terms of intellectuality. The artists of the seventies had also felt
passionately about the liberation of our country, about its
new-found identity and its prospects, but the events of the
mid-decade, especially the assassination of the founder to the
nation Sheikh Mujib, along with most members of his family
disillusioned them. Their younger contemporaries inherited that
disillusionment, but struggled to come out of it. They too, went to
rural Bangladesh and to myths and legends, But their search went
deeper that the surface images, motifs and impressions. Their
intellectual probing enabled them to understand the historical
inevitabilities that shaped our life. They learnt to take them in
stride, arming themselves with the wisdom of the common
people. Some pursued a style that blended elements of satire,
social commentary, myth and a personal interpretation of time
and history, that was apparently a reflection of a rising
postmodernist attitude to art in the eighties everywhere. There are
indeed enough postmodernist elements in their works to describe
them as such; but their satire, self-reflexivity, incongruities,
caricature and fun are ultimately a contribution of our rational art
and creative practices.

Once, in the sixties, the leading tendency was towards
abstraction. Today, semi-abstraction (figures for personalized
expression) and figurative work (figure for whatever potentials
they symbolize, in whatever innovative ways that offer
themselves) are the principal norms, although abstraction is still
very much pursued. The use of colour has a striking range and
depth, the exploitation of the potentials of different media is
exhaustive, and the artists’ understanding of their means and their
medium is often of a very high level. What all this means is that,
contemporary art in Bangladesh has developed to an extent that it
can claim its own niche in the world of art.

Almost all the artists mentioned have been represented in the
Bangladesh Bank’s collection. But considering the continued
support successive Bank administrations given to the project of
accumulating the art works, it can be expected that in the future,
the collection will grow to be substantive enough to represent
Bangladeshi modern art in all its variety and diversity, and
include all the media used and are being used today. The present
collection has been a substantial step towards that direction.
Bangladesh Bank deserves our thanks for compiling a
representative selection of our modern art in its most formative
period.




Bangladesh Bank Collection

Muntassir Mamoon

The trend of collecting art is not an old tradition in this country. The
mass on the whole has very little idea about art. The art movement in
this country had to go past many obstacles to reach where it is today.

However, things have changed since independence. Thanks to
technology, educational reform and globalization, people have
grown much more conscious. With the expansion of a middle class,
taste and aesthetics blossomed. People and organizations these days
collect art, especially painting, as hobby, as symbol of status or as
investment.

In our country, government and non-government organizations also
collect fine art. However, they do not always follow any guideline.
The trend depends on individual’s interests, connections and
availability of funds. The trend that was at its infant stages before
independence, has gained momentum of late.

After liberation, Bongobondhu Sheikh Mujibur Rahman showed
interest in fine arts. Shilpacharya Zainul Abedin was very close to
him. He gave Shilpacharya the responsibility to illustrate the
Constitution of Bangladesh. Zainul Abedin completed that task with
the help of young artists. Not too many countries in the world have
seen anything like this. Whenever Bongobondhu went abroad, he
took paintings as gifts for his hosts which had an impact on the
government.

A survey conducted in the government organizations of Bangladesh
revealed that there had been extensive collection of fine arts during
the tenure of Prime Minister Sheikh Hasina. When she took the
Prime Minister’s office for the first time, she got her office decorated
with paintings. The second time she collected paintings for her
official residence Gonobhaban and her Tejgaon office. This practice
influenced other government offices as well. The Ministry of
Foreign Affairs also extensively collected fine arts. Whenever the
individual at the top of the government got interested, there had been
such collections.

In many other Asian countries, government and non government
organizations are building up fine art collections for various reasons
including patronization, investment and for the sake of aesthetics.
There is a huge collection at the Rashtrapati Bhaban (Presidential
Palace) in India’s New Delhi and a noted artist is generally appointed
as the curator to look after it. The central banks of Malaysia and
Philippines have not only built up collections, they have separate
exhibition halls for displaying the collections as well.

Compared to all these, The Bangladesh Bank has a relatively new
collection. The central bank these days collects art on a regular basis
which again depends on the interest of the governor. However, the
central bank has set up murals and sculptures at its establishments.
The central bank’s collection now is 100 strong. Out of these, only
three had been bought before independence. 37 were collected in
1998 and 7 in 2000. The rest had been collected after that. It seems
as though in 2000 and 1998, there were specific plans to buy
paintings of both noted and young artists of the country. So it could
now be said that the Bangladesh Bank now has a wonderful
collection. These paintings are now being displayed on the walls of
the corridor and the rooms in the bank’s head office. They have
given the building a new dimension. A huge mural made by Murtaja

Baseer punctuates
the entrance of
the ground floor
with a sculpture
on the outside.

A total of 44
paintings ~ were
bought between
1998 and 2000.
This must mean
that no particular
trend was
followed in
purchasing  the
paintings. Those
available in the
market  during
that period were
bought. But still,
we can find the Bongobondhu, Painting by Jamal Ahmed
paintings of

those artists who

developed unique styles of their own including Mohammad Kibria,
Quamrul Hassan, S M Sultan, Qayyum Chowdhury, Hashem Khan
and Rafiqun Nabi. The collection of paintings by young artists were
not neglected either. We can find paintings that represent the noted
artists of Bangladesh. Recently, Bank has acquired a sketch of Zainul
Abedin which in very rare. It includes renowned pieces like Rashid
Choudhury’s Sonar Tori (tapestry). These were collected before
independence. Among the other rare pieces there is Shafiuddin
Ahmed’s The Cry, Quamrul Hassan’s Romony and S M Sultan’s
Gram Bangla. There are more than one of paintings Murtaja Baseer,
Aminul Islam, Qayyum Chowdhury and Hashem Khan each. These
paintings feature these artists’ very own styles. One particular
painting that would grab everyone’s attention is right beside the
entrance of the governor’s office. It is a painting by Hashem Khan
featuring Bongobondhu and his 7 March speech. Among the
renowned artists, Abdur Razzque, Nitun Kundu and Rafiqun Nabi’s
creations enriched the collection.

Bangladesh Bank’s collection brought together the works of
Bangladesh’s renowned artists spanning over three decades. This
collection exposes the world of our fine arts. We could point out the
difference between the first generation painters and those from the
second generation and their individual characteristics. They give us
a view of how the world of paintings became diverse and
experimental. Now if the Bank starts collecting fine arts on the basis
of a policy, the collection would become even richer. The policy
might include decisions about collecting one particular artist’s
creations from different stages of his/her career. It might also include
decisions about patronizing young artists. The resultant collection
would vividly portray our history of art movement. That would have
a historical value and would eventually be considered a good
investment in future.

Translated from Bangla by Rajib Sanyal
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The paintings, Sculptures and Murals
of Bangladesh Bank Office Buildings

Rabiul Husain

Bangladesh Bank from its very inception has been governing
various programmes mainly with the purpose fostering
continuous economic development, promotion and expansion. It
is also contributing as a prime and important institution
patronizing manifestation of history, tradition, art and culture of
Bangladesh.

The strong economic base is supposed to be the very foundation,
so its art and culture the inherent fabric of infrastructure. A
number of offices of Bangladesh Bank are situated at different
cities of Bangladesh with the impressive architectural designs and
features. The painting and art works by eminent painters of the
country are found to be displayed at the entrance lobby, reception
rooms, outside and insiders walls, two sides of the corridors,
office rooms etc. in various sizes and forms at the buildings.
Along with those the sculpture-works in cement and wood, the
installation arts, murals or wall paintings in wood, mosaic, glass
and terracotta are also to be found. The paintings are there
expressing mainly in water and oil colours, acrylic, mixed media,
collages using varitites of objects on various subjects, with
different elements and techniques. As the testimonies of bold
expressions through art works made by its creators are to be
found so the different subjects regarding economic development
and evolution of currencies since the pre-historic times and
sequential history continuing through the partition of Bengal of
’47 before and after, the successive political situations of Sultani,
Mugal, British and Pakistani periods, language movement of ’52,
United Front election of ’54, education movement of ’58,
proposal of six-clause of *66, mass movement of ’68, general
election of 70 and ultimately the war of liberation and
independence of *71- the supreme achievement of Bangali. These
paintings and murals are created by eminent painters with the
above historical events through the realistic expressions of the
nature, six seasons transforming at different times, trees-foliages,
flowers, rivers-canals, sunrays-rains with the rural and urban
lives and livelihoods, animal kingdom, birds, sky-clouds-all are
depicted in paintings with different ways and forms.

Art is supposed to be always universal. But when an artist of any
country engages himself to create, it grows automatically with the
surroundings, expressing  socio-political and  economic
conditions, nature and environs of that land. The continuation of
this process can be found and visualized through all the paintings
and art objects displayed at different offices of Bangladesh Bank
of the country where the main issues of aesthetics in view of the
past, contemporary and coming days are present. This is why the
very inspiring programme to display, preserve and collect those
as carried by Bangladesh Bank is no doubt a unique and
praiseworthy endeavour. With all those programme valuable art
objects Bangladesh Bank has taken the initiative to publish an
authentic book or an album and it is hoped this will be recognized
as a collectors’ item of high quality without any doubt.

The creations of mural works performed by veteran painters like
Aminul Islam, Murtaja Baseer and sculptor Syed Abdullah
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Khalid are found in the walls of Bangladesh Bank Head Office,
Dhaka.

With these there are also the metal and cement sculpture and
installation arts of sculptor Hamiduzzaman Khan. Besides, the
works with different subjects and forms of senior painters right
from Shilpacharya Zainul Abedin, Patua Quamrul Hassan, S M
Sultan, Shafiuddin Ahmed, Qayyum Chowdhury, Hashem Khan,
Rafiqun Nabi to young Gautam Chakraborty are created to be
displayed. Bangladesh Bank Offices of Chittagong, Khulna,
Rajshahi, Barisal, Rangpur, Sylhet and Bogra have many mural
works in glass and terracotta medium including paintings made
by eminent sculptors and painters of the country.

All those art works are of realistic and semi-abstract in styles
expressing the scenic beauties of nature, six seasons, lives of
village people, cultivation of land by farmers, fishing, lotus
flower plucking from marshy land, folk musics of different areas,
labourers working in factories and mills, construction of bridges,
the embroidery quilt works of rural people, ancient architecture of
heritage, age- old horse and cow- driven carts, barraige in the
living rivers, steamers, the butterflies, tribal lives of Garo,
Santhal, Mongs of hilly areas, the war of independence and
extreme sacrifices of freedom fighters, their heroic performances
in the war of independence of 71 - all are depicted vividly as a
showcase of the history of culture of the country. Those directly
reach to the realisations and understandings of the general
viewers.

Bangladesh Bank, Head Office, Dhaka

There are five mural works at Bangladesh Bank Head Office,
Dhaka. Among these painter Aminul Islam’s realistic and semi
abstract creation is depicted symbolically in coloured small
mosaic pieces and it expresses the historic events of unforgetable
liberation and independence war of *71, valiant freedom fighters’
scarifices, their braveries, the national flag in red and green
colours and the symbolic red sun of the independence kept high
above with many out-stretched hands of the people. Aminul
Islam’s another mural presented in metal work is shown with the
currency- tree in black and golden colours impressively.

Painter Murtaja Baseer’s work is expressed in direct, easy and
attractive techniques with the successive history of the
currency-evolution since ancient Egyptian civilization, the
traditional barter system to the contemporary modern banking
office programmes in his long coloured mural works of cement
through realistic and semi-abstract ways.

Sculptor Syed Abdullah Khalid’s terracotta mural creation is
shown with the history of language movement of ’52 to the
liberation war of ’71 keeping the sun of independence
symbolically in the middle surrounding with the radially placed
raised hands of the participating people all around.

Besides, painter Kazi Rakib’s work is presented with an
exceptional mural piece in glass panel in pure abstract ways with
the composition of different colours, forms, shapes, texture and




arrangements and it attracts the viewers’ attention and interest.
Bangladesh Bank, Chittagong

The mural work of coloured cement technique of Bangladesh
Bank, Chittagong is created by painter Alok Roy. The subjects
with the ships of the port city, mills and factories, the workers’
busy schedules, agricultural works, fishing-all are shown through
terracotta black medium with stylised images of dolls or puppets
in realistic and semi-abstract ways.

Bangladesh Bank, Khulna

The mosaic mural work with small coloured pieces at Bangladesh
Bank, Khulna is created by painter Syed Jahangir. It is a realistic
piece of work and depicted with the subjects like the largest
mangrove of the world-Sundarban, tigers, deers, ancient
architectural piece of Shatgambuj or sixty-domed mosque,
Rupsha bridge, martyrs’ monuments of language movement and
war of independence along with the enchanting scenic beauties of
nature as found in the industrial city of Khulna areas.

Bangladesh Bank, Rajshahi

There are two mural works at Bangladesh Bank Office at
Rajshahi. One of these is created by painter Qayyum Chowdhury
where the freedom fighters using red ribbon in the head, holding
rifles, forwarding to the war field this with the images of once-
mighty now dead Padma river due to Farakka barraige, the rural
landscaping- through all these the symbolsical sun of
independence rises in the sky above are used in realistic way with
the use of bright colours vividly. Another piece is created by
painter Abdur Razzaque completely with wood very realistically
using different forms and compositions of the people and nature.

Bangladesh Bank, Barisal

In the mural work of coloured small mosaic pieces displayed at
Bangladesh Bank, Barisal is completed by the painter Kanak
Chanpa Chakma. The rivers, the steamer, rural lives, farming,
fishing, animals, birds, lotus the national flower, tribal lives-all
are arranged in a realistic ways. Besides, I have without the face
of Bangla- the very popular line of Poet Jibanananda Das’s poem
has been used in another mural on the outside wall of the Bank
building senior painter Mustafa Monowar has created with
inherent subjects like liberation war, valiant freedom fighters,
national flag, landscaping of nature etc. very boldly in realistic

Mural : Made from Glass by Kazi Rakib

techniques.
Bangladesh Bank, Sylhet

The mural work of Bangladesh Bank, Sylhet is formed by senior
painter Murtaja Baseer where the subjects of traditional folk arts
of embroidery quilt, Jamdani and also the flying birds in the sky,
fishes in the river along with the sun as the symbol of
independence, the Shahid Minar of language movement, the
national monument of unknown martyrs at Savar - all are
attractively used and shown in realistic and traditional ways.

Bangladesh Bank, Rangpur

There are three mural works at Bangladesh Bank, Rangpur.
Painter Rafiqun Nabi in his long wooden mural piece the regional
and traditional singers of folk songs like Bhawaia, Jari-Shari, war
of liberation, firming, fishing, rural lives, horse and cow-driven
carts, landowners’ palatial buildings, bridges and barraiges, mills
and factories, mosques - all are treated in realistic and attractive
ways.

Young painter Gautam Chakraborty in his bright mural piece
depicts the very essence of continuous development of land and
society symbolically as if the serpentine whirlwind coming up
from the ground base to grow high and above with many colours
and different small squary progressional forms in decorative and
ornamental movements.

The other mural work of senior painter Samarjeet Roy Choudhury
is made with the decorative and realistic manners where the
subjects like boats, rivers, fishes, farmer, birds, scenic beauties of
village and nature are incorporated in different geometric forms
of circles, triangles, rectangles and squares with attractive and
eye-catching presentation.

Bangladesh Bank, Bogra

The mural work of Bangladesh Bank Bogra is created by sculptor
Hamiduzzaman Khan. This is decorative in style where different
colours, forms and geometric arrangements are used with various
subjects like monument of language movement, war of
independence etc. in traditional techniques and styles with care
and clearity.
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Painting-9

Qayyum Chowdhury
JOY BANGLA 1 oil colour, 124 x 124 cm. 1996
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Painting-10

Qayyum Chowdhury
BISHAL BANGLA 11 oil colour, 98 x 125 cm. 2006
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Painting-11
Qayyum Chowdhury
Landscape 1l oil colour, 64 x 94 cm. 2004
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Painting-12
Qayyum Chowdhury
Quest for self-21 11 acrylic, 60 x 90 cm. 2010
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Painting-13
Qayyum Chowdhury
Quest for self-66 11 acrylic, 90 x 90 cm. 2012
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Painting-14
Rashid Choudhury
SONAR TORI Il tapestry,
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Painting-15

Rashid Choudhury

EVE Il tapestry, 94 x 121 cm. 1983
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Painting-16
Abdur Razzaque

Aview Il oil colour, 77 x 96 cm. 1995
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Painting-17

Murtaja Baseer

Wing- 25 11 oil colour, 98 x 113 cm. 1999
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Painting-18

right page

Murtaja Baseer

Desire Il oil colour, 124 x 81 cm. 1997
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Painting-19

Murtaja Baseer
Kalema Tayaba 11 oil colour, 46 x 76 cm. 2002
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Painting-20
Syed Jahangir

Defeated Demon 11 oil colour, 118 x 113 ¢cm.1995
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Painting-21
Kazi Abdul Baset
Gossip 1l oil colour, 122 x 103 cm. 1992
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Painting-22
Debdas Chakraborty

Autumn 1l oil colour, 95 x 125 cm. 1996
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Painting-23
Mustafa Monowar
Ferry 1l water colour, 92 x 70 cm. 1986
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Painting-24
Nitun Kundu
Painting-1 I oil colour, 109 x 156 cm. 1997
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Painting-25
Nitun Kundu
Composition Il acrylic, 94 x 125 cm. 1996
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Painting-26
Shamsul Islam Nizami
Homage to Diana I oil colour, 108 x 92 cm. 1997
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Painting-27
Shamsul Islam Nizami
Incomplete- 4 11 oil colour, 125 x 110 cm. 1992
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foa-a Painting-28
STRIER A IR Samarjit Roy Choudhury
0] ICAT SACFAE- 9 I Desire for Truth and Peace- 3
ST, 5A¢ x 530 CT:fl: S5y acrylic, 175 x 113 cm. 1996
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Painting-29
Hashem Khan
Speech of Bongobondhu Sheikh Mujibur Rahman on 7th March 1971, acrylic, 214 x 366 cm. 2010
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Painting-30
QT A Hashem Khan
I S T || (TG, 383 x S0 G S5y Crows with Rain Il oil colour, 141 x 120 cm. 1996
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Painting-31
Abu Taher
Oliver 1l print, 67 x 56 cm. 1998

I AIF-aF g @z as




72 Art Collection of Bangladesh Bank

a0
e 7T

T (EE, S x deY Gf: dvva

Painting-32
Rafiqun Nabi
River Il oil colour, 157 x 156 cm. 1997
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Painting-33
Monirul Islam
Freedom of Time Il etching, 81 x 98 cm. 1995
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Painting-34
Mahmudul Haque
Dream Il acrylic, 122 x 135 cm. 2002




foa-oe

TR 2P

FCHAMEE 11 CoFe, 99 x 5S¢ G dv5a

Painting-35
Mahmudul Haque

Composition Il oil colour, 77 x 95 cm. 1997
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Painting-36
Rezaul Karim
Untitled-1 1 acrylic, 50 x 70 cm. 2011
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Painting-37
Rezaul Karim
Genocide-3 Il acrylic, 70 x 86 cm. 2012
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Painting-38

Syed Abul Barak Alvi

From the nature 1l acrylic, 76 x 76 cm. 2011
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Painting-39

Biren Shome
Chorus of Victory Il acrylic, 103 x 76 cm. 2004
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Painting- 40, 41, 42, 43
Biren Shome
4 different faces of nature Il acrylic, 41 x 41 cm. x 4 2012
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Painting- 44
Biren Shome
Reflection of Pastoral Life I acrylic, 76 x 107 cm. 2011
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Painting- 45
Matlub Ali
and the Camouflage Reality 11 oil colour, 104 x 264 cm. 1995
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Painting- 46
Abdus Shakoor Shah
Tradition 11 acrylic, 92 x 92 cm. 2001
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Painting- 47
Hashi Chakraborty
Window 1 oil colour, 87 x 102 cm. 1992
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Painting- 48
Abdus Satter
Chanmpa with her 7 brothers 11 water colour, 114 x 86 cm. 1995
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Painting- 49
Mansur-Ul-Karim
Source-24 11 oil colour, 95 x 128 cm. 1993
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Painting- 50

Shahabuddin Ahmed
BANGLA BHASHA 1 ol colour, 166 x 132 cm. 1997
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Painting- 51
KM A Quayyum
Fish-1 11 acrylic, 110 x 98 cm. 2007
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Painting- 52
Maruf Ahmed
Untitled 11 oil colour, 107 x 107 cm. 1997
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Painting- 53
Mamun Kaiser
Composition Il oil colour, 83 x 65 cm. 2011
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Painting- 54
Alokesh Ghosh

Landscape Il water colour, 73 x 91 cm. 1995
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Painting- 55
Nazlee Laila Mansur
The Cat on the Rickshaw 11 oil colour, 75 x 60 cm. 2009
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Painting- 56

Farida Zaman

The net with a bird Il oil colour, 93 x 93 cm. 2004
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Painting- 57
Farida Zaman
Charming Sufia Il acrylic, 90 x 90 cm. 2009
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Painting- 58
Farida Zaman
Marshy Land-8 1l acrylic, 90 x 90 cm. 2012
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Painting- 59

Nasim Ahmed Nadvi

Window-3 1l acrylic, 152 x 90 cm. 2004
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Painting- 60

Mohammad Eunus

Burnt-1 11 acrylic, 150 x 150 cm. 2012
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Painting- 61
Rokeya Sultana
Composition 1l acrylic, 128 x 128 cm. 1997
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Painting- 62
Tarun Ghosh
BEHULA I oil colour,
180 x 118 cm. 1996
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Painting- 63
Ranjit Das
Rhythm and Distortion-1 1l acrylic, 95 x 167 cm. 2012
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Painting- 64
Jamal Ahmed
Father of the Nation II mixed media, 122 x 91 cm. 2011
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Painting- 65

Md. Maniruzzaman

Past Memory 11 oil colour, 128 x 128 cm. 1996
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Painting- 66

Md. Maniruzzaman
Winter Morning 11 oil colour, 68 x 108 cm. 1997
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Painting- 67
Nasreen Begum
Light in the Dark 11 water colour, 94 x 68 cm. 1994

JIEWH -7 FFF 7@z doe







ba- us
<ifem wream i1y

SN AT 1| SHEETF, bo x A6 GF:f: 2058

Painting- 69
Khalid Mahmood Mithu
Music of Ocean |l acrylic, 60 x 76 cm. 2012
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Painting- 68

left page

Sheikh Afzal Hossain

Childhood 11 oil colour, 153 x 122 cm. 1996
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Painting- 70
Shamsuddoha
Landscape 1l oil colour, 69 x 114 cm. 1997
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Painting- 71

Wakilur Rahman

Waterscript-10 I mixed media, 150 x 265 cm. 2006
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Painting- 72
Dilara Begum Jolly
Their Words 1l acrylic, 90 x 120 cm. 2006
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Painting- 74
Kanak Chanpa Chakma

Afternoon at Rangamati I oil colour, 90 x 104 cm. 1998
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Painting- 73

left page

Md. Amirul Momanin Chowdhury

Nuhash and others-51 11 coloured wood cut print, 100 x 75 cm. 2009
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Painting- 75

Top

Kanak Chanpa Chakma

Bamboo Dance Il acrylic, 110 x 148 cm. 1999
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Painting- 76

Kanak Chanpa Chakma
Waiting 11 acrylic, 97 x 113 cm. 1998
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Painting- 77
Kanak Chanpa Chakma
Tribal Woman 11 acrylic, 137 x 137 cm. 2006
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Painting- 78

Top

Kanak Chanpa Chakma

Three girls Il acrylic, 41 x 51 cm. 1999
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Painting- 79
Kanak Chanpa Chakma
Tribal Beauty Il acrylic, 96 x 57 cm. 1999
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Painting- 80

Md. Anisuzzaman
Kaleidoscopic Complexity-30 Il woodcut on paper, 180 x 360 cm. 2012
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Painting- 81

Shahjahan Ahmed Bikash
Dreamer of Bangladesh Il drawing, 112 x 71 cm. 2012

118 Art Collection of Bangladesh Bank




Ba- vy

R SR !
wifex foret 1| B2g, 532 x 45 GT:f: 2033

Painting- 82
Shahjahan Ahmed Bikash

Off to prison, but the independence struggle must go on Il drawing, 112 x 71 cm. 2012
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Painting- 83
Mohammad Igbal
Facing you Il acrylic, 116 x 116 cm. 2012
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Painting- 84
Rafiqul Islam

From the nature Il oil colour, 65 x 91 cm. 1997
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Painting- 85
Maksuda Igbal Nipa
Gold Scribbles 11 oil colour, 91 x 91 cm. 2012
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Painting- 86
Bishwajit Goswami
Quest for Soul-9 11 oil colour 150 x 150 cm. 2010
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Painting- 87
Masud Chowdhury

Few Moments Il oil colour, 93 x 93 cm. 1999
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Painting- 88
Sayeed Khandokar
My Country Il water colour, 66 x 88 cm. 1996
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Painting- 89
Rukhsana Saida Akhtar

Composition 11 oil colour, 66 x 65 cm. 1998
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Mural-1
Aminul Islam

Tree of Treasures || Mixed Media, Wood, Copper, Brass, Stainless Steel and Mosaic, 336 sq.ft. 1968
Bangladesh Bank, Main Building, Dhaka
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Mural-2

Murtaja Baseer

Evaluation of Money 1| Mixed Media, 749 sq.ft. 1968
Bangladesh Bank, Main Building, Dhaka
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Murtaja Baseer
Some other parts of the Mural No-2
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Murtaja Baseer
Part of the Mural No. 2
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Mural-3

Syed Abdullah Khalid

Beauty of Bangladesh Il Terracotta Plaque, 484 sq.ft. 1995
Bangladesh Bank, Annexe Building-2, Dhaka
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Syed Abdullah Khalid
Part of the Mural No. 3
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Aminul Islam
Part of the Mural No. 4
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Mural-4

Aminul Islam

Liberation War 1971 1| Glazed Tiles, 1267 sq.ft. 1996
Bangladesh Bank, Annexe Building-2, Dhaka
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Mural-5

Hamiduzzaman Khan
Liberation War 1971 11| Wood, Brass, Copper and Stainless Steel, 316.4 sq.ft. 1996
Bangladesh Bank, Bogra
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Hamiduzzaman Khan
Parts of the Mural No. 5
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Mural-6
Alok Roy

Liberation War and the then society and culture 1l Terracotta and Marble Dust, 516 sq.ft. 1996
Bangladesh Bank, Chittagong
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Alok Roy
Part of the Mural No. 6
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Mural-7

Abdur Razzaque

BORENDRA BANGLA 11 Wood, Metals etc. 216 sq.ft. 1996
Bangladesh Bank, Rajshahi
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Abdur Razzaque
Part of the Mural No. 7

146 Art Collection of Bangladesh Bank




FIEIW IR

WA TR b @7 S [

Qayyum Chowdhury
Part of the Mural No. 8
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Mural-8

Qayyum Chowdhury
Liberation War 1971 and the Victory Il Coloured Tiles, 431.75 sq.ft. 1998
Bangladesh Bank, Rajshahi
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Mural-9

Murtaja Baseer

The Language Movement 1952 and The Liberation War 1971 11 Coloured Tiles, 866 sq. ft. 1996
Bangladesh Bank, Sylhet
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Mural-10

Syed Jahangir

The Liberation War 1971 and Bangladesh 1 Tiles and Mosaic, 324 sq. ft. 1996
Bangladesh Bank, Khulna
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Syed Jahangir
Part of the Mural No. 10
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Rafiqun Nabi
Part of the Mural No. 11
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Mural-11

Rafiqun Nabi

The Beautiful North Bengal 1| Wood and Tiles, 1134 sq. ft. 2011
Bangladesh Bank, Rangpur
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Rafiqun Nabi
Parts of the Mural No. 11
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Goutam Chakraborty
Part of the Mural No. 12
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Mural-12

Goutam Chakraborty
Waves of Development Il Terracotta Plaques, Glazed Tiles and Metals, 430 sq. ft. 2011
Bangladesh Bank, Rangpur
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Samarjit Roy Choudhury
Parts of the Mural No. 13
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Mural-13

Samarjit Roy Choudhury
Affluent Bangladesh 1| Wood and Metals, 460.27 sq. ft. 2011
Bangladesh Bank, Rangpur
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Mural-14

Mustafa Monowar
The Liberation War 1971 1 Tiles and Others, 336 sq. ft. 2011
Bangladesh Bank, Barisal
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Mustafa Monowar
Part of the Mural No. 14
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Kazi Rakib
Part of the Mural No. 15
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Mural-15

Kazi Rakib

Cosmic Vision Il Glass with Related Materials, 273 sq. ft. 2006
Bangladesh Bank Training Academy, Mirpur, Dhaka
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Mural-16

Kanak Chanpa Chakma
Beautiful South Bangla 1l Ceramic Tiles and Terracotta, 427 sq. ft. 2011
Bangladesh Bank, Barisal




I -7 FFT 2@z da0




LR P WA S RS

S bi7fl HIEl
A TR S «GF ofp e

Kanak Chanpa Chakma
3 Parts of the Mural No. 16
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Painting-90
Syed Igbal
Mindscape-12 I acrylic, 76 x 76 cm. 2012
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Painting-91
Rabbani Shamim
Fantasy Il acrylic, 50 x 100 cm. 2010

NG IF-a7 FEeet] gz saa




I"l\.l

-
'
F e

178 Art Collection of Bangladesh Bank

foa-52

OPE RICH 7]
TSl @ TFGI91-3Y | EFESF, So x do GI:fl: 200

Painting-92
Tasadduk Hossain Dulu
Surface and inside the Surface-16 II acrylic, 90 x 90 cm. 2012
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Painting-93
Sheikh Mohammad Rokonuzzaman
Landscape 1l litho print, 87 x 116 cm. 2010
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ZAINUL ABEDIN 1914-1976

The Pioneer of the Art movement in Bangladesh, Zainul
Abedin studied in the Government School of Arts, Kolkata
in 1933-1938 and graduated with distinction. He received
the Governor’s Gold Medal from the Academy of Fine Arts,
Kolkata. He gained a lot of fame by depicting significant
drawings on 1943’s famine in Bengal. Migrated to Dhaka
and joined Armanitola School as Art Teacher in 1947. One
year later he established the Government School of Arts and
was appointed the first Principal of the institution. The
institute moved to its present campus at Shahbag in 1956.
He retired as Principal of the East Pakistan College of Arts
and Crafts in the year 1967 and appointed the Dean of the
Faculty of Fine Arts, University of Dhaka. In February 1970
Abedin painted a 65x7 feet long scroll titled “Nabanna’
which is the eternal picture of traditional Bengal. The same
year, he made a 30 feet long scroll depicting the devastating
impact of the cyclone of November 12, 1970. He was
awarded Honourary D. Litt. by the University of Delhi,
India. He was appointed National Professor in 1974 by the
Government of Bangladesh. He founded the Folk Art
Museum at Sonargaon, and the Zainul Abedin
Shangrahashala (Gallery) in his home-town Mymensingh in
1975. He died in 1976.

QUAMRUL HASSAN 1921-1988

Widely considered one of the pioneers of Bangladesh’s
modern art movement. Studied at the Government
Institute of Arts, Kolkata 1947. After partition of India he
came to Dhaka and together with Zainul Abedin
established the Government Institute of Fine Arts in 1948.
Quamrul Hassan was known as ‘Patua Quamrul Hassan.”
In many ways, he invigorated the folk art tradition by
incorporating modern ideas. A versatile artist, working in
many media, such as oil, gouache, water colour, pastel,
pen, pencil and wood engraving. He was the designer of
the national monogram of Bangladesh and many
monograms of other institutions. Quamrul received several
awards for his contribution to art; among those the
President’s Gold Medal 1965, the Comilla Foundation
Gold Medal 1977, Swadhinata Padak 1979, Bangladesh
Charushilpi Sangsad Honour 1984 and Kazi Mahbubullah
Trust Gold Medal 1987. To mark the 50th anniversary of
fine art in the country, Bangladesh Shilpakala Academy
conferred on him a special award in 1998. The government
of Yugoslavia in 1985 and Bangladesh 1986 issued
commemorative stamps using his paintings 7in Kanya and
Naior respectively.

SHAFIUDDIN AHMED 1922-2012

Shafiuddin studied at the Kolkata Government Art School
during 1936-42, and also completed his teacher’s training
course there during 1944-46. He taught lithography at the
Government school of Arts in Kolkata during 1946-47. In
Kolkata during the pre-partition days he had done both
painting and wood engraving. Later, in 1956 he went to
England and took further training in etching. He taught in
the Institute of Fine Arts until his retirement in 1979.
Shafiuddin received the President’s Gold Medal from the
Academy of Fine Arts, Kolkata 1945, the Darbhanga
Maharaja’s Gold Medal from the Shilpakala Parishad,
Patna, India in 1947, the President’s Medal for Pride of
Performance in Fine Arts in Pakistan in 1963, The Ekushey
Padak 1978, The Bangladesh Charushilpi Sangsad Honour
1984 and the Independence Day Award 1996. To mark the
50t anniversary of fine art in the country, Bangladesh
Shilpakala Academy conferred a special award on
Shafiuddin Ahmed in 1998.
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MOHAMMAD KIBRIA 1929-2011

Graduated from the college of Arts and Crafts in Kolkata,
1950 and later studied painting and graphics at Tokyo
University of Fine Arts during 1959-62. His success was
initiated by receiving the first prize in painting in the
National Art Exhibitions of Pakistan during 1957-1958. He
received the President’s Medal for Pride of Performance in
Painting in 1969 from Pakistan. His brilliant performance
in Japan got him the Starles Award at the first Young Asian
Artists Exhibition in Tokyo in1959 and an award in the All
Japan Print Exhibition in 1960. At home he received the
Silver Jubilee Award of the Bangladesh College of Arts and
Crafts in 1973, the Ekushey Padak 1983, the Bangladesh
Charushilpi Sangsad Honour 1985 and the Swadhinata
Padak 1999. To mark the 50 anniversary of fine art in the
country, Bangladesh Shilpakala Academy conferred a
special award on Mohammad Kibria in 1998. Kibria was a
member of the international jury board in the 12t Kuwait
Biennial Exhibition. He received the Japanese Foreign
Minister’s Honour award in 2002. After 45 years of
teaching Kibria was made Professor Emeritus of the
Faculty of Fine Arts, University of Dhaka in 2008.

AMINUL ISLAM 1931-2011

Graduated in Fine Arts from the Government Arts College,
Dhaka, 1953; Higher studies at the Academy of Fine Arts,
Florence during 1953-56. He taught at the Institute of Fine
Arts for 28 years and retired as Principal. Received
international recognition and awards like the 1% Prize at
the Dhaka Art Group Show 1952, Honourable Mention
Award 1957, Shilpakala Academy Award 1976, Ekushey
Padak 1981; Swadhinata Padak 1988, Bangladesh
Charushilpi Sangsad Honour 1985. Aminul Islam is the
creator of beautiful Murals on the walls of some important
institution and places, such as Bangladesh Bank, Janata
Bank Limited, Osmani Hall etc.

ABDUR RAZZAQUE 1932-2005

Studied at Government College of Fine Arts, Dhaka during
1949-1954. The State University of lowa, Iowa City, USA
during 1955-56. Served as an Artist-cum-Museum Curator,
Malaria Research Institute, Dhaka during 1954-55. He was
in teaching at the Institute of Fine Arts, Dhaka during
1958-2001 and was appointed Supernumerary Professor in
2005. Honoured with Ekushy Padak 1989. Important
Commissions/ Murals/ Sculptures: A 42 ft. war memorial
sculpture, ‘Freedom Fighter’, for Bangladesh Army in
Joydebpur, Dhaka 1972; A 216 sq. ft. mural mixed media
(wood and metal) for Bangladesh Bank, Rajshahi, 1996.
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MURTAJA BASEER 1932

Studied at the Government Art Institute Dhaka, East
Pakistan, 1954. Baseer moved to Florence for higher study
in painting. He studied fresco at the Academia di Belle Art
in Florence during 1956-57, mosaic at the Ecole National
Superior des Beaux Arts in Paris and aquatint at Academic
Goetz in Paris during 1972-73. As a leading figure in
Bangladesh art, Murtaja Baseer received the Prix National
at the Festival of Painting, Cagnes-sur-Mer, France, 1973.
Won Bangladesh Shilpakala Academy Award in the 1%
National Art Exhibition 1975, Ekushey Padak 1980. He
was a nominator for the Fukuoka Cultural Prize Committee
in Japan from 1992 to 2004. He taught in the Department
of Fine Arts at the University of Chittagong from 1973 to
1998. His erudition and versatility not only withstanding,
Baseer is best known for his paintings. A writer and
commentator, his interests range from travelling to film
directing and acting. He has authored five books and has
assisted in the direction and screenplay of three films.
Baseer lives and works in Dhaka.

QAYYUM CHOWDHURY 1932

Studied in the Government Institute of Arts, 1954. He is
famous, gained personality and also familiar for creating
new style in book cover design and other graphics. Won
Sultan Padak 1999; 6th Bangabandhu Award 1994;
Ekushey Padak 1986; Shilpakala Academy Award 1977,
Gold Medal from National Book Centre, Dhaka, 1975,
Court Prize, Tehran Biennial 1966; 1% Prize for Painting,
National Art Exhibition, Lahore, Pakistan, 1961; 1% Prize,
Best Book Cover Design, National Book Centre, 1988,
1982, 1981, 1979, 1978, 1975, 1970, 1966, 1964, 1963;
Qayyum held the Position of a Professor at the
Government Institute of Fine Arts, Bangladesh for 37 years
and retired in 1997. Presently he is a Freelance artist and
graphic designer working in Dhaka.

RASHID CHOUDHURY 1932-1986

Rashid Choudhury completed a five years course from the
Govt. Institute of Arts and Crafts in Dhaka and Teachers’
Training Certificate Course in Art Appreciation at
Ashutosh Museum, University of Kolkata, India. He did
his post graduation in Sculpture at Madrid, Spain during
1956-57, Fresco and Tapestry at Paris, France during
1960-64. His awards include: First Prize in Fresco Painting
from Ecole National Superior des Beaux Arts, Paris,
France in 1961; 1% Prize in RCD Biennial Tehran, Iran in
1967; Ekushey Padak 1977; Bangladesh Shilpakala
Academy Award in 1980; Zainul Award by Bangladesh
Charushilpi Sangshad, Dhaka in 1986. He taught at the
Government Institute of Arts and Crafts, Dhaka during
1958-60. He was founder of the very first single loom
tapestry factory in Bangladesh. He worked as a Lecturer on
temporary basis at the University of Engineering and
Technology in 1964 and at the College of Arts and Crafts
in 1965. He became Assistant Professor at the Department
of Fine Arts, Chittagong University in 1969 and Associate
Professor and Chairman in 1970. He founded Kalabhaban,
a private sector initiative which later became the
Chittagong Centre of Bangladesh Shilpakala Academy in
1972. He resigned from Chittagong University in 1972 and
founded a tapestry factory at Mirpur, Dhaka in 1981.
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DEBDAS CHAKRABORTY 1933-2008

Studied painting at Government Art College, Kolkata
during 1948-49. Graduated in Fine Arts from the
Government Institute of Arts and Crafts, Dhaka in 1956.
He went to Warsaw, Poland for higher studies, 1978-79.
His awards include 15t Prize in Painting at the International
Art Workshop in Warsaw, Poland 1978; Ekushey Padak
1990 and Charushilpi Sangsad Honour 1990. He taught at
the Department of Fine Arts, Chittagong University during
1970-80.

KAZI ABDUL BASET 1935-2002

Graduated from the Government Art College, Dhaka in
1956. Baset went to USA for higher study during 1963-64.
He had an impressionistic love for a transparent colour
scheme and a direct involvement with nature. He won the
All Pakistan Best Exhibit Award 1955 and 1957, the
Bangladesh Shilpakala Academy Award in the 6t National
Art Exhibition 1982, the Atish Dipankar Gold Medal 1987,
Bangladesh Charushilpi Sangsad Honour1989 and the
Ekushey Padak 1991. He taught at the Institute of Fine
Arts, University of Dhaka, for more than three decades.

MUSTAFA MONOWAR 1935

Studied in Government College of Arts and Crafts,
Kolkata, India, 1959. Trainings: Japan Broadcasting
Training Institute, NHK TV Educational Programme,
Planning and Production course; UK TV Production
Technique, BBC London; Senior Management Course,
NHK, Japan; Won Gold Medal for the best work in
Graphic Arts in all India Painting Exhibition sponsored by
Academy of Fine Arts, Kolkata, India, 1957. Two Gold
Medals for the best work in both oil colour and water
colour painting in All Bengal Student Arts Exhibition,
Sponsored by Kolkata University, India, 1958; Bangladesh
Charushilpi Sangsad 1992; Ekushey Padak 2004. Present
Position: Chairman, Janobibhab Unnayan Kendro and
Project Director, Educational Puppet Development Centre,
Dhaka, Bangladesh.

NITUN KUNDU 1935-2006

Obtained his Bachelor of Fine Arts from College of Arts
and Crafts, Dhaka. Notable among his awards are Ekushey
Padak 1997, Bangladesh Business Award 2001,
Entrepreneur of the Year. His Major Commissions works
are Pakistan International Airlines office at Hotel
Intercontinental, Dhaka, Madhumita Cinema Hall Parlour
(Wood and Metal); Design of posters on Liberation War
1971; Design and erection of the historic Indira Mancha at
Suhrawardy Uddyan 1972 ; Design and erection of Sabash
Bangladesh at Rajshahi University 1992; Design and
erection of SAARC Fountain, Dhaka 1993; Design and
erection of Shampan at Chittagong Airport 2001.
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SYED JAHANGIR 1935

Graduated from the Government Art Institute in 1955.
Joined the Bangladesh Shilpakala Academy as head of the
Department of Fine Arts in 1977. As a prolific painter,
Jahangir has exhibited and travelled widely. Notable
among his awards are the Shashi Bhushan Honourable
Award 2005; Ekushey Padak 1985 and the Honourable
Mention Award in the 1% National Art Exhibition 1975.
Jahangir retired from Shilpakala Academy and now fully
devoted his creative canvasses to depict.

ABU TAHER 1936

Completed his Bachelor Degree from Institute of Fine
Arts, Dhaka, 1963. Taher was awarded 'Honorable
Mention' at the All Pakistan National Art Exhibition,
Pakistan Arts Council in 1965 and at the 9" National Art
Exhibition, Bangladesh Shilpakala Academy 1990,
Ekushey Padak 1994, Atish Dipankar Gold Medal 2007.
He retired as an Assistant Professor in 1997 from
University Laboratory School. Founder President of Dhaka
Art Circle which was established in 1995. Presently
working as a Freelance Artist.

SHAMSUL ISLAM NIZAMI 1937-2004

Nizami was graduated from the Government Institute of
Fine Arts, Dhaka in 1958. Went to Breitton College of
Education for higher studies under the 'Commonwealth
Bursary Scheme Stipend' Grant in Ceramics at the
Barnsley College of Arts and Crafts, UK during 1968-69.
Nizami 's media of works was oil and ceramic, profuse
metallic structural sculptures, combining mechanical as
well as organic inspirations. Some of his large construction
paintings in scrap metals and found objects as well as with
wood pieces and bamboo-blocks are remarkable such as in
Modhumita Cinema Hall Building. He also did a lot of
work in ceramic tiles. He taught in the Government
Institute of Fine Arts at the University of Dhaka from 1972
to 2004.

SAMARJIT ROY CHOUDHURY 1937

Graduated in Graphic Design from Government Institute
of Fine Arts, Dhaka in 1960. Won 1% Prize in the Pakistan
Textile Design Competition and East Pakistan Railway
Timetable Cover Design Prize in 1960. Taught at the
Government Institute of Fine Arts for 43 years and retired
as a Professor in 2003. Presently working as the Dean of
Faculty of Fine and Performing Art, Shanto-Mariam
University of Creative Technology, Dhaka, Bangladesh. He
was one of the member of committee for designing the
historic book The Constitution of Bangladesh in 1972.
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HASHEM KHAN 1942

Studied Fine Arts from the Government Institute of Arts,
Dhaka, 1961; Research Scholar in Ceramics during
1961-63, took a short-term training on book-design and
illustration from ACCU, Tokyo, Japan, 1979. He was
awarded the Ekushey Padak in 1992, Swadhinata Padak in
2011 for contribution in the field of Arts and Culture.
Taught at the Government Institute of Fine Arts and
Faculty of Fine Arts, University of Dhaka for 44 years and
retired as a Professor in 2007. He is one of the founder of
child art activity in Bangladesh from 1958 and a famous
illustrator for children books. Awarded 16 times for
illustration and book-designs from National Book Centre
of Bangladesh. He was the chief designer of the book The
Constitution of Bangladesh.

RAFIQUN NABI 1943

Better known as Ranabi. Studied at the College of Arts and
Crafts, Dhaka in 1964 and at Athens School of Fine Arts
under a Greece government post graduate scholarship
during 1973-76. Gifted with an eye for details, Nabi is
known not only for his paintings, engravings and drawings,
but also for creating and witty cartoons. His most
memorable cartoon character Tokai is a street urchin whose
disarmingly simple questions prove extremely upsetting
and highly popular for their social satire. His awards
include Inter Graphic-80, Berlin, 1980, Bangladesh
Shilpakala Academy Award in the 9" National Art
Exhibition 1989, the Ekushey Padak 1993, Agrani Bank
Award for Children’s Book Design and S M Sultan Padak
2002. Nabi is 13 times recipient of the National Book
Centre prize for Children's Book Cover Design during
1968 to 90. He was the first Dean of the Faculty of Fine
Arts, University of Dhaka.

MONIRUL ISLAM 1943

Received his Bachelor Degree from Institute of Fine Arts
in 1967. Monirul Islam is known as a printmaker, left for
Spain in 1969 to pursue higher studies. Won the Order of
the Queen Isabella 2010 which is National Scholars Award
of Spain; Hamidur Rahman Award, Dhaka 2007; Ekushey
Padak 1999. He taught at the Government College of Art
and Crafts in Dhaka from 1968 to 1969. Present Position:
Freelance Artist, Living and working in Spain and
Bangladesh. Munir got lot of acclamations for his prints
and drawings in the international art arena.
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MAHMUDUL HAQUE 1945

Studied at the Government College of Arts and Crafts,
Dhaka in 1968; Research on Printmaking in Tsukuba
University, Japan during 1981-82; MFA in 1984, Tsukuba
University, Japan. He was awarded the Best Painting
Award, Tsuchiura City, Japan, 1982; 1ot Bangladesh
Shilpakala Academy Award 1992; 12 Kuwait
International Biennial Kuwait, 1996; S M Sultan Padak
2006. He depicts his canvasses in oil, acrylic and mixed
media. He worked for a long time as a Professor,
Department of Printmaking, Faculty of Fine Arts,
University of Dhaka, Bangladesh.

SYED ABDULLAH KHALID 1945

MFA, University of Chittagong in 1974. His works include
distinctive commissions like the Monument on Liberation
War of Bangladesh ‘Aparajeyo Bangla’, 1973-79, Dhaka
University Campus; a 447 sqft. Mural ‘Abahaman Bangla’
at Bangladesh Television Center, 1974; ‘Dolphin’- sculpture
for the Bangladesh Naval Academy, Chittagong, 1991 and a
terracotta relief on socio-cultural heritage at the Head
Office of Bangladesh Bank, 1995-96. Awarded 15t prize in
the Second National Sculpture Exhibition at Bangladesh
Shilpakala Academy in 1983. Abdullah Khalid has been
honoured by the State through issuance of Commemorative
Stamp in 1990 and Silver Coin in 1998 on his most notable
work, the ‘Aparajeyo Bangla’. Presently working as a
Freelance Artist.

HAMIDUZZAMAN KHAN 1946

MFA, M S University of Baroda, India, 1976; BFA,
Bangladesh College of Arts and Crafts, 1967; Higher
Studies in Sculpture, Sculpture Center, New York during
1982-83. Awards: Ekushey Padak for contribution in
Sculpture in 2008; Best Award in the Sculpture Exhibition
and in the Life Oriented Art Exhibition by Bangladesh
Shilpakala Academy, 1976. Worked as the Chairman and
Professor, Department of Sculpture, Faculty of Fine Arts,
University of Dhaka.

MATLUB ALI 1946

Received his Bachelor Degree from College of Arts and
Crafts in 1969 and MFA in 1987 from the Institute of Fine
Arts, University of Dhaka. Medium of work: oil, acrylic,
water colour. Won Agrani Bank Children Literature Award
1985; Radio Drama Competition Award 1966, Zainul
Abedin Smriti Parishad Award 2004. He worked for three
years as Dean of Faculty of Fine Arts, University of
Dhaka. Present Position: Professor, Department of
Drawing and Painting, Faculty of Fine Arts, University of
Dhaka.
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REZAUL KARIM 1946

BFA from the College of Arts and Crafts, University of
Dhaka in 1968. He joined Bangladesh Television in 1968
and retired as Director of Design in 2004. He has had
many solo exhibitions. He also composes poems and
publishes books. Participated in many group show in home
and abroad. Presently he is working as a freelance artist.

ABDUS SHAKOOR SHAH 1947

Studied at the University of Chittagong in 1974 and at M S
University of Baroda, India in 1978. Current style of his
painting is using style of folk art in a succinct post-modern
backdrop Pata painting of Bengal. Notable among
Shakoor's awards are the India’s Lalitkala Academy Best
Prize 1977; ACCU Prize, Tokyo, Japan 1991, the
Honourable Mention Award in the 13" National Art
Exhibition 1998, Bangladesh Shilpakala Academy 2002.
Mostly works in acrylic media. Shakoor was the Chairman
of the Department of Crafts, Faculty of Fine Arts,
University of Dhaka. Now he is a fulltime painter.

SYED ABUL BARAK ALVI 1947

Obtained Bachelor Degree from Govrnment Art College,
Dhaka, in 1968; He did his Post Graduate Research in
Tsukuba University, Japan during 1983-84. Studied
Printmaking in USA in 1967. Received National Book
Centre award twice, Agrani Bank Award, 1996 for Book
Cover. He hold the post as Chairman and Professor,
Department of Printmaking and now the Dean of Faculty
of Fine Arts, University of Dhaka.

BIREN SHOME 1948

Obtained his Graduation from Government College of Arts
and Crafts, Dhaka in 1969. Notable among his awards are
the Shilpacharya Zainul Abedin Award 1999, Atish
Dipankar Gold Medal 2004, Poet Abu Zafar Obaidullah
Award 2007, Begum Faizunessa Gold Medal 2007.
Worked in Bangladesh National Herbarium for 35 years as
Chief Artist. Present Position: Freelance Artist.

HASHI CHAKRABORTY 1948

Graduated in 1973 and obtained his Masters from the
University of Chittagong in 1991. His awards include
Honourary Second Prize at the First Young Painters
Exhibition organized by the Bangladesh Shilpakala
Academy in 1975. Two years later the same Institution
conferred him the Best Award for Work in All Media in
1979. He taught in the Government Art College,
Chittagong for a long time. Now he is a Freelance Painter.
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ABDUS SATTER 1948

Satter’s academic career is embellished by MFA from Pratt
Institute, New York and post graduate study at Vishwa
Bharati Universtiy, Shantiniketan. His achievements
earned him international awards at the Portland Art
Museum International Prints Exhibition 1997, the First
International Triennial for Prints 1993 in Egypt, the
International Biennial of Graphic Art 1981, 1985 and 1989
in Yugoslavia. At home he received honourable mention in
1992 and 1994, Best Award for Print in 1976 and 1981 and
Gold Medal in 1980. Present Position: Professor,
Department of Oriental Art, Faculty of Fine Arts,
University of Dhaka.

MANSUR-UL-KARIM 1950

MFA in 1974 from Department of Fine Arts, Chittagong
University. BFA in 1972 from Institute of Fine Arts,
University of Dhaka.Won the Ekushey Padak in 2009;
Grand Award, 6 Asian Art Biennial 1993, Bangladesh
Shilpakala Academy, Dhaka and Swadhinata Dibash Art
Exhibition Purashkar 1977, Ministry of Cultural Affairs,
Government of Bangladesh. Media of works: oil, acrylic,
mixed media, water colour. Present Position: Professor,
Institute of Fine Arts, Chittagong University.

SHAHABUDDIN AHMED 1950

Platoon Commander in the Liberation War of Bangladesh,
1971; Obtained his BFA from the College of Arts and
Crafts, Dhaka in 1973; went Paris for higher studies in
Fine Arts and studied at Ecole National Superior des
Beaux Arts during 1974-81. He was awarded the
Independence Day Award 2000, Young Artists Art
Exhibition, Bangladesh Shilpakala Academy, Dhaka in
1982, UNESCO Paris in 1980; President’s Gold Medal as
Best Child Artist, Pakistan in 1968. Presently living and
working in Paris and Dhaka since 1974 as a freelance
artist.

ALOK ROY 1950

BFA from Bangladesh College of Arts and Crafts, Dhaka
in 1973; MFA from M S University Baroda, India in 1978.
Awards: Beijing Olympic 2008 Contest Award for
Landscape Sculpture; Grand Award, 4™ Asian Art Biennial,
1989 and 2005; Honorable Mention, 3" Asian Art
Biennial, 1985; Honorable Mention: 8“‘, 9th and 12t
National Art Exhibition, 1987-1996; Best Sculpture Prize,
Young Artists Art Exhibition, Bangladesh Shilpakala
Academy, Dhaka, 1979. Professor, Institute of Fine Arts,
Chittagong University.
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ALOKESH GHOSH 1950

Completed his Bachelor Degree in 1972 from the
Government Institute of Arts and Crafts, Dhaka. He is
widely acclaimed as water colour and portrait painter.
Worked in the Daily Dainik Bangla and the Weekly
Bichitra during 1973-1994. Present Position: Freelance
Artist.

MARUF AHMED 1951

Received Bachelor of Fine Arts Degree in 1973 from the
Bangladesh College of Art and Crafts. His role as a
newscaster in Bangladesh Television and Radio and as an
actor in film and on stage are noteworthy. He obtained a
scholarship from the Government of Germany in
Academic Exchange Service and the Goethe Institute,
Germany in 1976. He completed higher studies at the
Cologne Technical School of Art and Design in 1986 and
received his Master degree in painting in 1988 . He has
received international recognition and many awards.

KM A QUAYYUM 1952

Obtained BFA from Bangladesh College of Arts and Craft
in 1973 and MFA from Chittagong University in 1975.
Won number of awards in home and abroad. Best award in
the year 1976, 1983, 1985, 1992 and 1996 for his exhibited
paintings from Shilpakala Academy, Bangladesh. He
taught for a long period at the Government Art College,
Chittagong. Now, he is a freelance painter.

NAZLEE LAILA MANSUR 1952

MFA, University of Chittagong, 1974. Participated in all
major Exhibitions at home and abroad. She taught for a
long period in the Government Art College, Chittagong.
Retired as an Assistant Professor and now devoted to her
art works.

TARUN GHOSH 1953

Obtained Masters in Fine Arts in Painting from Baroda

M S University, Pune, India, 1986. Won the Best Award in
8th Asian Art Biennial, Bangladesh Shilpakala Academy
1997; 12th National Art Exhibition, Bangladesh Shilpakala
Academy, 1997. Worked as a Deputy Keeper for a long
period in Bangladesh National Museum, Dhaka,
Bangladesh.
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FARIDA ZAMAN 1953

Studied at the Government College of Arts and Crafts,
Dhaka, BFA in 1974; MFA from the M S University of
Baroda, India in 1978; Ph D from Vishwa Bharati
University, Santiniketan in 1995. She was awarded the 1%
Prize in painting, Baroda, India in 1977. Commendation
award in Indian Triennial 1982, Australian Government
Cultural Award 1985, National Book Centre Award for
Children Book Illustration 1986, Bangladesh Mahila
Parisad Award 2009. Present Position: Professor and
Chairman, Department of Drawing and Painting, Faculty
of Fine Arts, University of Dhaka.

SYED IQBAL 1953

Diploma in Fine Arts, Graphic and Art College, Pasadena,
Los Angeles, USA during 1989-90. Completed one year
course on Advance Modern Paintings at Bronfman art
Institute, Montreal, Canada and one year training course on
advertising art at Hindustan Thompson, India in 1984.
‘Worked as a Senior Art Director at Bitopi leo burnett
advertising, Dhaka during 1976-2001. Also worked as a
Layout Artist at Hollywood Graphic Art Services, Los
Angeles, USA. Awards: Book Cover Design and Illustrator
Award from Bangladesh National Book Centre, Agrani
Bank and Bangladesh Children’s Academy Award in novel
and stories category. Author of 20 publications including
novels and short stories.

MAMUN KAISER 1954

MFA in 1981 (first Class 1%), BFA in 1978, Institute of
Fine Arts, University of Dhaka. Honour : Best award in
Graphic Design in 1978 and 1982, Best award in the

training course by UNESCO in Tokyo in 1991. Best award

for book cover designing in 1999 and 2001 by National

Book Centre. Participated in all major exhibitions arranged

by Bangladesh Shilpakala Academy and other leading
private galleries. Artist, Graphic Designer and Author.
Present Position: Professor. Department of Graphic
Design, Faculty of Fine Arts, University of Dhaka.

NASIM AHMED NADVI 1954

Specialized in Museum Administration and Management,
M S University of Baroda, India, 1982; BFA, Drawing and
Painting, Bangladesh College of Arts and Crafts, 1974.
Won Best Media Award in Painting, Exhibition of Silver
Jubilee of Bangladesh College of Arts and Crafts, Dhaka,
1973. Present Position: Senior Faculty Member,
Shanto-Mariam University of Creative Technology, Dhaka,
Bangladesh.
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MOHAMMAD EUNUS 1954

After graduating from the Bangladesh College of Arts and
Crafts in 1978 he received master degree from Japan in
1986, Awards notable among are the Shin Jin Award; Sho
Rei Award; Grand prize, Kodo Art Show, Tokyo in 1989,
Best Award in Abstract Painting, 6! International
Miniature Art Show, Georgia, USA in 1991; Jury Award
for oil painting. 14 International Miniature Art
Competition, Montana, USA, 1992; Bangladesh Shilpakala
Academy Award in the 16! National Art Exhibition,
Dhaka, 2004. Co-artist of the Mural of Swadhinata
Stambha at Suhrawardy Uddyan. Eunus is a Professor at
the Faculty of Fine Arts, University of Dhaka.

JAMAL AHMED 1955

Graduated from the Institute of Fine Arts, University of
Dhaka, Bangladesh and got MFA degree from Tsukoba
University, Japan. His education also includes training in
Poland and research in oil painting in Japan. He was a
visiting teacher in the Art and Design Department at the
North Carolina State University and Visiting Artist in
Residence, USA. He has had 41 solo exhibitions both in
Japan and USA. Presently a Professor at the Institute of
Fine Arts, University of Dhaka, Bangladesh.

NASREEN BEGUM 1956

Obtained BFA from Institute of Fine Arts, Dhaka in 1978;
MFA in Printmaking, M S University, Baroda, India, 1983.
Won Best Award on Oriental painting 1977 and 1978,
Grand Zainul Abedin Memorial Award, Gold Medal,
Institute of Fine Arts, University of Dhaka, 1979; Best
Award, Experimental Oriental Painting, Institute of Fine
Arts, Dhaka, 1980. Present Position: Professor,
Department of Oriental Art, University of Dhaka.

RANJIT DAS 1956

BFA from Bangladesh College of Arts and Crafts, Dhaka
and MFA, M S University, Baroda, India, 1975. Notable
among his awards are the Grand Asian Biennial Award
1995 and Best Award in oil painting 1988, Bangladesh
Shilpakala Academy, Prize in International Miniature Art
Exhibition, Florida, 1992.

ROKEYA SULTANA 1958

Graduated from the Bangladesh College of Arts and Crafts
1980 and received the master degree in printmaking from
Vishwa Bharati University, Santiniketan, 1983. Notable
among her awards are Grand prize in the 3™ Bharat
Bhaban Biennial 1995; Asian Art Biennial 1999;
Bangladesh Charushilpi Sangsad Biennial Award 2000;
Ananya Shirsha Dosh Award 2001, and the Bangladesh
Shilpakala Academy Award in the 15 National Art
Exhibition 2002. She availed a French Government
Scholarship at L'Atelier Le Couriere et Frelaut in 2003.
Rokeya is now a member of the Faculty of Fine Arts,
University of Dhaka.
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SHAMSUDDOHA 1958

Completed his bachelor degree in 1980 in Drawing and
Painting from Institute of Fine Arts, University of Dhaka.
Works in oil and acrylic media. Won Grand Award in the
17" National Art Exhibition at Bangladesh Shilpakala
Academy in 2007, Grand Award in the 16t National Art
Exhibition at Bangladesh Shilpakala Academy in 2005,
Dhaka, Bangladesh.

KHALID MAHMOOD MITHU 1960

Obtained his MFA from the Institute of Fine Arts, 1986
Won: Arab Bangladesh Bank Award, 16" National Art
Exhibition 2006, organized by Bangladesh Shilpakala
Academy. Best Film Director, International Film Festival,
Vancouver, Canada 2010, SRFF USA 2010 and WIFF
California, USA. Best Film Director, National Film Award
2010. Presently working as a Freelance Painter and Film
Director.

SHEIKH AFZAL HOSSAIN 1960

BFA in 1984 from Institute of Fine Arts, University of Dhaka
and MFA in 1993 from the University of Tsukuba, Japan.
Won the Best prize for Class Works during 1981-1982, Best
painting 1986, Institute of Fine Arts, University of Dhaka;
Best Award, Shilpakala Art Gallery, Dhaka, 1983, Monbusho
Scholarship from Japan Government during 1989-1993;
Best painting, Young Artists Exhibition, Shilpakala
Academy, Dhaka 1994; Honourable Mention, 11™ National
Art Exhibition, Shilpakala Academy, Dhaka, 1996; Shorei
Sho, Nikikai Central Museum, Tokyo, Japan in 1994. Present
Position: Professor, Faculty of Fine Arts, University of
Dhaka.

DILARA BEGUM JOLLY 1960

Graduated from Government Arts College, Chittagong in
1981 and MFA from the Institute of Fine Arts, University
of Dhaka ; Post Diploma in Printmaking from Vishwa
Bharati University, Santiniketan, India, 1991. Awarded all
Media Best Award, Government Art College, Chittagong in
1980, Honourable Mention in 12t and 15t National Art
Exhibition, Bangladesh Shilpakala Academy, Dhaka 1996
and 2002 respectively. Presently working as a freelance
artist.

WAKILUR RAHMAN 1961

Studied at the Bangladesh College of Dhaka Arts and Crafts
during 1976-1981, Central Academy of Fine Arts, Peking,
China during 1984-1986, and University of Kunste, Berlin in
1996. Awarded in Toronto International Annual Miniature
Competition 1989 and from Norway in 1995. Best Award
1996, Bangladesh Shilpakala Academy. Presently working as
a Freelance Artist in Berlin and in Dhaka.
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MD. MANIRUZZAMAN 1962

MFA, Department of Drawing and Painting, Institute of
Fine Arts, University of Dhaka, Bangladesh.

Won Bangladesh United Nations Centre’s Award 2003;
ADAB’s Open Art Exhibition 1989 ; International Award
in Third Postage Stamp Design Contest organized by the
Ministry of Posts and Telecommunications, Japan, 1992.
Quamrul Hassan Smrity Award 1993; Award of Burger
Open Art Exhibition 1996. Present Position: Director,
Chitrak Art Gallery.

KANAK CHANPA CHAKMA 1963

Kanak received her master degree from the Institute of
Fine Arts, University of Dhaka in 1986. She received a
Fellowship at the Penn State University during 1993-94.
Notable among her awards are the 2°d prize in Modern
Painting, International Miniature Art Contest, Florida,
USA, 2001. Diploma Award at the Tashkent Biennial in
Uzbekistan 2003 and the Shilpacharya Zainul Abedin
Memorial Award 2003. She is a freelance painter.

SAYEED KHANDOKER 1963

BFA (Drawing and Painting), Institute of Fine Arts,
University of Dhaka, 1983. Bachelor of Architecture from
State University of Bangladesh, Dhaka, 2009. Awards
included Miniature Art Award 1997; ‘I see the World’
Award, Moscow, 1980. Young Artist Award,
Commonwealth Institute, London 1977, 1979. Shankar’s
International Award, New Delhi, India, 1973-1978.
Present Position: Consultant Architect.

MD. AMIRUL MOMANIN CHOWDHURY 1964

BFA in printmaking from University of Dhaka, MFA in
graphics and Ph D in History of Arts from Rabindra
Bharati University of India. Chancellor’s Gold medal from
Rabindra Bharati University, India in 1992. Participated in
all major Exhibitions within the country. He has received
international recognition and many awards. Presently
Professor at the Department of Fine Arts, University of
Rajshahi.

GOUTAM CHAKRABORTY 1965

BFA, Institute of Fine Arts, Universtiy of Dhaka,
Bangladesh, 1992. Awards: Honourable Mention, 1t
Young Artists Art Exhibition, Bangladesh Shilpakala
Academy, Dhaka, 1996. Present Position: Freelance painter
and Director, Gallery Kaya, Uttara, Dhaka.
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MOHAMMAD IQBAL 1967

Ph D in Fine arts, Oil Painting, Tokyo University of the
Arts, 2010; M. Ed in Fine Arts (Painting), Aichi University
of Education, Japan, 2003; MFA (Drawing and Painting),
Institute of Fine Arts, University of Dhaka, Bangladesh,
1989. Awards: Nomura Award (Grand Prize), Tokyo
University of the Arts, Japan, 2010; Grand Prize, Young
Artist Award 1998, 1994 and Honourable Mention Award,
11" National Art Exhibition, Bangladesh Shilpakala
Academy; Special Prize in the International Triennial
Competition of Painting, Osaka Triennial 1993; Best
Award in Experimental Oil Painting, Annual Art
Exhibition, Institute of Fine Arts, University of Dhaka,
1990 and 1991. Present Position: Assistant Professor,
Department of Drawing and Painting, Faculty of Fine Arts,
University of Dhaka, Bangladesh.

RABBANI SHAMIM 1969

Studied BFA, MFA from the Institute of Arts and Cratfts,
University of Dhaka. Exhibited Paintings: 5 Solos and 40
Group Shows in the home country and abroad: USA,
China and India. Awarded Best Prize for Experimental
Painting, Institute of Fine Arts, University of Dhaka, 1995.
Best Prize for 501 Anniversary of the UN Charter
Exhibition organized by Bangladesh Shilpakala Academy,
1996. Now Assistant Professor, Fine and Performing Arts,
Shanto-Mariam Universtiy of Creative Technology, Dhaka.

TASADDUK HOSSAIN DULU 1970

MFA in 1993 from Departement of Fine Arts, University
of Chittagong. Exhibition: 6 solo exhibitions and
participeted 12 group shows in the home country and
abroad. Awarded : Honourable Mention Award 1998 in
Silver Jubilee of Independence from Samakalin
Chattragram 1995, Chittagong; Honourable Mention
Award at 12 National Young Artists Art Exhibition
2000; Award Winner (2nd), 5" BERGER Young
Painters’ Award, Dhaka. Best Media Award in Painting
at 13 National Young Artists Art Exhibition,
Bangladesh Shilpakala Academy, Dhaka, 2002. 14th
Young Artists Award 2002, Bangladesh Shilpakala
Academy, Dhaka.

SHAHJAHAN AHMED BIKASH 1972

Studied and obtained BFA in 1994 and MFA in 1996 from
Faculty of Fine Arts, University of Dhaka. Won the
Charushilpi Samannay Parishad Award 2008; Honourable
Mention, 15 Young Artists Art Exhibition, Bangladesh
Shilpakala Academy 2004; Bangabandhu Gold Medal,
Faculty of Fine Arts, University of Dhaka in Bangabandhu
Birth Memorial Exhibition 2000 and 2001. Present
Position: Associate Professor and Chairman, Faculty of
Fine Arts, University of Development Alternative, Dhaka.
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MD. ANISUZZAMAN 1972

MFA in Printmaking, Tama Art University, Tokyo, Japan
2008; Research in woodblock print, Tama Art
University, Tokyo, 2006; MFA in Printmaking, (First
Class 1! Position), Rabindra Bharati University,
Kolkata, India, 1997; BFA in Printmaking, First Class 18t
Position, Faculty of Fine Arts, University of Dhaka,
Bangladesh, 1993, Awards and Scholarships:
Honourable Mention Award, 18™ National Art
Exhibition, Bangladesh Shilpakala Academy, Dhaka,
2009; Grand Prize in 13t Asian Art Biennial, Dhaka,
2008; Honourable Mention Award, 8th Bharat Bhaban
International Biennial of Print Art, Bhopal, India, 2008;
Honourable Mention Award, Monbukagakusho
Scholarship from Japan Government during 2004-08 and
Indian Government Scholarship for studying MFA
during 1996-98. Present Position: Assistant Professor,
Department of Printmaking, Faculty of Fine Arts,
University of Dhaka, Bangladesh.

MAKSUDA IQBAL NIPA 1975

Obtained her BFA in 1996 from the Institute of Fine Arts,
University of Dhaka. Post Graduate Research during
2002-03 and obtained MFA in Fine Arts in 2004 from
Aichi University, Japan. She was awarded the best prize
for Oil Painting, Institute of Fine Arts, Dhaka in 1997;
Daiko Foundation Scholarship in 2003; Honourable
Mention Award in 16! Young Artists Exhibition 2008,
Bangladesh Shilpakala Academy.

SHEIKH MOHAMMAD ROKONUZZAMAN 1976
BFA in 2001 from Institute of Fine Arts, University of
Dhaka and MFA in 2004 from Vishwa Bharati University,
Shantiniketan. Prize : Best Award in Printmaking at 15t
and 16! Young Artists Art Exhibition, Shilpakala
Academy, Bangladesh 2004, 2008. Elizabeth Greenshields
Award, Canada, 2009. Present Position: Assistant
Professor, Department of Printmaking, Faculty of Fine
Arts, University of Dhaka.

BISHWAJIT GOSWAMI 1981

BFA (Honours), first Class 1% in Drawing and Painting,
Institute of Fine Arts, University of Dhaka in 2003. Best
Award for Poster Design, Department of Co-operatives,
Government of Bangladesh in 2005. Shilpacharya Zainul
Abedin Scholarship, Institute of Fine Arts, University of
Dhaka in 2008. Now he is a Freelance Artist.

Reaz Ahmed
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o oo List of Murals in Bangladesh Bank

SI. No. Artist Name Title Time | Size Medium Location
01 Aminul Islam Tree of Treasures 1968 | 336 sq.ft. Mixed Media Dhaka
02 Murtaja Baseer Evaluation of Money 1968 | 749 sq.ft. Mixed Media Dhaka
03 Syed Abdullah Khalid | Beauty of Bangladesh 1995 | 484 sq.ft. Terracotta Plaque Dhaka
04 Aminul Islam Liberation War 1971 1996 1267 sq.ft. Glazed Tiles Dhaka
05 Hamiduzzaman Khan | Liberation War 1971 1996 | 316.4sq.ft. | Wood, Brass, Copper and Bogra

Stainless Steel
06 Alok Roy Liberation War and the then society and culture | 1996 | 516 sq.ft. Terracotta and Marble Dust | Chittagong
07 Abdur Razzaque BORENDRA BANGLA 1996 | 216 sq.ft. Wood, Metals etc. Rajshahi
08 Qayyum Chowdhury Liberation War 1971 and the Victory | 1998 | 431.75sq.ft. | Coloured Tiles Rajshahi
09 Murtaja Baseer The Language Movement 1952 and
The Liberation War 1971 1996 | 866 sq.ft. Coloured Tiles Sylhet
10 Syed Jahangir The Liberation War 1971 and Bangladesh | 1996 | 324 sq.ft. Tiles and Mosaic Khulna
11 Rafiqun Nabi The Beautiful North Bengal 2011 1134 sq.ft. Wood and Tiles Rangpur
12 Goutam Chakraborty Waves of Development 2011 430 sq.ft. Terracota Plaques, Glazed Rangpur
Tiles and Metals
13 Samarjit Roy Choudhury | Affluent Bangladesh 2011 460.27 sq.ft. | Wood and Metals Rangpur
14 Mustafa Monowar The Liberation War 1971 2011 336 sq.ft. Tiles and Others Barisal
15 Kazi Rakib Cosmic Vision 2006 | 273 sq.ft. Glass with Related Materials Dhaka
16 Kanak Chanpa Chakma | Beautiful South Bangla 2011 427 sq.ft. Ceramic Tiles and Terracotta Barisal
o oo List of Collected Paintings of Bangladesh Bank

I§Ilc;. Artist Name Title Time Size Medium
01 Zainul Abedin Palestinian Guerilla 1970 36 x 28 cm. Drawing
02 Quamrul Hassan Women 1986 67 x91 cm. Water colour
03 Shafiuddin Ahmed The Cry 1996 73 x 96 cm. Oil colour
04 Mohammad Kibria Oil Painting 1968 106 x 170 cm. Oil colour
05 Painting View 97 1997 92 x 92 cm. Oil colour
06 Sunrise 1968 106 x 170 cm. Oil colour
07 Aminul Islam Freedom 1994 108 x 93 cm. Oil colour
08 Spring 1996 70 x 88 cm. Water colour
09 Qayyum Chowdhury JOY BANGLA 1996 124 x 124 cm. Oil colour
10 BISHAL BANGLA 2006 98 x 125 cm. Oil colour
11 Landscape 2004 64 x 94 cm. 0Oil Colour
12 Quest for self-21 2010 60 x 90 cm. Acrylic
13 Quest for self- 66 2012 90 x 90 cm. Acrylic
14 Rashid Choudhury SONAR TORI 1969 302 x 269 cm. Tapestry
15 EVE 1983 94 x 121 cm. Tapestry
16 Abdur Razzaque A view 1995 77 x 96 cm. Oil colour
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SI.

No. Artist Name Title Time Size Medium
17 Murtaja Baseer Wing-25 1999 98 x 113 cm. Oil colour
18 Desire 1997 124 x 81 cm. Oil colour
19 Kalema Tayaba 2002 46 x 76 cm. Oil colour
20 Syed Jahangir Defeated Demon 1995 118 x 113 cm. Oil colour
21 Kazi Abdul Baset Gossip 1992 122 x 103 cm. Oil colour
22 Debdas Chakraborty Autumn 1996 95 x125 cm. Oil colour
23 Mustafa Monowar Ferry 1986 92 x 70 cm. Water colour
24 Nitun Kundu . Painting-1 1997 109 x 156 cm. Oil Colour
25 Composition 1996 94 x 125 cm. Acrylic
26 Shamsul Islam Nizami Homage to Diana 1997 108 x 92 cm. Oil colour
27 Incomplete-4 1992 125 x 110 cm. Oil colour
28 Samarjit Roy Choudhury | Desire for Truth and Peace-3 1996 175 x 113 cm. Acrylic
29 Hashem Khan Speech of Bongobondhu

Sheikh Mujibur Rahman on

7th March, 1971 2010 214 x 366 cm. Acrylic
30 Crows with Rain 1996 141 x 120 cm. Oil colour
31 Abu Taher Oliver 1998 67 x 56 cm. Print
32 Rafiqun Nabi River 1997 157 x 156 cm. Oil colour
33 Monirul Islam Freedom of Time 1995 81 x 98 cm. Etching
34 Mahmudul Haque Dream 2002 122 x 135 cm. Acrylic
35 Composition 1997 77 x 95 cm. Oil colour
36 Rezaul Karim Untitled-1 2011 50 x 70 cm. Acrylic
37 Genocide-3 2012 70 x 86 cm. Acrylic
38 Syed Abul Barak Alvi From the nature 2011 76 x 76 cm. Acrylic
39 Biren Shome Chorus of Victory 2004 103 x 76 cm. Acrylic
40,41, 4 different faces of nature 2012 41 x4l cm.x 4 Acrylic
4243
44 Reflection of Pastoral Life 2011 76 x 107 cm. Acrylic
45 Matlub Ali and the Camouflage Reality 1995 104 x 264 cm. Oil colour
46 Abdus Shakoor Shah | Tradition 2001 92 x 92 cm. Acrylic
47 Hashi Chakraborty Window 1992 87 x 102 cm. Oil colour
48 Abdus Satter Chanmpa with her 7 brothers 1995 114 x 86 cm. Water colour
49 Mansur-Ul-Karim Source-24 1993 95 x 128 cm. Oil colour
50 Shahabuddin Ahmed BANGLA BHASHA 1997 166 x 132 cm. Oil colour
51 K M A Quayyum | Fish-1 2007 110 x 98 cm. Acrylic
52 Maruf Ahmed Untitled 1997 107 x 107 cm. Oil colour
53 Mamun Kaiser Composition 2011 83 x 65 cm. Oil colour
54 Alokesh Ghosh Landscape 1995 73 x91 cm. Water colour
55 Nazlee Laila Mansur The Cat on the Rickshaw 2009 75 x 60 cm. Oil colour
56 Farida Zaman The net with a bird 2004 93 x93 cm. Oil colour
57 Charming Sufia 2009 90 x 90 cm. Acrylic
58 Marshy Land-8 2012 90 x 90 cm. Acrylic
59 Nasim Ahmed Nadvi Window-3 2004 152 x 90 cm. Acrylic
60 Mohammad Eunus | Bumt-1 2012 150 x 150 cm. Acrylic
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NS Artist Name Title Time Size Medium
61 Rokeya Sultana Composition 1997 128 x 128 cm. Acrylic
62 Tarun Ghosh BEHULA 1996 180 x 118 cm. Oil colour
63 Ranjit Das Rhythm and Distortion-1 2012 95 x 167 cm. Acrylic
64 Jamal Ahmed Father of the Nation 2011 122 x 91 cm. Mixed media
65 Md. Maniruzzaman Past Memory 1996 128 x 128 cm. Oil colour
66 Winter Morning 1997 68 x 108 cm. Oil colour
67 Nasreen Begum Light in the Dark 1994 94 x 68 cm. Water colour
68 Sheikh Afzal Hossain Childhood 1996 153 x 122 cm. Oil colour
69 Khalid Mahmood Mithu Music of Ocean 2012 60 x 76 cm Acrylic
70 Shamsuddoha Landscape 1997 69 x 114 cm. Oil colour
71 Wakilur Rahman Waterscript-10 2006 150 x 265 cm. Mixed Media
72 Dilara Begum Jolly Their Words 2006 90 x 120 cm. Acrylic
73 Md. Amirul Momanin Chowdhury | Nuhash and others-51 2009 100 x 75 cm. Coloured wood cut print
74 Kanak Chanpa Chakma Afternoon at Rangamati 1998 90 x 104 cm. Oil colour
75 Bamboo Dance 1999 110 x148 cm. Acrylic
76 Waiting 1998 97 x 113 cm. Acrylic
71 Tribal Woman 2006 137x 137 cm. Acrylic
78 Three girls 1999 41 x 51 cm. Acrylic
79 Tribal Beauty 1999 96 x 57 cm. Acrylic
80 Md. Anisuzzaman Kaleidoscopic Complexity-30 2012 180 x 360 cm. Woodcut on paper
81 Shahjahan Ahmed Bikash Dreamer of Bangladesh 2012 112x 71 cm. Drawing
82 Off to prison, but the
independence struggle must go on 2012 112 x 71 cm. Drawing
83 Mohammad Igbal Facing you | 2012 116 x 116 cm. Acrylic
84 Rafiqul Islam From the nature 1997 65x 91 cm. Oil colour
85 Maksuda Igbal Nipa Gold Scribbles 2012 91x91 cm. Oil colour
86 Bishwajit Goswami Quest for Soul-9 2010 150 x 150 cm. Oil colour
87 Masud Chowdhury Few Moments 1999 93 x93 cm. Oil colour
88 Sayeed Khandokar My Country 1996 66 x 88 cm. Water colour
89 Rukhsana Saida Akhtar Composition 1998 66 x 65 cm. Oil colour
90 Syed Igbal Mindscape-12 2012 76 x 76 cm. Acrylic
91 Rabbani Shamim Fantasy 2010 50 x 100 cm. Acrylic
92 Tasadduk Hossain Dulu Surface and inside the Sarface-16 2012 90 x 90 cm. Acrylic
93 Sheikh Mohammad Rokonuzzaman | Landscape 2010 87 x 116 cm. Litho Print
e oo Sculpture
Artist Name Title Time Size Medium Location
Hamiduzzaman Khan Unity 2011 | Height 30 ft. Stainless Steel Dhaka
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