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evsjv‡`k e¨vsK-Gi PviæKjv m¤ú`

evsjv‡`k e¨vs‡Ki Pviæ wkíKg© msMÖn m¤¢v‡ii mwPÎ eY©bven GB 
A¨vjevgwU cvVK‡`i mvg‡b Zz‡j aievi my‡hvM †c‡q Avwg Avbw›`Z| 
e¨vs‡Ki feb, cÖv½Y I ¯’vcbv¸‡jvi μg m¤cÖmvi‡Yi mv‡_ mv‡_ 
G¸‡jvi mym¾vq cÖL¨vZ wkíx/wkí‡ev×v‡`i civgk© mnvqZvq wewfbœ 
mgq †Kbv/Kwgkb Kiv wkíKg©¸‡jvq mg„× Avgv‡`i msMÖn m¤¢vi| 
G‡Z i‡q‡Q wewfbœ mgq wkí gva¨‡g mbvZbx †jvKRdg© †_‡K weg~Z© 
AvaywbK I Avaywb‡KvËi wewea weeZ©gvb ˆkjx‡Z †`‡ki wZb cÖRb¥ 
we¯—…Z wkíx‡`i m„wóKg©| Awd‡m Kg©iZ‡`i Kíbvkw³ I m„RbkxjZv 
DÏxc‡b Pviæwkí-AjsK…Z Kg©cwi‡e‡ki bv›`wbK DrKl© g~j¨evb 
f‚wgKv iv‡L| cvkvcvwk wewb‡qvMm¤ú` wn‡m‡eI wkíKg©¸‡jvi g~j¨ 
μgea©bkxj|

B‡Zvg‡a¨ D‡jøL‡hvM¨ AvKv‡i `uvov‡bv evsjv‡`k e¨vs‡Ki wkíKg© 
msMÖn m¤¢viwU gvbvbmB AvKl©YxqZvi GKwU mwPÎ A¨vjev‡g eY©bve× 
Kiv `iKvi| GB ¸iæZ¡c~Y© KvRwU †`‡ki cÖL¨vZ wkíx I wkí‡ev×v‡`i 
GKwU KwgwU Øviv mdjfv‡e m¤úbœ Kiv‡bvi Rb¨ e¨vs‡Ki wWcvU©‡g›U 
Ae KwgDwb‡KkÝ GÛ cvewj‡KkÝ‡K Avgvi ab¨ev` I Awfb›`b 
RvbvB| A¨vjevgwUi cÖYqb I m¤úv`bvq mswkøó wkíx I wkí‡ev×v‡`i 
cÖeÜ¸‡jvi AšÍfz©w³ GwU‡K AviI g~j¨evb K‡i‡Q| A¨vjevgwU †`k 
we‡`‡ki wkí‡ev×v I wkíKg©we`‡`i e¨vcK g‡bv‡hvM AvKl©Y Ki‡e 
e‡j Avgvi cÖZ¨vkv|

AvwZDi ingvb
Mfb©i

evsjv‡`k e¨vsK

mwdDwÏb Avn‡g`

Rqbyj Av‡ew`b
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ART  TREAUSER  OF  BANGLADESH  BANK

It is my pleasure to introduce this Album of Bangladesh 
Bank’s (BB’s) collection of art treasure. The collection has 
accrued over years of gradual purchase/commissioning of 
artworks, chosen with expert help of committees of leading 
artists/art connoisseurs, for adornment of the Bank’s 
expanding premises, buildings and installations. The 
collection comprises artworks of three generations of the 
country’s artist using diverse media and diverse evolving 
styles and  approaches, from folk and traditional to abstract 
modern and post modern. Artworks enhancing the aesthetic 
ambience of work environment bear value in stimulating 
imagination and creativity of people working therein. 
Besides, the artworks in BB’s collection also represent 
ascending investment value.

By now attaining a substantial size, the artwork collection 
at BB needed comprehensive documentation in a 
befittingly elegant illustrated Album. I thank and 
congratulate BB’s Department of Communications and 
Publications for getting this important task completed by a 
team of the country’s eminent artists and art scholars; 
inclusion of their articles on the subject further heightens 
the value of this Album. I expect it to attract widespread 
interest and attention of art connoisseures and art scholars 
at home and abroad.

Atiur Rahman
Governor
Bangladesh Bank

Qayyum Chowdhury

Sheikh Afzal
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m¤úv`‡Ki K_v Editor’s Note

gybZvmxi gvgyb   nv‡kg Lvb Hashem Khan   Muntassir Mamoon

evsjv‡`k e¨vs‡Ki wkíKjv msMÖ‡ni A¨vjevgwU cÖKv‡ki NUbv AvKw¯§K| 
evsjv‡`k e¨vs‡Ki m`i `dZ‡i Avgv‡`i hvIqv-Avmv A‡bK w`‡bi| 
GKw`b Mfb©i W. AvwZDi ingv‡bi m‡½ Avgv‡`i mvÿvrKvi wbw`©ó wQj| 
GKUz Av‡M †cuŠ‡Q, Avgiv Kwi‡Wv‡ii `yÕcv‡ki †`qv‡j UvOv‡bv wPÎKjv 
†`LwQjvg axiw¯’ifv‡e| A‡cÿvNi I K‡qKRb Kg©KZ©vi N‡ii †`qv‡jI 
†`Ljvg UvOv‡bv wKQz wPÎKg©| Z‡e,  g‡b n‡jv, Ah‡Zœ wKQz wPÎKjvi 
Ici ay‡jvi Av¯ÍiY c‡o‡Q, K‡qKwUi is weeY©| Mfb©i ev Kg©KZ©viv 
hv‡eb-Avm‡eb, wKš‘ wewfbœ mgq msM„nxZ G wkím¤¢vi AUzU _vK‡e wK 
_vK‡e bv †m wel‡q †KD g‡bv‡hvM w`‡q‡Qb?

G cÖkœ wb‡qB Avjvc Kwi W. AvwZD‡ii m‡½| wZwb wbQK GKRb 
A_©bxwZwe`B bb, wkí ms¯‹…wZi m‡½I RwoZ A‡bK w`b a‡i| Avgiv 
cÖ¯Íve w`‡qwQjvg, wkí msMÖ‡ni mwVK GKwU ZvwjKv Kiv, msMÖ‡ni GKwU 
A¨vjevg cÖKvk Kiv hv‡Z cieZx©Kv‡j whwbB _vKzb bv †Kb, wZwb Rvb‡eb 
e¨vs‡Ki msMÖ‡n Kx wQj| Gi GKwU KviY GB †h, wkíKjv GLb g~j¨evb 
m¤ú` Ges GK ai‡bi wewb‡qvM| Ab¨ KviYwU nj, G msMÖn †Kv‡bv bv 
†Kv‡bvfv‡e Avgv‡`i wkíPP©vi BwZnvm I HwZ‡n¨i m‡½ RwoZ| W. 
AvwZDi m‡½ m‡½ cÖKíwU MÖnY Ki‡jb| †mI cÖvq `yÕeQi n‡Z Pjj|

A¨vjevg cÖKv‡ki  KvR PjvKvjxb W. AvwZDi Avd‡mvm K‡i Rvbv‡jb, 
mevi Qwe Av‡Q A_P wkívPv‡h©i Qwe †bB| ZvÕ n‡j GB msMÖn m¤ú~Y© n‡e 
Kxfv‡e! wkívPvh© Rqbyj Av‡ew`‡bi Qwe GLb Avi †Kbv‡ePvi Rb¨ †bB| 
Z‡e, W. AvwZD‡ii K_vqI hyw³ wQj| A¨vjev‡gi m‡½ mswkøó mevi 
†Póvi d‡j wkívPv‡h©i ¯¿x Rvnvbviv Av‡ew`b GKwU wPÎKg© w`‡Z m¤§Z 
nb| Gici Mfb©‡ii m‡½ Av‡jvPbvi GK ch©v‡q wVK nq, A‡cÿvK…Z 
ZiæY huv‡`i cwiwPwZ evo‡Q, Zuv‡`iI wPÎKg© wKQz msM„nxZ †nvK, hv‡Z 
ejv hvq evsjv‡`k e¨vs‡Ki msMÖn †gvUvgywU eZ©gvb mgq ch©šÍ we¯—…Z| GB 
wm×všÍI ev¯ÍevwqZ nq|

A¨vjev‡gi KvR ïiæi Av‡M Avgiv wm×všÍ wbB wewfbœ fe‡b wkíx‡`i Kiv 
gy¨ivj I fv¯‹h© Gi AšÍM©Z Ki‡Z n‡e| †m Abyhvqx me KwU gy¨ivj I 
fv¯‹h© wel‡qI Avjv`vfv‡e cÖeÜ msKwjZ n‡q‡Q| Avgiv GB A¨vjev‡g 
ïay wPÎK‡g©i cÖwZwjwcB bq, ms‡ÿ‡c evsjv‡`k I e¨vs‡Ki wPÎKjv 
m¤ú‡K©I Av‡jvPbv mwbœ‡ewkZ Ki‡Z †P‡qwQ| cÖ_g cÖeÜwU mvgwMÖKfv‡e 
evsjv‡`‡ki wPÎKjv PP©vi BwZnv‡mi GKwU mswÿß iƒc‡iLv| whwb 
evsjv‡`‡ki wPÎKjv Av‡›`vj‡bi m‡½ ïiæ †_‡K RwoZ GKRb wkí‡ev×v 
wn‡m‡e, †mB †evinvbDwÏb Lvb Rvnv½xi GB cÖeÜwU ̂ Zwi K‡i w`‡q‡Qb| 
evwK †jLv¸wjI evsjv‡`‡ki cÖw_Zhkv mvwnwZ¨K I wkí‡ev×v‡`i| 
A‡bK cwikªg K‡i wkíKg©¸wji Av‡jvKwPÎ Zz‡j w`‡q‡Qb Av‡jvKwPÎ 
wkíx Gg. G. Zv‡ni|

Ae‡k‡l, A¨vjevgwU cÖKvwkZ n‡”Q| Avgiv GB cÖ‡Póvi m‡½ mevB‡K 
K…ZÁZv I ab¨ev` RvbvB, cÖ‡PóvwU m¤ú~Y© Kivi †ÿ‡Î mn‡hvwMZv Kivi 
Rb¨| we‡klfv‡e ab¨ev`vn© Mfb©i W. AvwZDi ingvb, whwb AvMÖn bv 
†`Lv‡j A¨vjevgwU cÖKvwkZ nZ bv|

Bangladesh Bank's decision to publish an album of its collection 
of fine art is a coincidence. We have been frequenting the 
Bangladesh Bank office for a long time.  One day we had an 
appointment with the Governor Dr. Atiur Rahman and we 
reached before time. We are amusing ourselves with the 
paintings on the walls of the corridor. We also noticed some 
paintings on the walls of the waiting room and on those of some 
of the officials. We also noticed thin layers of dust on some of 
them, pointing at the negligence in caretaking. Governors and 
officials will come and go when their time comes, but has 
anyone really thought about whether these paintings would 
remain intact?

That was what we discussed with Dr. Atiur Rahman. He is not 
just an economist. He has been part of the country's arts circle 
for many years. We proposed to him that a list of the collections 
be made and an album be published so that no matter whoever is 
in charge knows what belongs to the bank. One reason for this is 
that today art has become an investment. The other reason could 
be that the collection is actually a part of the history of our art 
and culture. Dr. Rahman immediately accepted the proposal. 
That was two years ago.

When the work of the album was going on, Dr. Rahman once 
regretted that even though the collection had paintings of many 
young artists, but it did not have any of Shilpacharya Zainul 
Abedin's works. How can then the collection be called a 
comprehensive one? Shilpacharya's paintings are no more 
available for buying and selling. Then again, Dr. Rahman's 
argument stood out too. As a lest resort we requested 
Shilpacharya's wife Jahanara Abedin and she finally agreed to 
part with a painting of Shilpacharya’s. Then after discussions 
with the Governor, decision was made to collect paintings of 
some of the young artists who made some names for themselves. 
The aim was to cover the contemporary as well. That decision 
too was eventually realized.

Before beginning the work of compiling the album, we decided 
to include the murals and sculptures erected in the various 
buildings. Accordingly separate articles were included in the 
album on all the murals and sculptures.

We did not just include photographs of the original paintings; we 
also tried to encompass discussions about all the paintings. The 
first article is basically a brief outline of the history of fine arts 
and aesthetic endeavours in Bangladesh. Renowned art critic 
B.K Jahangir, who has been involved with the country's arts 
movement from the beginning, wrote the first article. The other 
pieces are also written by some of the noted writers and critics 
of the country. Photographer M A Taher had to put in a lot of 
effort to take snaps of all the paintings.

Finally, the album is ready for being published. We thank 
everyone who has extended their cooperation in finally making 
our endeavour a reality. A special thank goes to Governor Dr. 
Atiur Rahman without whose interests the album would never 
have seen daylight.
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†Kv‡bv HwZn¨B wPiKv‡ji bq Zvi cwieZ©b nq, iƒcvšÍi N‡U| cwieZ©gvb 
mgv‡R HwZ‡n¨i iƒcvšÍiY N‡U cÖZx‡Ki c‡_, KL‡bv cybwb©g©v‡Yi c‡_, KL‡bv 
ev †f‡O| .... mgKvjxb wPÎwk‡íi RM‡Z †hme cixÿv-wbixÿv P‡j‡Q †mB 
m‡ei AwfNvZ c‡o‡Q wkíx‡`i Kv‡R| †mB m‡½ Av‡Q †`kxq wkíixwZ 
Avwe®‹vi, cybwb©g©v‡Yi cÖej AvMÖn|

evsjv‡`‡ki wPÎKjvi aviv||
†evinvbDwÏb Lvb Rvnv½xi    c„ôv 14

evsjv‡`k e¨vs‡Ki msMÖnwU Avgv‡`i wkíKjvi welqe¯‘i ˆewPÎ¨‡KI Zz‡j 
a‡i‡Q|... 1971 mv‡j GKwU mdj gyw³hy‡×i gva¨‡g evsjv‡`‡ki ¯^vaxbZv 
cÖvwß Avgv‡`i m„wókxjZvq GK wekvj cÖfve †d‡j|... cÖZ¨ÿ A_ev cÖZxKx †h 
fv‡eB IB NUbveûj eQiwU‡K wkíxiv cÖKvk K‡i _v‡Kb bv †Kb, †`Lv †Mj 
Aeq‡ei GKwU cybiæÌvb N‡U‡Q|

evsjv‡`k e¨vs‡Ki wkíKjv msMÖn : wk‡íi AÂ‡j mswÿß ågY||
ˆmq` gbRyiæj Bmjvg     c„ôv 19

evsjv‡`k e¨vs‡Ki msMÖn Avgv‡`i †`‡ki wZb cÖR‡b¥i cÖw_Zhkv wkíx‡`i 
KvR GKwÎZ K‡i‡Q|... †evSv hvq Kxfv‡e wewfbœ cixÿv-wbixÿvi gva¨‡g 
wPÎKjvi RMr μ‡gB ˆewPÎ¨gq I wbixÿvagx© n‡q D‡V‡Q|

evsjv‡`k e¨vsK msMªn||
gybZvmxi gvgyb     c„ôv 22

evsjv‡`k e¨vs‡Ki †`ke¨vcx wewfbœ kn‡ii e¨vsK Kvh©vj‡q wewfbœ welq I 
gva¨‡g †hme wkíKg© †`Lv hvq †mm‡ei ga¨ w`‡q Abyiƒcfv‡e G‡`‡ki g~j 
wkíiƒcwU cwi`„k¨gvb nq Ges mvwe©Kfv‡e evsjv‡`‡ki AZxZ, mv¤cÖwZK Ges 
AvMvgx w`‡bi wkím„wói g~j cwiPq Luy‡R cvIqv hvq|

evsjv‡`k e¨vsK febmg~‡ni wPÎwkí, †`qvjwPÎ I fv¯‹h© ||
iweDj ûmvBb     c„ôv 23
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evsjv‡`‡ki wPÎKjvi aviv

†evinvbDwÏb Lvb Rvnv½xi

Rqbyj Av‡ew`b GLb cÖwZôv‡b cwiYZ n‡q‡Qb| Zuv‡K †K›`ª K‡i Ges GKBm‡½ we‡ivwaZv  K‡i 
wPÎwk‡íi Av‡›`vjb G †`‡k M‡o D‡V‡Q| GB Av‡›`vj‡b D™¢veb Av‡Q, †mBm‡½ Av‡Q cÖwZaŸwb, Zey 
Mfxi Zvrc‡h© gwÊZ n‡q hy³ n‡q‡Q GB Av‡›`vjb Avš—R©vwZK wP‡Îi aviv‡Z| wkíKjvi g‡a¨ wP‡Îi 
gva¨g Avš—R©vwZK Ges Zvi Av‡e`b f~‡Mv‡ji mxgv gv‡b bv| gva¨‡gi GB Avš—R©vwZKZv wPÎwk‡í †h 
wμqv-cÖwZwμqv m„wó K‡i‡Q, †m n‡”Q Zvi BwZnvm, nq‡Zv-ev BwZnv‡mi wbqg| GB wbq‡gi `i“b 
Rqbyj Av‡ew`b n‡q D‡V‡Qb mn‡hvMx, cÖwZ‡hvMx Ges gš¿`vZv| GLv‡b Zi“Y huviv Qwe AuvK‡Qb Zuviv 
cÖvq mevB Zuvi QvÎ| gva¨‡gi Avš—R©vwZKZv Zuvi QvÎ‡`i AvaywbK n‡Z DØy× K‡i‡Q, †h AvaywbKZv 
†`‡ki mxgv gv‡b bv, †Kv‡bv ixwZ‡K ch©vß e‡j ¯^xKvi K‡i bv, eûfw½g ixwZi PP©v eywS AvaywbK 
g‡bvfw½i wbkvbv|

Ø‡›Øi m~ÎcvZ GLvbUv‡ZB| Ø›ØwU gva¨g I e¨w³i, gva¨‡gi m‡½ g‡bi| wPÎwk‡íi gva¨g †_‡K †h 
AvaywbKZvi DrmviY †m DrmviY‡K †kl Aewa †Zv g‡bi m‡½ hy³ n‡Z n‡e| wKš‘ Avgv‡`i †`k wK 
AvaywbK? cwðg qy‡iv‡ci mgm¨vewj‡Z Avgiv wK we`xY©? Rqbyj Av‡ew`‡bi GB cÖkœ †K›`ª K‡i 
Avgv‡`i †`‡ki wPÎwk‡íi Av‡›`vj‡bi we‡ivwaZv ̀ vbv †eu‡a‡Q| †`k‡K Rvb‡Z n‡j †`‡ki g~‡j †h‡Z 
n‡e, †jvKKjvi D¾xe‡bB Zv m¤¢e| wKš‘ gva¨‡gi c‡_ †h Avš—R©vwZKZv Avgv‡`i †`‡k A_ev 
g‡bv‡jv‡K †`Lv w`‡q‡Q †mB wekvj Av‡e`‡b mvov w`‡ZB n‡e| wPÎwk‡í †`kR ixwZB wK mewKQz? 
wP‡Î †kl Aewa hv wU‡K _v‡K †m n‡”Q †`Levi †PvL; e¯‘‡K, `„k¨‡K, GgbwK A`„k¨‡KI bZzb 
Av‡jv‡K †`Lvi cÖqvm| Ges GB cÖqvm Aš—nxb| Rqbyj Av‡ew`‡bi Zi“Y eÜz‡`i GB hyw³ A¯^xKvi 
Kivi bq| †mRb¨ Avgvi g‡b nq Avgv‡`i †`‡ki wPÎwk‡íi mgm¨v msKxY© A‡_© A¨ve÷ªv± Av‡U©i m‡½ 
wiqvwjw÷K Av‡U©i Ø›Ø bq| e¯‘‡K, wbmM©‡K, gvby‡li gyL‡K wK †`Le my›`i K‡i mywgZ K‡i 
†jvKKjvi ixwZ †g‡b? bv e¯‘‡K, wbmM©‡K, gvby‡li gyL‡K †`Le g‡bv‡jv‡Ki RwUj Av‡jv‡K, bZzb 
dg© ˆZwi K‡i, †h dg© wbm‡M© †bB, †jvKKjvq †bB? Ges Gfv‡eB nq‡Zv gvby‡li †`Lvi I †evSvi 
¶gZv evwo‡q †`Iqv hvq| Lye m¤¢e Ø‡›Øi iƒcwU GB| 

2.
Avgv‡`i †`‡k †jvKKjvi ¯^iƒc Kxfv‡e `vbv †eu‡a‡Q? †jvKKjvi PwiÎ i¶YkxjZv| GKB bKkv 
eûw`b wU‡K _v‡K; Zvi iƒcvš—i †bB, cwieZ©b †bB, eywS †jvKR g‡b ̂ ewP‡Î¨i Z…òv †bB| Zvi KviYI 
Av‡Q| †jvKKjv †h mgv‡R `vbv †eu‡a‡Q †mB K…wlRxex evOvwj mgv‡Ri KvVv‡gv AcwiewZ©Z †_‡K‡Q 
eûw`b| mgvRKvVv‡gvi AcwieZ©‡bi `i“b †jvKKjvi Pwi‡Î G‡m‡Q i¶YkxjZv Ges H Kvi‡YB 
mgv‡Ri gvbwmKZvq Aw¯’i †Kv‡bv AZ…wßi †`vjv jv‡Mwb| Zv Qvov wkíKjvi PP©v n‡q‡Q eskvbyμ‡g| 
ZvB Kzgvi, cvwUKi, Kv‡Vi bKwkKi, mevB eskvbyμ‡g KvR K‡i‡Q| e¨w³i H eskvbyμwgK RxweKv 
MÖnY Kiv wKsev e¨w³i eskvbyμwgK RxweKvi g‡a¨ AšÍwiZ nIqv †jvKKjvi HwZ‡n¨ GKc‡¶ G‡b‡Q 
MZvbyMwZKZv Ab¨c‡¶ G‡b‡Q wbwðZ Af¨v‡mi w¯’i `xwß| †h KvwiMi cyZzj Mo‡Qb Zuvi me cyZzj 
GK iK‡gi, Zuvi me †Nvov GK ai‡bi| wKš‘ Zuvi Mov †h †Kv‡bv GKwU cyZzj, †h †Kv‡bv GKwU †Nvov 
†`L‡Z Avðh© my›`i| es‡ki ci esk GKB KvR Ki‡Qb, ZvB Kv‡R G‡m‡Q Af¨v‡mi wbqg, KvR 
n‡q‡Q cvKv, GZUzKz Miwgj †bB| wKš‘ KvR †h GK‡N‡q ZvI A¯^xKvi Kivi †Rv KB| Ab¨c‡¶ 
cvnvocy‡ii †cvovgvwUi Kv‡Ri m‡½ gqbvgwZi †cvovgvwUi Kv‡Ri ZdvZ †bB, GKB bKkv, GKB 
kªx-Quv`, GKB Q›`| H me©RbxbZvi KviY wKš‘ mgvRKvVv‡gvi g‡a¨ wbwnZ| †jvKKjvi wkíMZ 
Dcv`vb mxgve×: hvwš¿K DrKl©I mxgve×| Dcv`vb n‡”Q gvwU, KvV, †eZ, euvk Gme| hš¿ n‡”Q †Qwb, 
bi“b, PvKv, `v Gme| huviv KvR Ki‡Qb Zuviv eskvbyμ‡g Hme Dcv`vb I Hme hš¿ e¨envi Ki‡Qb| 
d‡j Lye m¤¢e GK ai‡bi gvbwmKZv M‡o D‡V‡Q| PZz`©k kZK n‡”Q gqbvgwZi †cvovgvwUi Kv‡Ri 
mb-ZvwiL|

gqgbwmsn †Rjvi bvbv †gjvq †cvovgvwUi †hme Kv‡Ri †`Lv †g‡j Zv‡`i MVb kªx-Quv` AweKj 
gqbvgwZi †cvovgvwUi Kv‡Ri g‡Zv| Zvi KviY Dcv`vb I hvwš¿K DrK‡l©i mxgve×Zv| GB `yB 
mxgve×Zv wfbœ wfbœ fv‡e wKsev cvi¯úwiKfv‡e GKc‡¶ †jvKKjvi dwjZ w`KwU‡K Ab¨c‡¶ 
†jvKwkíx‡`i eskvbyμwgK Af¨vm‡K wbiƒwcZ K‡i‡Q| Agb wbiƒc‡Yi `i“b †jvKKjvi cÖeYZv 
R¨vwgwZK wbe©¯‘KZv wKsev cÖvK…wZKZvi Qw›`Z ixwZe×Zvi w`‡K| R¨vwgwZK Kv‡Ri bgybv: cvwU, wewfbœ 
m~wPwkí iwOb Kuv_v Gme|  cÖvK…wZK Q‡›`i bgybv: Kv‡Vi KvR, cyZzj, †Ljbv Gme| KL‡bv KL‡bv 
`y-avivB wg‡jwg‡k †M‡Q| kxZj cvwUi bKkvq R¨vwgwZi we¯Ívi A_ev Kv‡Vi Kv‡R Aj¼iY wKsev 
euv‡ki Quv‡Pi-†eovq †iLvi euvKv †XD †PvL Kv‡o, gb †fvjvq| R¨vwgwZK wbe©¯‘KZv wKsev Qw›`Z 
ixwZe×Zvi w`‡K hvÎvi wKQzUv KviY KviæK‡g©i ¯^iƒc I Aj¼i‡Yi Dcv`vbvewji g‡a¨ wbwnZ| kxZj 
cvwUi eyb‡bi †SuvK ¯^fveZB R¨vwgwZK bKkvi w`‡K| Kz‡gvi‡`i PvKv ¯^fveZB N~Y©vqgvb †iLvi bKkv 
M‡o †Zv‡j| m~wPwk‡íi †SuvK cÖvK…wZK bKkvi w`‡K| †jvKKjv wKš‘ cÖwZwbwaZ¡g~jK wkí ej‡Z  

bKwkKuv_v

k‡Li nuvwo
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hv †evSvq Zv bq| nvwZ, †Nvov, cyZzj †jvKwk‡í AweKj nvwZ †Nvov cyZzj bq| cvwU‡Z wKsev Kuv_vq 
†hme Aj¼iY †mme jZvcvZv dzj cvwLi g‡Zv AweKj bq|

3.
evsjv †jvKwP‡Îi ˆewkó¨ G‡m‡Q gw›`‡ii Uvwji wPÎ, cÖwZgv I avZz XvjvB ixwZ †_‡K; Ab¨c‡ÿ 
G‡m‡Q ̀ vwÿYvZ¨ I Dwol¨vi †jvKwPÎ avivq ms‡kvwaZ n‡q ARšÍvi ̀ ~i HwZn¨ †_‡K| evsjv‡`‡k GB 
`yB ixwZi †`Lv †g‡j| GKwU ixwZ ARšÍv, `vwÿYvZ¨ Ny‡i, Dwol¨v n‡q evsjv‡`‡ki cwð‡g cÖfve 
Qwo‡q‡Q| Ab¨ ixwZ G‡m‡Q wZeŸZ, †bcvj †_‡K bvj›`v, DËie½ n‡q c~e©evsjvq| H ixwZ G‡m‡Q 
avZz XvjvB‡qi Kv‡Ri †iLvq, †h †iLv Ab~w`Z n‡q‡Q cÖÁvcviwgZv cuyw_ wPÎvewji Qwei fvlvq| H `yB 
avivi mgš^q †_‡K ˆZwi n‡q‡Q evsjvi wk‡íi †gRvR| wZeŸwZ I †bcvwj avZz XvjvB‡qi †UKwbK 
mv_©KZv †c‡q‡Q evsjvi gw›`‡ii Uvwj I cvUvi Kv‡R| gw›`‡ii Mv‡q DrKxY© fv¯‹h©myjf Kv‡Ri wgj 
Av‡Q †bcvwj I ZivB AÂ‡ji avZz XvjvB‡qi Kv‡R| gw›`‡ii Mv‡qi †`e‡`ex Amy‡ii g~wZ©i wfwË 
wZeŸwZ I †bcvwj cÖwZgvZË¡| H g~wZ©Z‡Ë¡ kix‡ii †P‡q Akixixfve, cÖkvwšÍ, AgZ©¨fve †ewk|

GB `yB avivi mgš^‡qi d‡j evsjv c‡U gyL¨ nq dg©, AvKvi I wWRvBb| G dg©, AvKvi, wWRvB‡bi 
Kv‡Q Ab¨ ¸Y †MŠY, mswÿß; i‡Oi cÖ‡qv‡M wecixZ ˆel‡g¨ cÖwZnZ n‡q dg©wU dz‡U I‡V| H dg© ev 
wWRvB‡bi weKv‡k weeZ©‡b mvnvh¨ G‡m‡Q gw›`‡ii Mv‡qi Uvwji KvR, avZz XvjvB‡qi KvR, fv¯‹h©, 
gvwUi cÖwZgv Movi KvR †_‡K; †Zgwb mvnvh¨ G‡m‡Q Dwol¨v, ¸RivU I `wÿY fvi‡Zi K¨vwjMÖvwdi 
†iLv †_‡K| H ̀ yB ixwZi mgš^q †_‡K DrmvwiZ evsjv cU; †m-cU Zx¶è ̄ úó: †m-c‡Ui Mo‡b G‡m‡Q 
g~wZ©myjf MfxiZ¡, NbZ¡| Av‡iK cÖfve G‡m‡Q †bcvwj avZz XvjvB‡qi KvR I evsjvi gvwUi cÖwZgv 
†_‡K| H cÖfve c‡o‡Q Kvc‡oi fuv‡R|

evsjv‡`‡ki Avw`g RvwZ‡`i wPÎ, fv¯‹h©, †cvkvK cwi”Q‡` cÖwZdwjZ ¯’vwbK fve| H ¯’vwbK fvewU 
dz‡U D‡V‡Q Pvicv‡ki cÖK…wZi m‡½ Lvc LvIqv‡bvi Xs †_‡K| evsjv‡`‡k ZvB G‡m‡Q i‡Oi wmœ» 
Am”QjZv, kv`v a~mi A_ev kv`v †Miæqv Avíbv, w`M‡šÍi DavI we¯Ív‡ii m‡½ gvbvbmB gvwUi evwoi 
L‡oi euvKv‡bv Pvj| †hb ï× R¨vwgwZK bKkv, †gŠwjK eY© mgš^q; wÎ‡KvYwgwZi Mob DrmvwiZ Zv‡`i 
Kv‡R| †`kR ixwZi Avw` D`vniY KvwjNv‡Ui cU I åvg¨gvY cUzqv‡`i KvR| KvwjNv‡Ui wPÎKiiv 
Rv‡Z cUzqv, Avw` †ckvi w`K †_‡K m~Îai| Kv‡Vi KvR, gw›`i wbg©vY, gvwUi cÖwZgv Mov Zuv‡`i 
†ckv| wKš‘ cÖwZgv Mov FZzwfwËK, †mRb¨ cÖwZgv Movi mgq n‡j Zuviv AuvK‡Zb cU, Mo‡Zb †Ljbv 
gvwUi I Kv‡Vi| Kov wPwÎZ †iLvi ÿgZv Zuv‡`i i‡³i AšÍM©Z, dg© mš^‡Ü Ávb c~e© cyiæl‡`i 
DËivwaKvi| cÖwZgv Movi Avfvm _vKvi `iæb Zuv‡`i Qwe‡Z Av‡m g‡Wwjs I †dvm©‡Uvwbs, gvwUi IRb 
I ¸Y|

hvhvei cUzqviv wQ‡jb a‡g© †`v-Auvkjv| Zv‡`i Rov‡bv c‡Ui GK HwZn¨ G‡m‡Q Dwol¨vi cÖvPxb ixwZ 
†_‡K| Hme c‡U fjy¨g, g¨vm, cwi‡cÖÿY _vKZ bv, d¬¨vU Rwg‡Z wØivqZwbK Aj¼vieûj wPÎ _vKZ| 
Ab¨ HwZn¨ G‡m gvwUi cÖwZgvi fjy¨g, g¨vm, g‡Wwjs †_‡K| cU H `yB ixwZi HwZ‡n¨i dj; wdMvi 
wN‡i Av‡Q k³, Kov †iLv, wfZ‡i Zzwji KvR mgvb, A_P msMV‡b G‡m‡Q gvwUi cÖwZgv ev cyZz‡ji 
Q›`| gvwUi Kv‡R ¯^vfvweK AvKvi †f‡OPz‡i wfbœ AvKvi cvq, †Zgwb c‡U Av‡m H g‡Wwjs-Gi 
A¯^vfvweK AvKvi| cÖwZgv ev cyZzj Movi D‡Ïk¨ n‡”Q dg©wU Zz‡j aiv, wWRvBbwU Zz‡j aiv, †Zgwb 
c‡UI wecix‡Z i‡Oi gva¨‡g Qwei Avmj dg©wU dzwU‡q †Zvjv nq| e¨eüZ is Kg; Mvp meyR, Zxeª 
jvj, RuvKv‡jv eªvDb, RgKv‡jv bxj| Rov‡bv cU I KvwjNv‡Ui c‡Ui ZdvZ is e¨env‡i, †iLv 
e¨env‡i| H wkíiƒ‡ci m¤cÖwZ AebwZ N‡U‡Q mgvR KvVv‡gvi cyi‡bv MÖvg¨ web¨vm e`‡ji `iæb| 
K…wlwfwËK evOvwj mgvR cwieZ©‡bi `iæb GKc‡ÿ eskvbyμwgK †MvÎMywj AmsnZ n‡q c‡o‡Q, 
Ab¨c‡ÿ wk‡ívrK‡l©i gvb AebZ, †iLv wkw_j, web¨vm AmZK© n‡q c‡o‡Q| mgvRKvVv‡gvi 
†h-msnwZ H wkíiƒc wUwK‡q †i‡L‡Q GZw`b †mB K…wlwfwËK MÖvg¨ mgvRKvVv‡gv e`‡j hv‡”Q| ZvB 
RxweKvi mvgvwRK mv_©KZv wb‡q cÖkœ DV‡Q| †gjv, cvjvcve©Y hv‡”Q K‡g|

4.
evsjv‡`‡ki wPÎKjvi bZzb Avwe®‹vi N‡U‡Q Bs‡iR AwfNvZ †_‡K| H AwfNv‡Zi d‡j bZzb mgvR 
M‡o D‡V‡Q, bZzb †PZbvi weKvk n‡q‡Q| H †PZbvi Dc‡hvMx cÖKvkfw½ †LuvRvi ZvwM‡` cÖ_‡g 
G‡m‡Q LvwbKUv w`KåvšÍ nvZovwb, bvbv ixwZi wgkªY, weåvšÍ fve; H ZvwM` †_‡K HwZ‡n¨i Avwe®‹vi 
ïiæ n‡q‡Q| Avwe®‹…Z HwZn¨ wZbfv‡e cÖwZfvZ n‡q‡Q; mvgšÍ HwZn¨, cÖvwZôvwbK HwZn¨, †jvKR 
HwZn¨|

Aebx›`ªbv_ AvaywbK evsjv wPÎwk‡íi RbK, wZwb evsjv wPÎ‡K bvbvgyLx wRÁvmvi g‡a¨ †kvwaZ 
K‡i‡Qb| wZwb wP‡Î G‡b‡Qb ¯^‡`wkqvbv qy‡ivcxq wPÎmK‡ji wecix‡Z, H ¯^‡`wkqvbv AvZ¥m¤§v‡bi 
Rb¨ Riæwi I †PZbvi ï×Zvi GK Abb¨ miÄvg| qy‡iv‡c AvZ¥mgc©Y bq, HwZ‡n¨i cÖ‡qvRb GB †eva

djK, L„.c~ 1g kZK gnv¯’vbMo

 †cvovgvwUi cyZzj
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†_‡K wZwb HwZn¨ Avwe®‹v‡i †ewi‡q‡Qb| wKš‘ †jvKwPÎ, †jŠwKK AvPvi, ixwZbxwZ m¤^‡Ü b„ZvwË¡K 
Drmvn _vKv m‡Ë¡I wZwb Avwe®‹vi K‡i‡Qb HwZ‡n¨i LÊvsk; ARšÍv †KvbviK: H HwZn¨ mvgšÍev`x, H 
HwZ‡n¨i fveev`x e¨vL¨v‡b Zuvi cÖwZfv wbišÍi wb‡qvwRZ †_‡K‡Q| Ab¨c‡ÿ †jvKR HwZn¨ m¤^^‡Ü 
wbweo Mfxi Ávb _vKv m‡Ë¡I Zuvi ÿgZv, †kl we‡køl‡Y, †_‡K †M‡Q mgvšÍivj| Zuvi ev`kvwn †gRvR, 
Zuvi Rvcvwb Iqvk †UKwbK, Zuvi i‡³ MxZiZ †Lqvwjcbv †h-ev¯Íe ˆZwi K‡i‡Q, †m-ev¯Íe g~jZ 
A-aiv, my`~i KweZvi m‡nv`iv; is big, bwgZ wejxqgvb| Gfv‡e wkí Av‡›`vj‡bi cÖ_g ch©vq 
AvaywbK qy‡ivcxq Av‡›`vjb †_‡K `~‡i m‡i †M‡Q; Ab¨c‡ÿ ivLvwjqv welq, KweZvi welq, wPÎKjvi 
welq wn‡m‡e Dc¯’vwcZ K‡i‡Q| A¨vKv‡WwgK ixwZ DrmvwiZ n‡q‡Q Bs‡iR cÖwZwôZ AvU© ¯‹zj †_‡K| 
H ixwZ DrmvwiZ K‡i‡Q †i‡bmuvm„ó wbðj `k©‡Ki †Pv‡L cÖwZfvZ GKK w¯’i e¯‘ †`Lvi †eva wKsev 
WªBsK¬vm `„wófw½| H †eva wKsev `„wófw½ w`‡q qy‡iv‡ci GKwU c‡e©i wPÎ †evSv hvq, wKš‘ bvbv ixwZi 
KvR †evSv hvq bv| Ab¨c‡ÿ evsjv‡`‡ki AvaywbK c‡e©i wkíx‡`i wkÿv ïiæ n‡q‡Q qy‡ivcxq Avw½‡K| 
H Avw½K e¨envi K‡i Zuviv wk‡L‡Qb `yB gvÎvi mgvb KvM‡R wZb gvÎvi ˆ`N©¨, cÖ¯’, MfxiZ¡, NbZ¡ 
Avbvi †KŠkj; †iLv I i‡Oi gva¨‡g ¯^vfvweK cÖvK…wZK e¯‘‡Z fjy¨g I NbZ¡ Avbvi ixwZ; fv¯‹h© I 
¯’vc‡Z¨i ¸Y wP‡Î Avbvi e¨enviwewa| wKš‘ c‡i, cwiYZ Rxe‡b Zuviv Avwe®‹vi K‡i‡Qb `yB gvÎvi 
mgvb KvM‡R Avj¼vwiK cÖwZgvi cÖwZfvm I web¨vmB cÖvP¨ ixwZi †SuvK| H ixwZ‡Z Av‡m `yB gvwÎK 
wWRvBb; dg©‡K gyL¨Z †iLv †MŠYZ i‡Oi mvnv‡h¨ Zz‡j aiv| H Ø‡›Øi, H ˆecix‡Z¨i duv‡` c‡o‡Qb 
cÖvq me wkíx, Zuviv fz‡M‡Qb cÖ¯‘wZ c‡e© †`vUvbvq| †jvKR HwZn¨ g~jZ wdMv‡iwUf, †iLv K¨vwjMÖvwdi 
†iLv, cÖ_g Uv‡bB †kl, cybive„wËi cicv‡i| wPÎ ï× d‡g©i wWRvBb; cy‡iv ev¯Íeagx© g‡Wwjs †bB; is 
Kov, D¾¡j| welqwU is I †iLvi g‡a¨, me©vkªqx wWRvB‡bi g‡a¨ AšÍwiZ| wPÎ AvL¨vbagx©, wPÎ 
AvL¨v‡bi GKwU gyn‚Z©| wPwÎZ †iLv AvU-muvU, msnZ, wdMv‡i D”PwKZ AšÍwb©wnZ R¨vwgwZK iƒc, wPwÎZ 
welq ev¯Í‡ei Bw½Z †`q, Kíbv‡K gyw³ †`q| †Pv‡Li †Pbvi m‡½ wdMv‡ii wgjUzKz eywS‡q †`q, Zvi 
†ewk bq| Gfv‡e ¯úó nq e¯‘i AšÍwb©wnZ mËv, †iLvi Awbevh©Zv: †Pv‡Li †Pbv ev¯Íe Aj¼vi, 
wPËweåvwšÍKi DcKiY GLv‡b Abycw¯’Z| hvwgbx ivqB cÖ_g Rq K‡i‡Qb †jvKR HwZ‡n¨i ¯^iƒc, 
e¨envi K‡i‡Qb H HwZn¨ wb‡Ri cÖwZfvi wbq‡g|

wkíKjvi Av‡jvPbvq HwZ‡n¨i H mvgvwRK I gvbwmK w`K g‡b ivL‡ZB nq| †Kv‡bv HwZn¨B 
wPiKv‡ji bq, Zvi cwieZ©b nq, iƒcvšÍi N‡U| cwieZ©gvb mgv‡R HwZ‡n¨i iƒcvšÍiY N‡U cÖZx‡Ki 
c‡_, KL‡bv cybwb©g©v‡Yi c‡_, KL‡bv-ev †f‡O| mgvRKvVv‡gvwenxb HwZn¨ wUwK‡q ivLv hvq bv| 
†mRb¨B HwZ‡n¨i bZzb web¨vm GKc‡ÿ cwieZ©gvb mgvR Ab¨c‡ÿ e¨w³i m„wókxj g‡bi m‡½ 
RwoZ| evsjv‡`‡ki wkíx‡`i Kv‡R GB mZ¨ Qvqv †d‡j‡Q| ˆe‡`wkK wPÎ Av‡›`vj‡bi Avw½K I Zvi 
gvbwmKZvi cixÿvwbixÿv wkíxiv e¨envi K‡i‡Qb ¯^‡`‡ki Mfx‡i, g‡g© I g~‡j †cuŠQvevi Rb¨| 
¯^‡`‡ki wPÎvfvm Zuv‡`i Kv‡R G‡m‡Q KviæKgx©‡`i c‡_, cUzqv‡`i c‡_, KL‡bv-ev Kzms¯‹vi, cyuw_i 
c_ a‡i| GmeB †`‡ki gvby‡li g‡b wjß n‡q Av‡Q, wg‡jwg‡k †M‡Q| Zuv‡`i Drmvn K¬vwšÍnxb cÖZxK 
M‡o †Zvjvi w`‡K| iƒcK_v, †jvKK_v, Kzms¯‹vi, cyuw_ †`‡ki AvZ¥vi †h-cÖZxK M‡o Zz‡j‡Q Zv‡Z 
wg‡jwg‡k †M‡Q Kíbvi RMr, Dw™¢`RMr I cï cvwLi RMr| †hb †Kv‡bv †f`‡iLv †bB, meB 
cÖwZ‡ekx, ci¯ú‡ii m½x, mnPi| H GKvZ¥Zv‡ev‡ai Dcdmj n‡”Q mnRZv Ges ¯^Ztù‚Z©Zv|

mgKvjxb wPÎwk‡íi RM‡Z †hme cixÿv-wbixÿv P‡j‡Q †mB m‡ei AwfNvZ c‡o‡Q wkíx‡`i Kv‡R| 
†mBm‡½ Av‡Q †`kR wkíixwZ Avwe®‹vi, cybwb©g©v‡Yi cÖej AvMÖn| GKBm‡½ †`kR I †`‡kvËi GB 
g‡bvfve Av‡e‡M Aw¯’i, wØavq Aviw³g| ZvB Zuviv dg© †f‡O KvR Ki‡Qb, KL‡bv dg©‡K mij K‡i, 
KL‡bv-ev cÖZx‡Ki †Luv‡R `yB †Pv‡L Av‡jv †R¡‡j| Avevi eyw×i Awfhv‡b †¯úm, is I d‡g©i mgš^‡q 
bZzbZi m~Pbv Avbvi w`‡K Zv‡`i Drmvn K¬vwšÍnxb|

evsjv‡`‡ki cÖexY wkíx‡`i gvbmRMr M‡o D‡V‡Q wefvM c~e© hy‡Mi KjKvZv †_‡K| KjKvZv AvU© 
¯‹z‡ji cÖvwZôvwbK HwZn¨, Aebx›`ªbv_ VvKzi cÖewZ©Z I cÖPvwiZ fveev`x wkí`„wó Ges †jvKR 
HwZ‡n¨i GK‡c‡k †eva Rqbyj Av‡ew`b, Kvgiæj nvmvb, mwdDwÏb Avn‡g`‡K ejxqvbfv‡e cÖfvweZ 
K‡i‡Q| cÖvwZôvwbK HwZ‡n¨i g‡a¨ †jvKR ixwZi we‡f` Zuviv ey‡S‡Qb LwÊZfv‡e; Ab¨c‡ÿ fveev`x 
`„wó w`‡q †jvKR ixwZi ev¯Íe e¨envi ai‡Z wM‡q Rb¥ w`‡q‡Qb `„k¨gvb ev¯ÍeZv m¤^‡Ü Drmv‡ni| 
Gfv‡e Zuviv †jvKRixwZi m‡½ mgxKiY K‡i‡Qb „̀k¨gvb ev¯ÍeZvi Ges „̀k¨gvb ev¯ÍeZvi D™¢veb‡K 
†`kR HwZn¨ e‡j a‡i wb‡q‡Qb| G Ø‡›Øi Qvc c‡o‡Q Zuv‡`i Kv‡R Ges H ˆecix‡Z¨i `iæb Zuv‡`i 
Avw½K e¨envi †_‡K †_‡K wØavwš^Z n‡q‡Q| 

5.
mv¤cÖwZK wPÎ wK wek„•Lj Kíbv, D™¢U ¯’vcbv, Avðh© AveR©bv? Reve: bv| Zvi KviY wPÎwePv‡ii 
ixwZ, c×wZ wbq‡gi g‡a¨ AšÍwiZ| H ixwZ c×wZ, wbq‡gi mgvPv‡ii Ab¨ bvg mgv‡jvPbv| †bnvZ b›`x: Kwó cv_‡i fv¯‹h©, beg kZK, dwi`cyi

Myßhy‡Mi cv_‡ii ¯Í¤¢
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fv‡jvjvMv g›`jvMvi cicv‡i Zvi †K›`ª, †mRb¨ mgv‡jvPbvi AwšÍg 
jÿ¨ m„wó I m„wói RbK‡K †evSv| H †evSvi ZvwM` †_‡K †gŠj me 
aviYvi Rb¥ nq| †mme n‡”Q: wkíxiv e¨w³K gvbyl| mKj gvby‡li 
gZb Zuviv mg‡qi evwm›`v, HwZnvwmK e¨w³, wPišÍb †Kv‡bv c„w_exi 
Awaevmx bb| wkíKvR cÖwZf‚ wn‡m‡e `„k¨gvb AwfÁZvi Aaxb bq, H 
AwfÁZv †_‡K ¯^vaxb, wb‡RB GK wek¦| wkíx ïiæ‡Z Ab¨ wkíKvR 
†`‡Lb, cÖK…wZ bq| wPÎm„wó ÷vB‡ji cÖKvk, H cÖKvk memgqB 
e¨w³K, e¨vL¨v‡bi ixwZwbô aib| wPišÍ‡bi aviYv BwZnv‡mi aviYvq 
ï× n‡Z _v‡K| wPÎwePv‡i Hme †eva `iKvi, Hme †eva cÖ‡qvM K‡i 
e¨w³gvbylwUi Kv‡Q Avmv hvq, Zuvi KvR †Pv‡Li g‡a¨ ˆZwi Kivi cÖqvm 
cvIqv hvq| H cÖqvm iæwP fv‡O iæwP M‡o iæwP †Rvov †`q| iæwPi fvOv 
Mov wbf©ikxj Hme †ev‡ai mvejxjZv wKsev †Suv‡Ki Ici| †SuvK 
cÖv_wgK, wKQz‡ZB AwšÍg bq| mKj gvby‡li gZb wkíxiv mg‡qi 
evwm›`v, †mRb¨ BwZnv‡mi `yB gyn‚Z© GK bq, ¯§„wZ †Kej mvhyR¨ ˆZwi 
K‡i| BwZnvm †mRb¨ cÖwμqv, mg‡qi †mªvZ, Zvi cÖfve cÖej I 
ejxqvb, H A‡_© AZxZ ¯úó wKsev jyß bq; H A‡_© gvby‡li Kv‡Q 
wbi‡cÿ nIqv m¤¢e bq: H AZxZ, H mgq, wek¦ c„w_ex Zvi g‡a¨ 
cwi‡kvwaZ n‡Z _v‡K| H cwi‡kva‡bi cÖv_wgK ¯Íi iæwP, AwšÍg ¯Íi 
b›`bZË¡|

÷vB‡ji wgj †_‡K ce© Ges ¯‹z‡ji aviYv ˆZwi nq| Agb wgj `yRb 
wkíxi g‡a¨Kvi Ges GK`j wkíxi g‡a¨Kvi †hvMm~Î Ges GKwU 
÷vB‡ji weKvk wKsev cwie„w×i cÖgvY| Ab¨c‡ÿ cwieZ©‡bi †eva 
DrmvwiZ nq wk‡íi wbq‡g: wbmM©: wdMviwenxb wbmM©: w÷j jvBd; 
w÷j jvBd †_‡K wbe©¯‘KZv; ¯’vqx bKkv I fw½ †_‡K D™¢~Z `xß †iLv 
I AvK…wZ: GK LÊ is; MwZi g‡a¨ i‡Oi dg©; g‡bvR †SuvK; wel‡qi 
wZ‡ivfve; bZzb welq: K¨vbfv‡m wkíxi Dcw¯’wZ: wkíxi †ewk K‡i, 
AvqË †ewk K‡i Qwei| †¯úm `Lj: Gme wPÎ-wePv‡i bZzb hyw³i 
AeZviYv K‡i‡Q|

ev¯Íe aiv †`q wZb c‡_: Abyf‚wZ wKsev hyw³ wKsev Kíbvi c‡_| 
ev¯Í‡ei H D™¢vmb, wkíwePv‡ii AZxZ ixwZ I mv¤cÖwZK †SuvK meB 
wePv‡ii AvIZvq G‡m hvq| Ab¨c‡ÿ BwZnvm I mg‡qi m¤úK© G 
cÖm‡½ Riæwi| BwZnvm D‡cÿv K‡i, fwel¨‡Zi g‡a¨ wkíx wb‡R‡K 
wbwÿß Ki‡Z cv‡ib wKsev Avw`g wk‡íi ga¨ w`‡q wZwb P‡j †h‡Z 
cv‡ib `~i AZx‡Z, cÖvK& BwZnv‡m| hw` cÖwZfvm, cÖK…wZ wKsev BwZnvm 
ev¯Íe bv nq, Zvn‡j GI mZ¨ †h, H cÖwZfvm, cÖK…wZ Ges BwZnvm 
gvbweK AwfÁZv msMVb K‡i Ges Hme AwfÁZvi we‡køl‡Yi 
gva¨‡gB †Kej ev¯ÍeZvi AšÍtÁv‡b DcbxZ nIqv hvq| Zvi `iæb 
wKDweRg cÖv_wgK AMÖMwZ m‡Ë¡I, HwZ‡n¨iB ms‡kvab Ges bZzb 
cÖqvm mvsMxwZK I MvwYwZK wbqg Avwe®‹v‡ii w`‡K, Hme wbqg 
cÖK…wZ‡K kvmb I wbqš¿Y K‡i e‡j aiv nq| Ab¨ c‡ÿ ev¯ÍeZvi wewfbœ 
¯Íi wewfbœ ch©vq Av‡Q| wkíx Zvi wb‡Ri ev¯ÍeZvi ¯Íi ˆZwi K‡ib| H 
¯Íi ˆZwii Rb¨ wZwb eûmsL¨K AvqZ‡b GKBm‡½ wKsev wfbœ wfbœ fv‡e 
Awfhvb Pvjvb| cÖwZwU AvqZb, Kv‡j †Pv‡Li Avov‡j P‡j hvq, Gfv‡e 
n‡q I‡V AZxZ; wKsev Awfhv‡bi wbR¯^ wbq‡g †di †`Lv †`q, n‡q 
I‡V eZ©gvb; eûmsL¨K AvqZ‡bi wewfbœ w`‡K cwie„w× wP‡Îi 
KvVv‡gvwePv‡i bvbv mgm¨vi Rb¥ †`q| wPÎwk‡íi wbw`©ó AvqZ‡bi g‡a¨ 
†hB wk‡íi Rb¥ nq, ZLbB D™¢~Z nq ¯^vfvweK cÖvK…wZK d‡g©i weKvi| 
Gfv‡eB cÖK…wZi bZzb Rb¥ nq; weKvi, fvOb, †hvRb, D™¢ve‡bi c‡_| 
dg©‡K Abyf‚Z Ki‡ZB n‡e ï× dg© wn‡m‡e, wKš‘ H Abyf‡ei c‡_ 
Rqbyj Av‡ew`‡bi gZb eY©bv, wKsev Kvgiæj nvmv‡bi gZb ¯§„wZPviYv 
†`Lv †`Iqv A¯^vfvweK bq|

wP‡Îi wbw`©ó AvqZ‡bi g‡a¨ AšÍwiZ : †iLv †Uvb Ges is| †iLv 
cwigvc‡hvM¨, Zvi ¸Yvewji g‡a¨ Av‡Q ˆ`N©¨, †KvY, †K›`ªxK `~iZ¡| 
†Uv‡bi ¯^fv‡e Av‡Q Kv‡jv I mv`vi g‡a¨Kvi ch©vqμwgK †f` Ges 
Av‡Q IR‡bi ¸Y| i‡Oi Pwi‡Î Av‡Q IRb wKsev cwigv‡ci wfbœ 
†`¨vZbv| is ̧ Ym~PK: IRb‡hvM¨: KviY e‡Y©i D¾¡jZv; cwigvc‡hvM¨, 
KviY i‡Oi mxgv, †ÿÎ we¯—…wZ| 

Rqbyj Av‡ew`b

Kvgiæj nvmvb
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Hme AvqZ‡bi m‡½ hy³ nq Ab¨ GKwU AvqZb| †mwU n‡”Q †iLvi wbw`©ó m½wZ, †Uv‡bi †¯‹j †_‡K 
KZK †Uv‡bi mgvnvi; i‡Oi wbw`©ó mylgv; Gfv‡e ˆZwi nq ¯úó, ¯^Zš¿, cÖKvkfw½|
†Pv‡Li †`Lv e`‡j hvq Hme Kvi‡YB| H e`‡ji c‡_ AbeiZ ˆZwi n‡Z _v‡K ï× dg©; †mRb¨ 
wkíxiv cÖvK…wZK d‡g©i AbyKviK bb, d‡g©i Avwe®‹viK| wKš‘ H Avwe®‹vi wKsev D™¢ve‡bi e¨w³K 
cÖqvm †kl mZ¨ bq, KviY wkíxi Avwe®‹v‡ii wKsev D™¢ve‡bi ÿgZvi Drm mgvRB, mgv‡Ri m‡½ Zuvi 
wew”QbœZv wKsev GKvZ¥K H ÿgZvi cwiwa| cwðg qy‡iv‡ci wPÎKjvq H m„ód‡g©i Avw` †LuvR †g‡j 
†muRv‡bi Kv‡R| GLv‡bI Zvi †LuvR †g‡j: Rqbyj Av‡ew`‡bi mvcy‡o, g‡bvniY, PZz‡®‹vY cÖf…wZ 
Kv‡R| igYxi Mjv j¤^v n‡q †M‡Q wKsev igYx e‡m Av‡Q wÎ‡Kv‡Yi g‡Zv| Gfv‡eB wkíx‡`i Kv‡R 
wbe©¯‘K Dcv`vb G‡m‡Q, mgv‡jvPK H Dcv`v‡bi Ici †Rvi w`‡q‡Qb ïay| wbe©¯‘KZvi H †PZbv 
wkíx‡`i Kv‡Ri wePvi I e¨vL¨vi bZzb GK wfwËf‚wg iPbv K‡i‡Q| Avwgbyj Bmjv‡gi GKwU wbm‡M©i 
D‡jøL Kiv hvq| wPÎwUi bvg: †fvi, GLv‡b wkíxi †Pv‡L †hfv‡e ev¯Íe D™¢vwmZ †mLv‡b ev¯Í‡ei  
†PbvRvbv PwiÎ †bB, †hm‡ei gva¨‡g ev¯Í‡ei KswμU Aw¯ÍZ¡ Avgv‡`i Kv‡Q aiv †`q| ev¯Íe GLv‡b 
ch©ewmZ †¯úm I fjy¨‡gi ï× Dcv`vbvewj‡Z| wbe©¯‘K c„w_ex‡Z Gme Dcv`vb mylgfv‡e msw¯’Z, 
wkíxi Bw›`ªqR eyw× Øviv msMwVZ, d‡j †hŠw³K msnwZ jvf K‡i‡Q| H wbe©¯‘KZvi cÖKvk n‡q‡Q is 
e¨env‡ii ga¨ w`‡q|

6.
Rqbyj Av‡ew`‡bi mgvšÍiv‡j Avwgbyj-wKewiqv‡`i Kv‡R wfbœ GK aviv ˆZwi n‡q‡Q| GB avivi Kv‡R 
cÖK…wZ wKsev wbmM© wKsev f‚cÖK…wZ wKsev cÖvwYKz‡ji Ici †Kvb KgvwÛs wbg©vY †bB|  Zuv‡`i Kv‡R GK 
ai‡bi b÷vjwRqv Av‡Q Zuv‡`i mg‡qi w`‡K, A‡bKUv is e¨env‡ii w`‡K A‡bKUv †i‡bmuvi 
wfwmwewjwUi g‡Zv, †m †hLv‡b hLb mewKQz GKÎ wKsev HK¨e× mewKQz ¯úó I mvejxj| GB 
HK¨e×Zv A_ev GKÎ nIqv †_‡K Rb¥ wb‡q‡Q b÷vjwRqv, Avwgbyj-wKewiqv‡`i wb‡Ri †`k A_ev 
mg‡qi m‡½| GB b÷vjwRqv n‡”Q GK ai‡bi iv¯Ív wb‡R‡`i eZ©gv‡bi w`‡K, GLvb †_‡K ˆZwi 
n‡q‡Q BwZev`x m¤úK©| GB A‡_© Zv‡`i w`K †_‡K b÷vjwRqv eÜ Rvbvjv Ly‡j w`‡q‡Q Ges wk‡íi 
w`K †_‡K Avwgbyjiv wec‡`i w`‡K cv evwo‡q w`‡q‡Qb| wk‡íi †ÿ‡Î †h †mvk¨vj †mbwmwewjwU Av‡Q 
Zvi cwie„w× weÁv‡bi BwZnv‡mi g‡a¨ bq| Zv‡`i KvR †U·U I cÖ¨vKwUm, †mLv‡b wkíx 
(Avwgbyj-wKewiqviv) I mvaviY gvbyl ci¯ú‡ii weiæ‡× hy×iZ| Zv‡`i Kv‡R Zuviv †Póv K‡i‡Qb 
wk‡íi cwieZ©b I mgv‡Ri cwieZ©b we‡kølY Kivi Rb¨, †`Lvevi †Póv K‡i‡Qb †Kvb †Kvb d¨v±i 
gvby‡li wμqv-cÖwZwμqv ˆZwi K‡i| Zuviv gvby‡li ¯^vaxbZvq wek¦vmx e‡j GKB cwiw¯’wZ‡Z Zviv 
†`‡L‡Qb gvbyl wewfbœfv‡e wi-A¨v± K‡i Zv‡`i mËvi MVb mve‡R± wn‡m‡e| Abb¨, e¨w³ mËvi 
D`vniY n‡”Q Zv‡`i Kv‡R †`Lv I eY©bvi welq| mv`vgvUv mËvq D™¢veb Ab¨‡`i, cvewj‡Ki †`Lvi 
Ae‡R± wn‡m‡e Zviv cixÿv K‡i‡Qb, †m-cixÿvi mijZv Zviv e¨vL¨v K‡i‡Qb| mijZv wK †kl ch©šÍ 
mij? mijZv n‡”Q cÖZviK AwfÁZv| GB AwfÁZv wb‡R‡`i †Pv‡L Ges Ab¨‡`i †Pv‡L D™¢veb 
Ki‡Q †`k, mgvR, ivóª cy•Lvbycy•LZvi wek` we¯—…wZ Zviv bvMwi‡Ki †Pv‡L Zz‡j a‡i‡Qb, ZvB n‡”Q 
cvewj‡Ki g~j¨vqb| Gfv‡e Zviv wb‡R‡`i jvev‡im‡bi gva¨g K‡i Zz‡j‡Qb| GB hvÎv ˆ`bw›`b‡K 
aivi hvÎv, †mRb¨ Zv‡`i Kv‡R ivRbxwZ G‡m‡Q| Avgv‡`i mgvRe¨e¯’vq wbh©vZb Av‡Q, †K¬k Av‡Q, 
†K¬` Av‡Q| Zviv †f‡e‡Qb wk‡íi g‡a¨ mgvRe`‡ji GKUv †SuvK _vKv `iKvi| GB †SuvKUvB Zv‡`i 
†`k, mgvR, iv‡óªi Kv‡Q †U‡b G‡b‡Q|

7.
Ab¨ aviv, Zv‡K ejv hvq, cÖK…wZ/wbmM© Kivi AwfÁZv GB avivqI Dc¯’vwcZ K‡i‡Qb KvBqyg †PŠayix, 
nv‡kg Lvb Ges iwdKzb bex| GB AwfÁZv DrmvwiZ wbwg©Z mËv †_‡K, †hLv‡b ˆewP‡Î¨i wewfbœZv I 
cÖvZ¨wnK Rxe‡bi WKz‡g‡›Ukb eo K‡i †`Lv‡bv n‡q‡Q| Zviv †dvKvm K‡i‡Qb Rxebhvc‡bi mijZvi 
Ici, cÖ‡Z¨‡Ki Rxebhvcb †e‡o I‡V AwfÁZv g‡a¨ w`‡q| GB AwfÁZvB myPviæfv‡e Zviv Gu‡K‡Qb 
wb‡R‡`i Kv‡R| Zuviv wb‡R‡`i AwfÁZvi †Kvb †Kvb †ÿ‡Î D™¢veb K‡i‡Qb| welq wn‡m‡e GB D™¢veb 
Zv‡`i AwfÁZvi cwimi evwo‡q‡Q| mijZv wK †kl we‡køl‡Y mij? mijZv n‡”Q AwfÁZvi we¯—…wZ| 
GB mRxeZvB D™¢veb K‡i wb‡Ri †`k, mgvR Ges ivóª wb‡R‡`i †Pv‡L Ges Ab¨‡`i †Pv‡L| Zviv 
cvewj‡Ki Kv‡Q AwfÁZvi LuywUbvwU Zz‡j a‡i‡Qb, hv GKBm‡½ m¤ú‡K©i g~j¨vqb| Gfv‡e Zviv wb‡R‡`i 
cÖKvk K‡i‡Qb| GB hvÎvi MšÍe¨ cÖvZ¨wnK Rxeb D‡b¥vwjZ Kiv, †h Kvi‡Y Zv‡`i Kv‡R ivR‰bwZKZv 
G‡m‡Q| Avgv‡`i mgv‡R wbh©vZb Av‡Q, k„•Ljv Av‡Q, Av‡Q `yM©wZ I `y‡f©vM| †mRb¨ Zuviv †f‡e‡Qb 
wk‡íi †ÿ‡Î ˆecøweKZv `iKvi; GB †eva Zuv‡`i msjMœ K‡i‡Q †`k, mgvR I iv‡óªi m‡½| 

mwdDwÏb Avn‡g`

iwk` †PŠayix
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evsjv‡`k e¨vs‡Ki wkíKjv msMÖn : wk‡íi AÂ‡j mswÿß ågY

ˆmq` gbRyiæj Bmjvg

evsjv‡`k e¨vsK ¯^vaxbZvi c~e© †_‡K evsjv‡`‡ki mgKvjxb wPÎKjv I eybb 
wk‡íi Kv‡Ri †h msMÖnwU M‡o Zz‡j‡Q, Zv‡K welqe¯‘, ˆkjx I cÖeYZvi 
wePv‡i cÖwZwbwaZ¡kxjB ejv hv‡e| Z‡e ¯^vaxbZvi ci †_‡KB evsjv‡`k 
e¨vs‡K wkíKjv msMÖ‡ni KvR ïiæ nq| evsjv‡`k e¨vs‡Ki cÖavb feb, 
Mfb©‡ii evmfeb, AvÂwjK Kvh©vjq I Ab¨vb¨ fe‡b msiwÿZ wkíKjvi 
msMÖnwU evsjv‡`‡ki AvaywbK wPÎKjvi K‡qKRb cw_K…‡Zi Kv‡Ri m‡½I 
`k©K‡`i cwiwPZ Kwi‡q †`q| wkívPvh© Rqbyj Av‡ew`‡bi †bZ…‡Z¡ 1948 
mv‡j XvKvq GKwU AvU© Bbw÷wUDU ¯’vc‡bi ga¨ w`‡q G‡`‡ki AvaywbK 
wkíKjvi †ÿ‡Î †h Av‡›`vj‡bi m~Pbv nq, Zvi GKwU †gvUvgywU cÖwZdjb GB 
msMÖ‡n cvIqv hvq| Rqbyj, Zuvi `yB mnKgx© Kvgi“j nvmvb Ges mwdDwÏb 
Avn‡g‡`i KvR G msMÖ‡n Av‡Q, Ges AviI Av‡Q Av‡iK cw_K…r wkíx Gm 
Gg myjZv‡bi GKwU KvR|

evsjv‡`k e¨vs‡Ki msMÖ‡n Gme AMÖMY¨ wkíxi GKwU K‡i KvR _vK‡jI 
Gu‡`i wVK cici hviv evsjv‡`‡ki wkífye‡b AvZ¥cÖKvk K‡ib, Zuv‡`i 
GKvwaK KvR msM„nxZ n‡q‡Q| Gu‡`i g‡a¨ Av‡Qb †gvnv¤§` wKewiqv, 
Avwgbyj Bmjvg, Ave`yi iv¾vK, †`e`vm PμeZx©, KvBqyg †PŠayix,  gy¯Ívdv 
g‡bvqvi, KvRx Ave`yj ev‡mZ, gyZ©Rv ekxi, ˆmq` Rvnv½xi I wbZzb KzÊy| 
Z‡e msL¨vq Kg n‡jI Gme wkíxi KvR †`‡L MZ kZ‡Ki cÂvk ̀ kK †_‡K 
ïi“ K‡i Avgv‡`i wkíKjvq †h Drmvi N‡U, Zvi MwZcÖK…wZ m¤^‡Ü GKUv 
cwi®‹vi aviYv cvIqv hv‡e| Z‡e, AveviI, GKwU mxgve×Zvi K_v ej‡Z 
nq| †Zj I Rjis Qvov Ab¨vb¨ gva¨g ej‡Z iwk` †PŠayixi `ywUgvÎ eybb 
wk‡íi KvR G msMÖ‡n Av‡Q| d‡j fv¯‹h©mn Ab¨vb¨ gva¨‡g †hme  PgrKvi 
I †gavex KvR evsjv‡`‡k n‡”Q, †m m¤ú‡K© GB msMÖnwU nq‡Zv †Kv‡bv aviYv 
w`‡Z cvi‡e bv| nq‡Zv cÖ`k©bxi Rb¨ Dchy³ cwim‡ii Afv‡e fv¯‹h© I 
¯’vcbvwk‡íi KvR msM„nxZ Ges cÖ`wk©Z nqwb| QvcvB Qwei ˆefe I ˆewPÎ¨ 
h_vh_fv‡e cÖwZdwjZ nqwb| Z‡e, GB msMÖ‡ni †cQ‡b †h wbôv Ges 
wkí‡PZbv KvR K‡i‡Q, Zv wbðq fwel¨‡Z wewfbœ gva¨‡g Kiv Kv‡Ri GKwU 
e¨vcK mgvnvi NUv‡e mv_©Kfv‡e, GK_v wbwðZ K‡i ejv hvq| G cÖm‡½ G‡Z 
Avgv‡`i cÖwZfvevb AmsL¨ Zi“Y wkíxi K_v ejv hvq huviv †`‡k we‡`‡k 
wewfbœ cÖwZ‡hvwMZvg~jK cÖ`k©bx‡Z Ask wb‡q Zv‡`i †gavi ¯^vÿi ivL‡Qb| 
Zuv‡`i KvRI wbðq GKw`b evsjv‡`k e¨vs‡Ki wkíKjv fvÊvi‡K AviI mg„× 
Ki‡e|

Z‡e GB msMÖn †ek K‡qK cÖR‡b¥i wkíx‡K GK KvZv‡i wb‡q G‡m‡Q| GLv‡b 
cÖRb¥ ej‡Z †mB Kzwo-cuwPk eQ‡ii eqm e¨eavb‡K †evSv‡bv n‡”Q bv, eis 
†evSv‡bv n‡”Q †mme wkíx‡K huviv AMÖR‡`i m‡½ `„wófw½, ˆkjx, gva¨g Ges 
cwi‡ekbMZ cv_©K¨ ˆZwi K‡i wb‡R‡`i ¯^vZš¿¨ iPbv K‡i‡Qb, Zuv‡`i| †`Lv 
hv‡e, cw_K…r‡`i m‡½ `k eQ‡ii e¨eav‡bB wkíPP©vq bZzb a¨vbaviYv wb‡q 
A‡b‡K Dcw¯’Z n‡q‡Qb| Gi †cQ‡b KvR K‡i‡Q hy‡Mi cÖfve Ges c„w_exi, 
cÖavbZ cwð‡gi mgKvjxb wkíaviv¸‡jvi m‡½ Gu‡`i cwiPq| Gfv‡e Avgiv 
cvB Avey Zv‡ni, mgiwRr ivq †PŠayix, kvgmyj Bmjvg wbRvgx Ges nv‡kg 
Lvb‡K huv‡`i †KD †KD weg~Z©vq‡bi weï×Zv mÜvb K‡i‡Qb, †KD K‡i‡Qb 
`„‡k¨i Af¨š—‡ii Kvwe¨KZv‡K| Gu‡`i ciciB Avwef©ve N‡U iwdKzb bex, 
gwbi“j Bmjvg I gvngy`yj nKmn †ek wKQz cÖwZfvevb wkíxi| lvU-mËi 
`kK Ry‡o `„k¨c‡U AviI Av‡mb Ave`ym kvKzi kvn, nvwm PμeZx©, Ave`ym 
mvËvi, ex‡ib †mvg, kvnveyÏxb Avn‡g`, gbmyi“j Kwig, Aj‡Kk †Nvl, 
gvi“d Avng`, †iRvDj Kwig, †K Gg G KvBqyg, IqvwKjyi ingvb, †gvnv¤§` 
BDbym| e¨vs‡Ki msMÖ‡n Zi“Y wkíx‡`i g‡a¨ i‡q‡Qb †gv. gwbi“¾vgvb, †kL 
AvdRvj †nv‡mb, gvgyb Kvqmvi, †gv. Avwgiæj †gv‡gbxb †PŠayix, †gvnv¤§` 

BKevj, iYwRr `vm, †gv. Avwbmy¾vgvb I G‡Kev‡i bexb wek¦wRr †Mv¯^vgx| 
cvkvcvwk AviI i‡q‡Qb bvRjx jvqjv gbmyi, dwi`v Rvgvb, bvmwib †eMg, 
†iv‡Kqv myjZvbv I KbK Puvcv PvKgv| GB †kl cuvPRb‡K bvix wkíx wn‡m‡e 
cwiPq w`‡Z †`‡LwQ †Kv‡bv †Kv‡bv †jLv‡jwL‡Z, Z‡e Zv‡Z Zuv‡`i †gav I 
`ÿZvi welqwU cvk KvwU‡q GKwU Av‡ivwcZ cwiwPwZ‡Z Zuv‡`i e›`x Kiv nq 
e‡jB Avgvi aviYv| wkíx cÖavbZ wkíx, Ges GB cwiPq cyi“l-bvix wefvR‡b 
†djv DwPZ bq| Z‡e G KÕRb wkíxi m¤^‡Ü G K_v ejv hvq †h, Zuv‡`i 
Kv‡Ri gva¨‡g evsjv‡`‡ki AvaywbK wkíKjvi Av‡›`vj‡b GKwU ewjô f~wgKv 
ivLvi cvkvcvwk Zuviv †h KvRwU K‡i‡Qb, Zv n‡”Q wkíKjvq bvix‡`i 
mvgvwRK Ae¯’vbwU, Zuv‡`i msMÖvg Ges cyi“lZvwš¿KZv I mgv‡Ri bvbv 
cÖwZK~jZv‡K cvk KvwU‡q Zv‡`i wbR¯^Zv AR©‡bi welqwU‡K cÖwZôv †`Iqv| 
wkíKjvq GKwU bvix-fvlv m„wó‡ZI Zuv‡`i Ae`vb i‡q‡Q Ges Zuv‡`i ms‡e`x 
Kv‡R mgv‡Ri ̀ „wó‡Z ÔAbycw¯’ZÕ gb‡bi GKwU my›`i cÖKvk N‡U‡Q| Zv Qvov, 
A‡b‡K Zi“Yx wkÿv_x©‡K wkíKjv‡K cÖvwZôvwbK wkÿvi GKwU welq wn‡m‡e 
wb‡Z Ges Gi gva¨‡g wb‡R‡`i m„wókxjZvi ùyiY NUv‡Z DrmvwnZ K‡i‡Qb|

†gvnv¤§` wKewiqv Mohammad Kibria

Kazi Abdul BasetKvRx Ave`yj ev‡mZ
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evsjv‡`k e¨vs‡Ki msMÖnwU Avgv‡`i wkíKjvi welqe¯‘i ˆewPÎ¨‡KI Zz‡j 
a‡i‡Q| Qwe¸‡jv‡Z †hgb GKw`‡K Db¥y³ cÖK…wZ‡K D`&hvcb Kiv n‡”Q, 
Ab¨w`‡K bMivqb I wkívq‡bi d‡j †mB cÖK…wZi wecbœZvI Zz‡j aiv n‡”Q; 
GKw`‡K cwim‡ii (Ges Zv ïay ¯’vwbK bq, gvbwmK Ges GKvš— gyn~‡Z©iI) 
cÖkvwš—, Ab¨w`‡K GB cwimi msKzwPZ nIqvi D‡ØM; GKw`‡K ¯^vaxbZvi 
Mvb, Ab¨w`‡K 1971 cieZx© bvbv ivR‰bwZK-mvgvwRK NUbvq †mB ¯^vaxbZv 
wecbœ nIqvi k¼v| welq‡MŠi‡e Avgv‡`i wkíKjvi †h wewkóZv i‡q‡Q, 
Qwe¸‡jv‡Z i‡q‡Q Zvi cÖgvY|

msMÖ‡ni A‡bK wkíxB weg~Z©vqb‡K, AviI wbw`©ó K‡i ej‡j weg~Z© 
cÖKvkev`‡K Zuv‡`i cQ‡›`i Avw½K I welq wn‡m‡e †e‡Q wb‡q‡Qb, Z‡e 
Aeq‡ei cÖwZ AvKl©YwUI A‡b‡Ki g‡a¨ Zxeª| mvwe©Kfv‡e, wbixÿvawg©Zvi 
cÖwZ GKwU cÖej Uvb Abyfe K‡i‡Qb Avgv‡`i wkíxiv| cÖexY-Zi“Y A‡bK 
wkíxB †`‡ki MwÊ †cwi‡q Avš—R©vwZK cwigÊ‡j wb‡R‡`i ¯’vcb Ki‡Z 
AvMÖnx| Z‡e †h cÖwμqvq Avgv‡`i AvaywbK wkíKjv eZ©gv‡bi Ae¯’v‡b 
G‡m‡Q, Zvi GKw`‡K wQj wbixÿvawg©Zvi cÖwZ AvMÖn, Ab¨w`‡K HwZ‡n¨i 
cÖwZ AvbyMZ¨| d‡j HwZn¨‡K Zuviv bZzb bZzb fv‡e cybwb©g©vY K‡i‡Qb, Gi 
m‡½ AvaywbKZvi PgrKvi GKwU †gjeÜb NwU‡q‡Qb| GRb¨ Avgv‡`i 
AvaywbK wkíKjv Zvi wbixÿvMZ PgrKvwiZ¡ Ges AvaywbK bvbv ˆkjxMZ 
†mŠKh© m‡Ë¡¡I GKwU wbR¯^ f~wgi Ici `uvwo‡q| G wkíKjv KL‡bv wbivj¤^ 
nqwb, wVKvbv nvivqwb| me‡P‡q weg~Z© wPÎKjv‡ZI ZvB GKUz LyuwU‡q †`L‡j 
evsjv‡`‡ki cÖK…wZ‡K Lyu‡R cvIqv hv‡e| 

HwZ‡n¨i m‡½ GB msjv‡c evsjv‡`‡ki wkíKjv memgq GKwU AMÖeZx© 
Ae¯’v‡b †_‡K cwðgv bvbv wkíaviv Ges e¨vL¨v-we‡kølY‡K AvZ¥¯’ K‡i‡Q, 
Ges mg„× n‡q‡Q| †mB 1960-Gi `k‡K hLb weg~Z© cÖKvkev` ¸i“Z¡ †c‡Z 
_v‡K, ZLbI Avgv‡`i wkíKjvi cÖavb wPš—v¸wj Avgv‡`i mgvR‡K wN‡iB, 
RbRxeb‡K wN‡iB AvewZ©Z n‡q‡Q|

GB mgvRNwbôZvi †cQ‡b GKUz BwZnvm Av‡Q| 1940-Gi `k‡K, Bs‡iR 
Dcwb‡ekx kvm‡bi RuvZvK‡j wcó †`‡k A‡bK wech©‡qi m‡½ GKwU 
gvbyl-m„ó `ywf©ÿI hy³ n‡qwQj| GB `ywf©‡ÿ AmsL¨ gvbyl cÖvY nvwi‡qwQj; 
ev¯‘Pz¨Z n‡qwQj AviI AmsL¨ gvbyl| `ywf©ÿ, mv¤cÖ`vwqK `v½v I Ab¨vb¨ 
NUbv GKUv `xN© Qvqv †d‡jwQj IB `k‡Ki Ici| Rqbyj Av‡ew`b 
1943-Gi gš^š—i‡K DcRxe¨ K‡i ZLb A‡bK¸wj †¯‹P Auv‡Kb| †m¸‡jv 
fviZRy‡o GKUv mvov †d‡j †`q|  Gme †¯‹‡P Rqby‡ji ¯^”Q Rxeb`„wó Ges 
gvbeZvi cÖwZ `vqe×Zv cÖKvk †c‡qwQj| Zuvi Ab¨vb¨ Kv‡RI evOvwj 
Rxe‡bi iƒcvq‡Y wZwb GB wbôv Ges GKvMÖZv eRvq †i‡L‡Qb| Rqbyj welq 
I Avw½‡Ki †Luv‡R †jvKwk‡íi Kíbv I bv›`wbKZvi Kv‡Q wd‡i †M‡Qb, Gi 
bvbv dg©‡K wb‡Ri K‡i wb‡q‡Qb| Zuvi GB ¯^‡`k I HwZn¨hvÎvq mvwgj 
n‡q‡Qb cwðge½ †_‡K XvKvq cvwo †`Iqv Zuvi K‡qK wkí mnhvÎxÑKvgi“j 
nvmvb, mwdDwÏb Avn‡g`, Av‡bvqvi“j nK cÖgyL| 1948 mv‡j Gu‡`i 
mn‡hvwMZvq Rqbyj XvKvq †h AvU© Bbw÷wUDU ¯’vcb Ki‡jb, Zv evsjv‡`‡k 
GKwU bZzb wkí Av‡›`vj‡bi m~Pbv Kij| ej‡Z †M‡j, GLvb †_‡KB, 
G‡Kev‡i †Mvov †_‡KB †hb Avgiv hvÎv ïi“ Kijvg| cÖvq k~b¨ †_‡K †h 
GZ`~i †cuŠQvj Avgv‡`i AvaywbK wkíKjv, G‡K ˆecøweKB †Zv ej‡Z nq|

Gici cÂvk I lv‡Ui ̀ kK Ry‡o Pj‡Z _v‡K GK weivU Kg©hÁ| m¤§yLmvwii 
A‡bK wkíx BD‡iv‡c Ges Rvcv‡b wkíwkÿvi Rb¨ †M‡jb, Ges wd‡i G‡jb 
cwðgv wkíKjv m¤^‡Ü mg¨K Ávb wb‡q| NbKev` I weg~Z© cÖKvkev` m¤^‡ÜI 
Zuviv nv‡ZKj‡g cvV wb‡jb| Zuviv wd‡i G‡m †h wkíPP©vq mvwgj n‡jb, 
Zv‡Z GB bZzb Ávb I `„wófw½i cÖKvk NU‡Z _vKj| dg© I AvKv‡ii 
R¨vwgwZi w`‡K wkíx‡`i `„wó †Mj| is wb‡q wbixÿv Ges cwimi ev †¯úm 
wb‡q bZzb  wPš—v ïi“ nj| weg~Z©vqb GK bZzb D‡ËRbvi m„wó Kij|

Z‡e weg~Z©vqb hLb ¸i“Z¡ cv‡”Q, †jvKR Kíbv I d‡g©i Dcw¯’wZI ZLb 
mgvb mwμq| Rqbyj, myjZvb I Kvgi“‡ji Qwe‡Z ïay bq, cwðgv wkíwPš—v 
huv‡`i cÖfvweZ K‡iwQj, Zuv‡`i Kv‡RI nVvr nVvr G¸‡jvi D™¢vm GB 
welqwU‡KI ¯úó K‡i Zzjj| 

Nazlee Laila Mansur
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cwðgv wkíwkÿvq `xwÿZ wØZxq cÖR‡b¥i wkíxiv Aek¨ cÖavbZ wbR¯^ e¨vL¨vq 
I we‡køl‡Y weg~Z© cÖKvkev`‡KB Dc¯’vwcZ Ki‡Z AvMÖnx n‡jb| Guiv cwðgv 
A‡_© AvaywbKZv‡K e¨vL¨v Ki‡Z Drmvnx n‡jb| wKewiqv, Avwgbyj, nvwg`yi 
ivngvb, gyZ©Rv ekxi, ikx` †PŠayix A_ev Ave`yi iv¾v‡Ki Qwe‡Z ZvB 
AvaywbKZvi wbixÿvagx©, e¯‘wbô iƒcwUB cÖavb nj|

1971 mv‡j GKwU mdj gyw³hy‡×i gva¨‡g evsjv‡`‡ki ¯^vaxbZv cÖvwß 
Avgv‡`i m„wókxjZvq GK wekvj cÖfve †d‡j| GB hyMvš—Kvix NUbvÑhv‡Z 
fqvenZvi m‡½ exi‡Z¡i GK A™¢yZ fvimvg¨ wQjÑAvgv‡`i wkíKjvq GKwU 
AeavwiZ Dcw¯’wZ n‡q `uvovq| Z‡e cÖZ¨ÿ iƒcvq‡Yi cvkvcvwk 1971-Gi 
NUbvewj GKwU cÖZxKx gvÎv‡ZI mwbœ‡ewkZ nq| cÖZ¨ÿ A_ev cÖZxKx †h 
fv‡eB IB NUbveûj eQiwU‡K wkíxiv cÖKvk K‡i _v‡Kb bv  †Kb, †`Lv †Mj 
Aeq‡ei GKwU cybi“Ìvb NU‡Q| Avav-weg~Z© I Avav-Aeqeagx© Qwei 
cvkvcvwk AeqecÖavb QweiI AvZ¥cÖKvk N‡U‡Q| fv¯‹‡h©i †ÿ‡ÎI GKUv 
wecøe N‡U †Mj| gyw³hy×‡Kw›`ªK fv¯‹‡h©i cvkvcvwk ÿz`ª cwim‡iI A‡bK 
fv¯‹h© ˆZwi nj|

mË‡ii `k‡K †hme wkíx mwμq wQ‡jb, Zuv‡`i A‡b‡K Gi Av‡MB, lv‡Ui ev 
cÂv‡ki `k‡KB AvZ¥cÖKvk K‡i‡Qb| Z‡e Zuviv mevB Zuv‡`i Kv‡R bZzb 
hy‡Mi bZzb ev¯—eZvi cÖwZdjb NUv‡Z m‡Pó n‡jb| huviv weg~Z©vq‡b AvMÖnx 
wQ‡jb, Zuviv mg‡qi bvbv ̂ ecixZ¨ Ges ev¯—‡ei bvbv Ø›ØmsNvZ Zuv‡`i Qwe‡Z 
dzwU‡q Zzj‡Z m‡Pó n‡jb| huviv ev¯—‡ei `vwe¸‡jv‡K GKwU Aš—wb©wnZ 
†ivgvw›UK wPš—vi m‡½ wgwj‡q cÖKvk Ki‡Z PvBwQ‡jb, Zuviv cÖK…wZ I †jvKR 
wk‡íi K…r‡KŠkj Ges Aeqeawg©Zv‡K Zuv‡`i Kv‡R wb‡q G‡jb| gva¨gMZ 
GKwU ˆewPÎ¨I G mg‡qi Kv‡R cwijwÿZ nj| fv¯‹‡h©i K_v Av‡MB ejv 
n‡q‡QÑQvcvB Qwe wb‡qI bZzb GK Drmvn ˆZwi nj| G mg‡qi mwμq 
wkíx‡`i g‡a¨ wQ‡jb KvBqyg †PŠayix, wbZzb KzÊy, Avey Zv‡ni, mgiwRr ivq 
†PŠayix, nv‡kg Lvb, iwdKzb bex, gwbi“j Bmjvg, gvngy`yj nK, Kvwj`vm 
Kg©Kvi, knx` Kwei, Ave`ym kvKzi, P›`ª‡kLi †`, nvwm PμeZx©, gbmyi Dj 
Kwig, KvRx wMqvmDwÏb, ex‡ib †mvg, †K Gg G KvBqyg, kvnveyÏxb Avn‡g`, 
bvRjx jvqjv gbmyi, AjK ivq cÖgyL|

mËi I Avwki `kK wQj wkíwkÿvi we¯—vi Ges wPÎ M¨vjvwii AvZ¥cÖKv‡ki 
†ÿ‡Î GKwU ¸i“Z¡c~Y© mgqI| wkícÖ`k©bxi msL¨vI evoj| 1986 mv‡j 
XvKv‡Z cÖ_g Gkxq wØevwl©K wPÎcÖ`k©bxi m~ÎcvZ nj| G ch©šÍ G cÖ`k©bxwU 
ivR‰bwZK, mvgvwRK I Ab¨vb¨ Uvbv‡cv‡ob m‡Ë¡I wbqwgZ AbywôZ n‡”Q| 
wewfbœ †`‡ki m‡½ wØcvwÿK m¤ú‡K©i gva¨‡g wPÎcÖ`k©bxiI Av‡qvRb Kiv 
nq| d‡j wkíx‡`i g‡a¨ AvšÍR©vwZK cwigÊ‡j GKwU RvqMv K‡i †bIqvi 
DrmvnI ˆZwi nj| Gkxq wØevwl©‡K †h ¯’vcbvwk‡íi cÖ`k©bx nq, Zv †`‡L 
Avgv‡`i Zi“Y wkíxivI DØy× nb| kxNÖB Zv‡`i nv‡Z PgrKvi wKQy ¯’vcbv 
wkí ˆZwi nq| ejv hvq, Lye `ª“Z GB bZzb gva¨‡g Zviv cvi½gZv AR©b 
K‡ib|

Avwki `kK †_‡K Avgv‡`i wkíKjvq DËivaywbK ms‡e`bkxjZviI GKwU 
cÖKvk NU‡Z _v‡K| ÔDËivaywbKÕ K_vwU wb‡q A‡bK mgq †h fyj †evSveywS 
n‡q _v‡K, GLv‡b Zvi †Kv‡bv AeKvk †bB| †Kbbv, GKwU DËivaywbK 
`„wófw½ wb‡q, jNyZ¡‡K cÖvavb¨ w`‡q, †KŠZzK I e¨‡½i gva¨‡g, wk‡íi 
D”P-wbP wefvRb‡K cÖkœwe× K‡i, D™¢U Ges A™¢y‡Zi e¨vcK e¨envi K‡i wKQy 
wkíx Avgv‡`i ev¯ÍeZv Ges RxebvwfÁZv‡K GKwU bZzb Av‡jv‡Z Dc¯’vcbv 
Ki‡jb| Gme wkíx mgq I cwim‡ii hyMjew›`‡K bZzb e¨vL¨v w`‡jb| d‡j, 
wkíK‡g© †h Rxeb aiv coj, Zv ev¯Íe †_‡K wfbœ bv n‡jI GKwU wfbœ gvÎvq 
Zv D™¢vwmZ nj| GB `k‡Ki wkíx‡`i g‡a¨ huv‡`i D‡jøL cÖ_‡gB Ki‡Z nq, 
Zuv‡`i g‡a¨ Av‡Qb dwi`v Rvgvb, iYwRr `vm, †gvnv¤§` BDbym, †iv‡Kqv 
myjZvbv, bvmixb †eMg, KvRx iwKe, Zi“Y †Nvl, bvBgv nK, wR Gm Kwei, 
Xvjx Avj gvgyb, w`jviv †eMg Rwj, Lv‡j` gvngy` wgVy, †kL AvdRvj 
†nv‡mb, wbmvi †nv‡mb, KbK Puvcv PvKgv, wkwki fÆvPvh©, IqvwKjyi ingvb, 
bxjydvi Pgb, †gvK‡jmyi ingvb I †gvnv¤§` BKevj|

A‡bK wkíxi Rb¨ Avwki `kKwU wQj jvf Ges ÿwZ Df‡qi| ÿwZwU wQj 
GB †h, ivR‰bwZK cvjve`j I mvgvwRK Aeÿ‡qi Rb¨ Zuviv ¯^vaxbZvi 
Ae¨ewnZ c‡ii D”Q¡vm Ges AvKv•¶vi A‡bKUvB nvwi‡q wQ‡jb, wKš‘ jvf 
n‡qwQj GB †h, Zuviv Zuv‡`i mgq, ev¯ÍeZv I BwZnvm m¤ú‡K© GK Mfxi 
AšÍ`©„wó jvf Ki‡jb| Zuv‡`i Av‡e‡Mi N‡i †h ÿwZ nj, Zuv‡`i eyw× I 
†PZbvi N‡i cvIqv bZzb cÖÁv w`‡q Zvi A‡bKUvB Zuviv f‡i w`‡jb| mË‡ii 
wkíxivI Avgv‡`i ¯^vaxbZv wb‡q Av‡eMvμvšÍ wQ‡jb, GKwU bZzb cwiwPwZ 
Ges bZzb bvbv m¤¢vebv wb‡q DÏxß wQ‡jb| wKš‘ ga¨-mË‡ii NUbvcÖevn, 
we‡kl K‡i evsjv‡`‡ki ¯’cwZ e½eÜz †kL gywReyi ingvb I Zuvi cwiev‡ii 
†ewki fvM m`‡m¨i nZ¨vhÁ, Zuv‡`i †mB DÏxcbv‡K †K‡o wb‡qwQj| mË‡ii 
gvSvgvwS †_‡K AvZ¥cÖKvk Kiv wkíx‡`i g‡a¨I Gme wb‡q nZvkv wQj| wKš‘ 
†`k wb‡q, mgvR I BwZnvm wb‡q Zuviv hZ fve‡Z _vK‡jb, ZZ Zuviv †`‡ki 
ms¯‹…wZi †kK‡o †M‡jb| Gmg‡qi wPÎKjv I QvcvB Qwe‡Z †jvKR bvbv 
Kvwnwb, wKse`wšÍ Ges †jvKR wk‡íi dg© †ek cÖfve †d‡j| Z‡e Gme 
Kvwnwb ev wKse`wšÍi evB‡iUv ïay bq, Zuviv Gm‡ei AšÍwb©wnZ mZ¨ Ges 
BwZnvm I mg‡qi A‡gvN evYx¸‡jv‡K eyS‡Z †Póv K‡i‡Qb| GBm‡½ †jvKR 
cÖÁv hy³ n‡j wkíxiv BwZnv‡mi wbg©g mZ¨¸‡jv eyS‡Z Ges G¸‡jv 
†gvKv‡ejv Ki‡Z †fZi †_‡K kw³ †c‡jb| Avwki `k‡K A‡bK wkíx 
BwZnvm I wKse`wšÍi m‡½ e¨½ I †KŠZz‡Ki e¨envi Ges mvgvwRK we‡køl‡Yi 
wgkªY NUv‡jb| Aek¨ G‡Z †h DËivaywbK wPšÍvi cÖwZdjb N‡U, Zv 
Dcgnv‡`kmn Ab¨Î Avwki `k‡K †ek †`Lv hvw”Qj|

GKmgq, †mB lv‡Ui `k‡K, weg~Z©vq‡bi w`‡K, GKUv †SuvK wQj| Z‡e GLb 
Avi †mB †SuvKwU cÖavb bq, GLb Avav-weg~Z© Ges Aeqeagx© Kv‡Ri cÖwZ 
AvMÖnUvB †ewk, hw`I Aeq‡ei e¨env‡i wbixÿvawg©Zv GLb cÖvq ¯^Ztwm× 
GKwU e¨vcvi| i‡Oi e¨env‡i e¨vcKZv, MfxiZv Ges `vX¨© G‡m‡Q, Ges 
wewfbœ gva¨‡gi m¤¢vebv¸‡jv‡K ZxeªZv wb‡q †`Lv n‡”Q| Gi d‡j †h wkí 
GLv‡b m„wó n‡”Q, AvšÍR©vwZK cwim‡iI Zv GKwU RvqMv K‡i wb‡”Q| 

GB mswÿß wbe‡Ü hZ wkíxi D‡jøL Kiv n‡q‡Q, Zuv‡`i cÖvq mevi KvR 
evsjv‡`k e¨vs‡Ki msMÖ‡n Av‡Q| Z‡e msMÖ‡ni avivevwnKZvq huv‡`i KvR 
†bB wbðq fwel¨‡Z Zv mshy³ n‡e| ZviciI eZ©gvb msMÖnwU evsjv‡`‡ki 
wkíKjvq AvaywbKZvi Drmv‡ii mgqwU fvjfv‡eB †h a‡i ivL‡Z †c‡i‡Q, Zv 
wbwðZfv‡eB ejv hvq| GRb¨ evsjv‡`k e¨vs‡Ki mw`”Qv‡K mvayev` Rvbv‡ZB 
nq|
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wkíKjv msMÖ‡ni welqwU G‡`‡k cyiv‡bv †Kv‡bv HwZn¨ bq| mvgwMÖKfv‡e, 
wkíKjv m¤ú‡K© mvaviY gvby‡li †Zgb †Kv‡bv aviYv †bB| wkíKjv 
Av‡›`vjb‡K GLv‡b A‡bK cÖwZeÜKZv †cwi‡q Avm‡Z n‡q‡Q|

¯^vaxbZvi ci †m Aven A‡bKUv e`‡j‡Q| cÖhyw³ wkÿvi DbœwZ Ges 
†MvjKvq‡bi Kvi‡Y gvbyl GLb m‡PZb| ga¨we‡Ëi cÖmv‡ii m‡½ iæwP, 
bv›`wbKZvi weKvk N‡U‡Q| wkíKjv, we‡kl K‡i wPÎKjv GLb msM„nxZ 
n‡”Q, KL‡bv fv‡jv jvMvi Kvi‡Y, KL‡bv gh©v`vi ÁvcK wn‡m‡e, KL‡bv-ev 
wewb‡qvM wn‡m‡e|

Avgv‡`i †`‡k miKvwi-†emiKvwi ms¯’vmg~nI wPÎKjv msMÖn Ki‡Q| Z‡e, 
Zv wbw`©ó †Kv‡bv bxwZgvjvi Kvi‡Y bq| e¨w³i AvMÖn, †hvMv‡hvM, A_©cÖvwß 
mewKQzi Ici wbf©i Ki‡Q msMÖ‡ni aviv| cÖvK ¯^vaxbZv Avg‡j G aviv wQj 
ÿxY| GLb LvwbKUv †eMevb n‡q‡Q|

evsjv‡`k ¯^vaxb nIqvi ci e½eÜz †kL gywReyi ingvb wPÎKjvi cÖwZ AvMÖn 

†`Lvb| wkívPvh© Rqbyj Av‡ew`b Zuvi Nwbô wQ‡jb| evsjv‡`‡ki msweav‡bi 
wPÎvq‡bi fvi wZwb w`‡qwQ‡jb wkívPv‡h©i Ici| ZiæY wPÎKi‡`i wb‡q wZwb 
†m KvR mgvcb K‡iwQ‡jb| Lye Kg †`‡k GiKg N‡U‡Q| wZwb hLb evB‡i 
†h‡Zb ZLb Dcnv‡ii Rb¨ wPÎKjv wb‡q †h‡Zb| miKvwi gn‡j G welqwU 
cÖfvweZ K‡i|

evsjv‡`‡ki miKvwi ms¯’vq GK Rwic K‡i †`‡LwQ, †kL nvwmbvi Avg‡j 
e¨vcKfv‡e wPÎKjv msMÖn Kiv n‡q‡Q| cÖ_gevi wZwb hLb cÖavbgš¿x nb 
ZLb cÖavbgš¿xi Kvh©vjq mw¾Z K‡i‡Qb wPÎKjv w`‡q| wØZxqeviI MYfeb, 
cÖavbgš¿xi Kvh©vj‡qi Rb¨ msMÖn K‡i‡Qb| Gi cÖfve Ab¨vb¨ miKvwi 
ms¯’vqI c‡o‡Q| ciivóª gš¿Yvjq e¨vcKfv‡e wPÎKjv msMÖn K‡i‡Q| 
miKv‡i e¨w³ hLb AvMÖnx n‡q‡Qb ZLb G ai‡bi msMÖn n‡q‡Q|

Gwkqvi A‡bK †`‡k miKvwi I †emiKvwi ms¯’v c„ô‡cvlKZv, wewb‡qvM I 

bv›`wbKZvi Kvi‡Y wkíKjvi msMÖn M‡o Zzj‡Q| fvi‡Zi ivóªcwZ fe‡b 
wekvj msMÖn Av‡Q Ges Zv †`Lv‡kvbvi Rb¨ wewkó †Kvb wkíx‡K wb‡qvM 
†`Iqv nq wKD‡iUi wn‡m‡e| gvj‡qwkqv I wdwjcvB‡b †K›`ªxq e¨vsK Avjv`v 
wkímsMÖn ïay M‡o †Zv‡jwb Zv cÖ`k©‡bi Rb¨ Avjv`v cÖ`k©bxkvjvI M‡o 
Zz‡j‡Q|

G mg‡qi Zzjbvq evsjv‡`k e¨vs‡Ki msMÖn bexb| †K›`ªxq GB e¨vs‡K GLb 
†gvUvgywU wbqwgZ Qwe msMÖn Kiv nq Z‡e GLbI Zv wbf©i K‡i Mfb©‡ii 
e¨w³MZ AvMÖ‡ni Ici| D‡jøL¨, †K›`ªxq e¨vsK Zvi wewfbœ wefv‡M wbR¯^ 
¯’vcbvq gy¨ivj ˆZwi K‡i‡Q, fv¯‹h©I| †K›`ªxq e¨vs‡Ki msM„nxZ wPÎKjvi 
msL¨v GLb 100| Gi g‡a¨ ̄ ^vaxbZvi Av‡M †Kbv n‡q‡Q gvÎ wZbwU wPÎKg©| 
1998 mv‡j 37wU, 2000 mv‡j 7wU, evwK¸‡jv msM„nxZ n‡q‡Q Gici| g‡b 
nq 1998-2000 mv‡j cwiKíbv K‡i wPÎKjv msMÖn Kiv n‡q‡Q| 
evsjv‡`‡ki L¨vwZgvb‡`i Ges A‡cÿvK…Z ZiæY‡`i Qwe msMÖn Kiv n‡q‡Q| 
d‡j  ejv †h‡Z cv‡i evsjv‡`k e¨vs‡Ki GKwU PgrKvi msMÖn M‡o D‡V‡Q| 

Gme msMÖn ivLv n‡q‡Q XvKvq e¨vs‡Ki cÖavb fe‡bi 
Kwi‡Wv‡i, wewfbœ K‡ÿ| d‡j, cÖavb febwU Ab¨ gvÎv 
†c‡q‡Q| wbPZjvq cÖ‡ekc‡_B †Pv‡L c‡o gyZ©Rv ekx‡ii 
wekvj gy¨ivj, evB‡i wkíx nvwg`y¾vgvb Lv‡bi fv¯‹h©| 
GLb †gvUvgywU wbqwgZfv‡eB †K›`ªxq e¨vsK wPÎKjv msMÖn 
K‡i‡Q|

1998-2000 mv‡jB 44wU wPÎKg© †Kbv n‡q‡Q| A_©vr, 
evRv‡i hv‡`i Qwe cvIqv †M‡Q ZvB μq Kiv n‡q‡Q| ZvB 
†Kvb wkíxi wkíKjv weKv‡ki †Kvb aviv GLv‡b Lyu‡R 
cvIqv hv‡e bv| Z‡e, huviv wbR¯^ GKwU ixwZ M‡o 
Zz‡j‡Qb, †hgb †gvnv¤§` wKewiqv, Kvgiæj nvmvb, Gm Gg 
myjZvb, KvBqyg †PŠayix, nv‡kg Lvb Ges iwdKzb bexi 
wPÎKjvq Avgiv Zvi ¯^vÿi cvB| ZiæY‡`i Kv‡Ri 
msMÖnwUI Ae‡njvi bq| G msMÖ‡n Avgiv evsjv‡`‡ki bvwg 
wkíx‡`i cÖwZwbwaZ¡g~jK KvR cvB| K‡qKw`b Av‡M G 
msMÖ‡n Rqbyj Av‡ew`‡bi GKwU †¯‹P msMÖn Kiv n‡q‡Q| 
Gi g‡a¨ K‡qKwU †ek `y®cÖvc¨ †hgb, iwk` †PŠayix eybb, 
Ô†mvbvi ZixÕ hv ¯^vaxbZvi Av‡M msMÖn Kiv n‡qwQj| `yj©f 
Qwei ZvwjKvq Av‡Q mwdDwÏb Avn‡g‡`i Ôw` μvBÕ, 
Kvgiæj nvmv‡bi ÔigYxÕ I Gm Gg myjZv‡bi ÔMÖvgevsjvÕ| 
GKvwaK Qwe Av‡Q †gvnv¤§` wKewiqv, gyZ©Rv  ekxi, 
Avwgbyj Bmjvg, KvBqyg †PŠayix I nv‡kg Lv‡bi| Zuv‡`i 
wbR¯^ ˆewkó¨ †mLv‡b we`¨gvb| we‡kl K‡i Mfb©‡ii 
Awdm K‡ÿ †XvKvi Av‡M nv‡kg Lv‡bi BwZnvmwbf©i 
e¨wZμgx GKwU Qwe mevi †Pv‡L co‡e| Zv nj, e½eÜzi 

7B gv‡P©i fvlY| L¨vwZgvb‡`i g‡a¨ Ave`yi iv¾vK, wbZzb KzÊy, iwdKzb bex 
Gi Qwe msMÖn‡K mg„× K‡i‡Q|

evsjv‡`k e¨vs‡Ki msMÖn Avgv‡`i †`‡ki wZb cÖR‡b¥i cÖw_Zhkv wkíx‡`i 
KvR GKwÎZ K‡i‡Q| GKm‡½ GB msMÖn †`L‡j, Avgv‡`i wkíKjv ev 
wPÎKjvi RMrwU D‡b¥vwPZ nq| cÖ_g cÖR‡b¥i wkíx‡`i m‡½ wØZxq Ges 
Zv‡`i m‡½ Z…Zxq cÖR‡b¥i cv_©K¨ I ̂ ewkó¨wU †Pv‡L c‡o| †evSv hvq Kxfv‡e 
wewfbœ cixÿv-wbixÿvi gva¨‡g wPÎKjvi RMr μ‡gB ˆewPÎ¨gq I wbixÿvagx© 
n‡q D‡V‡Q| e¨vsK hw` GLb wbqwgZfv‡e GKwU bxwZgvjvi Av‡jv‡K Qwe 
msMÖn K‡i Z‡e Zv AviI mg„× n‡q DV‡e| bxwZgvjvwU n‡Z cv‡i, cÖ‡Z¨K 
wkíxi wewfbœ ch©v‡qi KvR msMÖn Ges ZiæY‡`i KvR wbqwgZ msMÖn| Gi 
d‡j †h msMÖn M‡o DV‡e Zv Avgv‡`i wPÎKjv Av‡›`vj‡bi BwZnvmB Zz‡j 
ai‡e| Gi GKwU HwZnvwmK g~j¨ n‡e ïay ZvB bq Zv wewb‡qvM wn‡m‡eI 
we‡ewPZ n‡e| 

evsjv‡`k e¨vsK msMÖn

gybZvmxi gvgyb

e½eÜzi 7B gvP© Õ71 Gi fvlY
wkíx : nv‡kg Lvb

Speech of the 7th March, 1971 by Bongobondhu
Artist : Hashem Khan
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evsjv‡`k e¨vsK cÖwZôvi Rb¥jMœ †_‡K cÖavbZ †`‡ki A_©‰bwZK Ae¯’vi 
DË‡ivËi DbœwZ I cÖmv‡ii j‡ÿ¨ wewfbœ Kg©KvÊ mdjfv‡e cwiPvjbv K‡i 
hv‡”Q| cvkvcvwk evsjv‡`‡ki BwZnvm, HwZn¨, wkí I ms¯‹„wZ weKv‡ki 
†ÿ‡ÎI GK cÖavb I ¸i“Z¡c~Y© c„ô‡cvlK wn‡m‡e D‡jøL‡hvM¨ Ae`vb †i‡L 
P‡j‡Q| my`„p A_©bxwZ †hgb GKwU †`‡ki wfwËf~wg †Zgwb wkí I ms¯‹…wZ 
Zvi Aš—wb©wnZ KvVv‡gv| GBme wb‡qB GKwU †`k cÖwZwôZ Ges cÖK…Z 
cwiP‡q cwiwPwZ cvq| 

evsjv‡`‡ki wewfbœ kn‡i evsjv‡`k e¨vs‡Ki A‡bK Kvh©vjq Aew¯’Z| †mLv‡b 
AvKl©Yxq ¯’vcZ¨‰kjx Abyhvqx †hme e¨vsK feb wbwg©Z n‡q‡Q †mm‡ei 
cÖ‡ekgy‡L, evB‡i I †fZ‡ii †`qv‡j, Af¨_©bv K‡ÿ, eviv›`vi `yB w`‡K Ges 
Kÿvf¨š—‡i wewfbœ AvKvi-AvqZ‡b †`‡ki cÖw_Zhkv wkíx‡`i m„ó wPÎwkí 

†`Lv hvq| GBm‡½ wm‡g›U I Kv‡Vi fv¯‹h©, ¯’vcbvwkí Ges KvV, †gvRvBK I 
†cvovgvwUi gy¨ivj ev †`qvjwP‡Îi wkíKg©I| wPÎwkímg~n cÖavbZ Rj I 
†Zj is, A¨v‡μwjK, wgkªixwZ, †KvjvR ev wewfbœ e¯‘ ms‡hvRbixwZmn bvbvb 
Dcv`vb Ges wkí‰kjxi mvnv‡h¨ m„wó n‡q‡Q| wkí I wkíxi ewjô cÖKvkfw½i 
wb`k©b †hgb G¸‡jv‡Z †`Lv hvq †Zgwbfv‡e bvbvb welqÑ†mB cÖv‰MwZnvwmK 
Kv‡ji A_©‰bwZK cÖwZ‡ek I gy`ªvi μgweKvk Ges BwZnv‡mi avivevwnKZv 
†_‡K ïi“ K‡i Õ47-G †`kfv‡Mi Av‡M I c‡ii Ae¯’v, myjZvwb, †gvMj, 
we‡jwZ I cvwK¯—vwb mg‡qi ivRbxwZ, Õ52-Gi fvlv Av‡›`vjb, Õ54-Gi 
hy³d«›U wbe©vPb, Õ58-Gi wkÿv Av‡›`vjb, Õ66-Gi 6 `dv, Õ69-Gi 
MYAv‡›`vjb, Õ70-Gi wbe©vPb Ges evOvwji †kªô AR©b Õ71-Gi gyw³hy× I 
¯^vaxbZv jvfÑGme wb‡qB wPÎwkí I †`qvjwP‡Îi m„wó n‡q‡Q| G Qvov 
†`‡ki cÖK…wZ I Zvi FZzwfwËK cwieZ©‡bi bvbvb `„k¨cU, MvQcvjv, 
b`xbvjv, †iv`e„wó, gvby‡li MÖvgxY I kû‡i Rxeb Ges RxweKv wbe©v‡ni wewfbœ 
ev¯—ewPÎ, RxeRš‘, cïcvwL, AvKvk-†gN Gm‡ei wewfbœiƒ‡ci QweI wewfbœ 
wkíxi Zzwj‡Z aiv c‡o‡Q|

wk‡íi cÖKvk me©Rbxb, Z‡e hLb GKwU †`k ev mgv‡Ri †h wkíx Øviv wkíPP©v 
nq ZLb †mB cwi‡ek, cÖwZ‡ek, Av_©-mvgvwRK-ivR‰bwZK Ae¯’v, cÖK…wZ I 
cvwicvwk¦©KZvi Ici wbf©i K‡i Zv M‡o I‡V| evsjv‡`k e¨vs‡Ki †`ke¨vcx 
wewfbœ kn‡ii e¨vsK Kvh©vj‡q wewfbœ welq I gva¨‡gi †hme wkíKg© †`Lv 
hvq, †mm‡ei ga¨ w`‡q Abyiƒcfv‡e G †`‡ki g~j wkíiƒcwU cwi`„k¨gvb nq 
Ges mvwe©Kfv‡e evsjv‡`‡ki AZxZ, mv¤cÖwZK Ges AvMvgx w`‡bi wkím„wói 
g~j cwiPq Luy‡R cvIqv hvq| Gme Kvi‡Y evsjv‡`k e¨vs‡Ki GB bv›`wbK 
wk‡íi cÖwZ HKvwš—K †cÖiYvg~jK c„ô‡cvlKZv wbtm‡›`‡n GKwU cÖksmvab¨ 
Kvh©μg| †`‡ki wewfbœ kn‡ii wewfbœ Kvh©vj‡q †hme wPÎwkí, fv¯‹h©, ¯’vcbv 
I †`qvjwPÎ we`¨gvb †mme wb‡q GKwU e„nr wPÎcy¯—K ev A¨vjevg cÖKvk 
Kivi D‡`¨vM †bIqv n‡q‡Q| GB msM„nxZ, ms‡hvwRZ I msiwÿZ cy¯—‡K 
wkíK‡g©i mwbœ‡ewkZ Qwe I Av‡jvKwPÎmg~n e¨vsK I RbM‡Yi Kv‡Q e¨w³ ev 

mgwóMZ msMÖ‡ni GKwU g~j¨evb Dcnvi-cy¯—K wn‡m‡e we‡ewPZ n‡e, GB 
Avkv Kiv hvq| 

XvKvi evsjv‡`k e¨vsK fe‡b wkíx Avwgbyj Bmjvg, wkíx gyZ©Rv ekxi I 
fv¯‹i ̂ mq` Avãyjøvn Lvwj‡`i †`qvjwPÎ ev gy¨ivj †`Lv hvq| GB m‡½ fv¯‹i 
nvwg`y¾vgv‡bi avZe I wm‡g‡›Ui fv¯‹h© Ges ̄ ’vcbvI ̄ ’vwcZ n‡q‡Q| G Qvov 
†`‡ki bexb-cÖexY A‡bK wPÎwkíx wkívPvh© Rqbyj Av‡ew`b, cUzqv Kvgi“j 
nvmvb, Gm Gg myjZvb, mwdDwÏb Avn‡g`, KvBqyg †PŠayix, nv‡kg Lvb, 
iwdKzb bex †_‡K ïi“ K‡i Zi“Y †MŠZg PμeZ©xÑ GiKg cÖvq mevi m„óKg© 
wewfbœ welq I Avw½‡K msiwÿZ n‡q‡Q|

Ab¨vb¨ evsjv‡`k e¨vsK feb †h¸‡jv PÆMÖvg, Lyjbv, ivRkvnx, ewikvj, iscyi, 
wm‡jU I e¸ov kn‡i Aew¯’Z †mLv‡b wewfbœ cÖw_Zhkv wkíx‡`i Øviv †`qvjwPÎ 
KuvP, KvV I †cvovgvwUi wkíKg© ev gy¨ivj Ges wPÎwkí I fv¯‹h©wkí 

evsjv‡`k e¨vsK febmg~‡ni wPÎwkí, †`qvjwPÎ I fv¯‹h©

iweDj ûmvBb

XvKv, evsjv‡`k e¨vsK fe‡b gy¨ivj wP‡Îi Ask we‡kl
wkíx : gyZ©Rv ekxi

Part of the Mural Painting in Bangladesh Bank, Dhaka
Artist: Murtaja Baseer
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ivRkvnx evsjv‡`k e¨vsK fe‡b gy¨iv‡ji Askwe‡kl
wkíx: KvBqyg †PŠayix

Part of the Mural Painting in Bangladesh Bank, Rajshahi
Artist: Qayyum Chowdhury

Lyjbv evsjv‡`k e¨vsK fe‡b gy¨iv‡ji Askwe‡kl
wkíx : ˆmq` Rvnv½xi

Part of the Mural Painting in Bangladesh Bank, Khulna
Artist: Syed Jahangir

iscyi evsjv‡`k e¨vsK fe‡b gy¨iv‡ji Askwe‡kl
wkíx : iwdKzb bex

Part of the Mural Painting in Bangladesh Bank, Rangpur
Artist : Rafiqun Nabi
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wPÎ-7
Avwgbyj Bmjvg
¯^vaxbZv||  †ZjiO, 108 x 93 †m:wg: 1994

Painting-7
Aminul Islam
Freedom||  oil colour, 108 x 93 cm. 1994
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wPÎ-8
Avwgbyj Bmjvg

eY©vjx||  RjiO, 70 x 88 †m:wg: 1996

Painting-8
Aminul Islam

Spring|| water colour, 70 x 88 cm. 1996
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Artwork is not subjected of visible experience as representative, rather independent 
from experience, itself a world. Artists see other artwork at beginning, not nature. 
Art invention is expression of style that expression is always individual methodical 
type of narration. Idea of eternity has been purified in idea of history. Those senses 
need to judge art.

B. K. Jahangir    Page-39

Many artists have taken to abstraction- abstract expressionism to be more precise- 
as their preferred mode of expression, but the charm of the figurative still remains 
strong. The sheer range of experimentation in our art suggests  a reading in our 
artists to extend their horizon and place their art in a global perspective. Our art 
today has evolved through a process which, on the one hand, saw a predilection for 
experimentation, and on the other, a desire to reinterpret tradition according to the 
expectations of our time.

Sayed Manzoorul Islam     Page-42

Bangladesh Bank’s collection brought together the works of Bangladesh’s 
renowned artists spanning over three decades. This collection exposes the world of 
our fine arts. We could point out the difference  between the first generation 
painters and those from the second generation and their individual characteristics.

Muntassir Mamoon     Page-45

Art is supposed to be always universal but when an artist of any country  engages 
himself to create, it grows automatically with the surroundings, expressing 
socio-political and economic conditions, nature and environs of that land.

Rabiul Husain     Page-46
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The Artistic Tradition of Bangladesh
B. K. Jahangir

Zainul  Abedin has turned into an institution. Art movement has developed in this 
country either centred around or in opposition to him. This movement has innovation 
as well as reverberation and it has been integrated with international art trend with 
immense significance. Among artistic genres the medium of painting is international as 
it does not remain confined within geographical boundaries. The history or the rules of 
history of its international dimension is responsible for both action and reaction in fine 
arts. This rule has turned Zainul Abedin into an ally, adversary and mentor of this 
movement. Almost all the young artists involved in painting here are his students. The 
international aspect of the medium has inspired his students to be modern, which does 
not care for the boundaries of any country and does not consider any convention to be 
adequate.

Conflict emerges involving the medium, the author and the mind. Modernity that is 
born from artistic endeavour has to be coordinated with the mind eventually. But is our 
country modern? Are we beset with the problems of Europe? The oppositional 
structure of the art movement has developed around this question of Zainul Abedin. If 
we want to discover the country we have to go to the countryside and it is possible 
through the bolstering of folklore and folk art. But we have to respond to the 
international call of this medium in our country or mindscape. Do indigenous models 
suffice in fine arts? What survives in painting till the end is the eye that observes 
objects, scenes and the endeavour to rediscover the invisible. And this process is 
endless. This logic of young friends of Zainul Abedin cannot be denied. That’s why to 
me the conflict in fine arts of this country is not between abstract and realistic art in a 
narrow sense. Shall we portray objects, nature and human face beautifully following 
indigenous rules or against the backdrop of complexity of mindscape developing new 
forms which is absent in nature and habitat? May be this is the process through which 
the power of human observation and comprehension can be changed. Most probably 
this is the form of the conflict.

2.
How has the form of folk art developed in our country? Conservativeness is the nature 
of folk art. The same design survives for a long time without any change, as if there is 
no thirst for diversity among the folk artists. This can be attributed to the unchanging 
social structure of Bengali agricultural society where folk art developed leading to its 
conservative nature. Besides, artistic pursuits were hereditary. So potter, mat maker, 
wood designer and other artisans have worked hereditarily. In those hereditary 
occupations one group pampered ordinary style and the other indulged in stagnant 
habituality. An artisan makes all his dolls and horses following a fixed pattern. But 
these dolls and horses are surprisingly beautiful. They are doing the same work for 
generations, so their works have regularity of habit, are well finished and without any 
flaws. But it goes without saying that their work is monotonous. On the other hand, the 
terracotta plaques of Paharpur cannot be distinguished from those of Mainamati 
because of the same design and rhythm. This similarity can be attributed to the social 
structure. The artistic elements and technological equipments of folk art are limited in 
nature. The major elements are mud, wood, cane and bamboo and major equipment 
include chisel, wheel and chopper. The workers are using these elements and 
equipment from one generation to the next. That’s why most probably one type of 
mental make-up emerged. The terracotta plaques of Mainamati belong to 14th 
century, which has strong resemblance with terracotta objects found in different 
village fairs in mymensingh district in terms of shape, design etc. because of 
similarity of elements and instruments. These two limitations either individually or 
collectively have determined on one hand the applied aspect of folk art and on the other the

‘Shital Pati’
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hereditary habits of folk artists, which has shaped the course of folk art towards 
geometric design or natural subject matter. Geometric designs are found on mats, 
needle works, colourful blankets etc. Natural rhythm is found in wooden objects, dolls,  
toys etc. Sometimes two trends have been blended. Geometric design on shital pati or 
engraving on wooden object or wavy lines on bamboo fence attract the attention and 
win the heart. Preference of geometric design or rhythmic style lies in the techniques 
and materials used for making objects. Shital pati quite naturally is woven 
geometrically and the wheel of potters creates whirling design on earthenware. Needle 
works generally prefer natural designs. Folk art is not a form of representative art. 
Elephant, horse and doll is not the facsimile of original creatures and objects. Similarly 
adornments of flowers, leaves and birds on mat or thin blanket do not represent the 
original objects.

3.
Bengali folk art has borrowed techniques from the pictures on temple tiles, statues and 
metallurgy as well as from the distant tradition of Ajanta. Both traditions are found in 
Bangladesh. One tradition has exerted its influence on western part of Bangladesh 
travelling routes of Ajanta, Dakkhinatya [the south], and Orissa and the other has 
entered from Tibet, Nepal, Nalanda and through North Bengal to eastern part. That 
tradition has been replicated in the pictures of folk texts (puthi) emanating from 
metallurgic techniques. The disposition of Bengali art has been shaped and enriched by 
these two traditions. Tibetan and Nepalese metallurgic techniques have been 
successfully implemented in the works of temple tiles and grinding stones of Bengal. 
The sculpture-like works on temple walls have resemblance with metallurgic works of 
Nepal and Tarai region. The figures of deities and asuras engraved on temple walls are 
based on Tibetan and Nepalese school of statue sculpture, where incorporeal, 
peacefulness and heavenly theme predominate.

In Bengal because of the combination of these two traditions main form, shape and 
design become a dominant style. Other traits take a backseat vis-à-vis that form, shape 
and design. The form becomes evident against the colour contrast. That form or design 
has been influenced by tile works of temple, metallurgy, sculpture and works of mud 
statue as well as by the calligraphic techniques of Orissa, Gujrat and South India. 
Bengali style which has been shaped by these two traditions is sharp and clear and has 
been endowed with statue-like depth and thickness. Another influence has come from 
Nepalese metallurgic work and Bengali mud-figure making which has exerted its 
effect on cloth design. 

The local design predominates in the art, sculpture and dress pattern of ancient 
inhabitants of Bangladesh. This local theme has been adapted to the natural colour of 
environment. That’s why in Bangladesh white, grey and ochre shades have been given 
prominence along with the horizon line suitably blended with the curved roof of 
mud-house, where pure geometric design, primary colours and trigonometric shapes 
are assembled together. Indigenous tradition owes its origin to Kalighat and works of 
mobile Patuas. The artists of Kalighat are patua (folk artists) in sub-caste but carpenter 
in hereditary occupation, which includes wooden work, temple construction and 
making of mud-figure. But the making of mud-figure depends on season so when 
suitable time for it arrived they used to draw backgrounds, make mud and wooden 
toys. Drawing of lines runs in their blood and their knowledge of form is inherited from 
their forefathers.

Terracotta Plaque From Mainamati 
14th Century

Earthen Doll
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The nomad patuas were of mixed religion. One of their traditions has come from the 
ancient style of Orissa. Those creations were devoid of volume, mass and perspective 
but were composed of pictures with trappings. Another tradition has come from the 
volume, mass and model of mud-figures. Background painting is the collective 
outcome of those two traditions; deep lines pre-dominate the figure, where brush 
strokes are equally applied with a rhythm of mud-figure or doll. A different shape is 
given an ultimate form in earthen works with unusual contours of model in 
background. The main aim of making mud-figures or dolls is to highlight the form and 
design, similarly in background painting the original form is given prominence 
through the use of contrastive colours. Fewer colours are used like deep green, bright 
brown or deep blue. The background of rolled pata and Kalighat differs from each 
other in the use of colour and line.

That artistic tradition has now experienced deterioration due to change in old village 
structure. The hereditary occupational groups are becoming disorganized and artistic 
excellence is becoming weaker, lines are drawn quite carelessly and arrangement is 
becoming poorer due to this change. So, social significance of their occupations is 
questioned. Village fair, drama and festivals are getting scarcer.

4.
Bangladeshi art has been newly discovered due to British colonial invasion, which has 
given birth to a new society and a new consciousness. Expression suitable for such 
consciousness has been channeled initially through wayward groping, mixture of 
different traditions and puzzled state of mind, which has spurred the discovery of 
heritage. Discovered heritage has been reflected in three ways: feudal, institutional and 
folk tradition.

Abanindranath who is the founder of modern Bengali art, has furnished it with 
multi-dimensional questions. He has introduced indigenous element in European form 
and this indigeneity is a pivotal part of preserving self-esteem and purity of 
consciousness. He embarked on a mission of discovering heritage not to succumb to 
European tradition rather to preserve own identity and tradition. Despite having 
anthropological interest in folk art, folk culture and tradition he discovered only a part 
of that tradition. Ajanta Konarak is a feudal tradition which he expounded relentlessly 
from an idealist point of view. On the other hand despite having intensive knowledge 
on folk tradition his power in the last analysis has remained undiversified. His 
emperor-like disposition, preference for Japanese wash technique, natural caprice has 
created a reality which is intangible, distant, a pal of poetry, his use of colour is soft, 
flexible and replete with receding tone. Thus the first stage of art movement has veered 
away from the European counterpart and on the other hand, rural theme, poetry has 
been presented as its subject matter.

Academic tradition has emerged from art school established by British colonial rulers, 
which has created a perspective of observing a singular, static object or drawing-class 
standpoint. This understanding or perspective helps us grasp only the creations of a 
particular era but not the productions of different traditions. On the other hand, the 
training of Bangladeshi modern artists have started in European tradition which has 
helped them master the technique of producing three-dimensional image using a 
two-dimensional piece of paper or bringing volume, thickness in natural objects using 
line and colour and incorporating qualities of sculpture and architecture in pictures. 
But later they discovered that the representation of mud-figures and its arrangement on 
a two-dimensional paper is the predilection of eastern tradition, where 
two-dimensional design has been promoted primarily through lines and secondarily

Lord Buddha : Black Stone,
10th Century, Faridpur



evsjv‡`k e¨vsK-Gi wkíKjv msMÖn  39

through colour to highlight the form. Almost all artists have fallen in that trap of 
adversity; they have suffered from dilemma at preparation stage. The mental world of 
the senior artist of Bangladesh has been developed from pre-partition  period. 
Institutional tradition of Kolkata Art School abstract view of art inaugurated and 
proclaimed by Abanindra Nath Tagore and one sided feelings of folk tradition have 
strongly influenced Zainul Abedin, Quamrul Hassan, Shafiuddin Ahmed. This is how 
they have equated visual reality with folk tradition and have let invention of visual 
reality as native tradition. Impression of that dilemma embalmed in their work and 
because of that adversity their using of form has been hesitated from time to time. Is 
contemporary art indisciplined imagination, absurd instatation, strange rubbish? 
Answer is: no. Because tradition, methods of judgment of art are kept in rules. Another 
name of circulation of those traditions, methods and rules is criticism. All fundamental 
ideas are born from the reinforcement of that realization. Those are: artists are 
individual human. They are not like all other people who are habitants of time, historic 
person, not habitant of eternal world. Artwork is not subjected of visible experience as 
representative, rather independent from experience, itself a world. Artists see other 
artwork at beginning, not nature. Art invention is expression of style that expression is 
always individual methodical type of narration. Idea of eternity has been purified in 
idea of history. Those senses need to judge art. By using those senses can come close 
to the individual artist and helps to get exertion making shadow into eyes from his 
work. That exertion/desire breaks taste, form taste and adjoin taste. Taste formation or 
breaking is dependant to spontaneity or inclination of those senses. Tendency is 
primary, never the last. Artists are habitants of time like all human that is why two 
moments of history is not same, memory only makes unification. That is why history 
is process, tide of time, it's impact is strong and energetic, in that sense past is not clear 
or vanished: in that sense not possible to be neutral to human, that past that time 
universe have been rectified in that. First stage of that rectification is taste last stage is 
aesthetics.

5

Idea of phase and school has been made from similarities of style. That similarity is 
link between two artists and between a group of artists and is expression of a style or 
proof of magnification. On the other hand, senses of change upwards from regulation 
of artistry like; nature; figureless nature; still life; non-materialistic from still life; 
flaming line and light from everlasting sketch and posture; form of colour within the 
motion; mind-born tendency; disappear issue; new issue: artists presence in canvas; 
more space are occupied by artists; all of those artistry forms have forwarded in new 
ground. Reality is exposed in three ways: through feelings or logic or imagination. 
Exposition of that reality previous tradition of art judgment and contemporary 
tendency all have been become within reach of misjudgment. On the other side relation 
of  history and time is urgent about this Artist can throw himself/herself into future. If 
revelation, nature or history is not real, then this is also true that revelation nature and 
history organize human experience and can become close to inner knowledge of reality 
only by analyzing those experiences. Therefore, despite having the primary 
advancement of Cubism, purification of tradition and new exertion concentrate on the 
invention of arithmetic laws and association what considered as subjugating and 
restraining the nature. On the other side there are different stages and levels of reality. 
Artist makes level of his/her own reality. He/she marches journey of many sizes to 
make that level. Every size goes behind period. Alteration occurs from nature. This is 
how nature is born newly; in the way of perversion, division, summation, invention.

Flower & Leafs made from Bamboo
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Hashem Khan

Zainul Abedin

Form must be felt as pure form but in the way of that 
feelings, description like Zainul Abedin, or nostalgia 
like Quamrul Hassan is not abnormal. There has 
chronological division between black and white in 
tone's nature and has quality of weight. There have 
different implications of weight or measurement in 
the character of colour. Colour is qualitative; 
measurable; cause is tone's brightness; measurable, 
causes are limit field expansion of color. With those 
sizes there is adjoined another one size. That is the 
definite consistency of line, multitude of few tones 
from scale of tone; definite grace of color.

6.

Those are the reasons for what vision of eyes are 
changed. Pure form has been made in the way of that 
change; that is why artists are not imitator of natural 
form they are inventor of form. But personal effect of 
that invention or discovery is not the last truth     
because society is the source of power to invent or 
discover of artist, his/her division or unity with 
society is boundary of that power. Ancient trace of 
that created form is found in Cizanne’s work at fine 
arts of West Europe. That is also found here: in the 
works of Zainul Abedin. works of Sapure,
Manoharon, Chotushkon etc. Neck of women has 
gone tall or women sit down like triangle. This is how 
immaterial constituent has come in artist's work. 
Critic only emphasizes on that constituent. It can be 
noted Aminul Islam’s ‘Vor’ (morning), The way 
reality is grasped by the artist is not replete with 
familiar figures through which the harsh existence of 
reality becomes superimposed on the medium. Reality 
is here terminated into pure constituents of space and 
volume. These constituents are organized in a 
balanced way in immaterial world, formulated by 
sensory intellect of revelation of that immateriality is 
expressed through use of color. Along with Zainul 
Abedin the works of Aminul and Kibria have created 
a different trend where nature and geographical 
locations do not pre-dominate the theme. Their work 
has a dominant tone of nostalgic journey towards their 
time in terms of colour somewhat like renaissance 
visibility where everything is united, clear and strong. 
This collective state of being gave birth to nostalgia 
which traveled along with their country and time 
towards their present existence engendering a 
conclusive relationship. In this sense nostalgia has 
opened the closed window and Aminul and the 
like-minded artists have stepped towards danger from 
the standpoint of art. The development of social 
sensibility that exists in the field of art is not similar to 
the history of science. Their work is based on text and 
practice where the artists and the mass people are 
engaged in a battle-like relationship. In their work 
they have tried to analyze the change in art and society 
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and to portray those factors which are responsible for creating action and 
reaction in human beings. Because of their faith in human freedom they have 
seen that human beings tend to react in different ways in similar condition. The 
way Zainul Abedin and his allies have reacted in the case of art does not match 
with the reaction of Aminul and his associats. That’s why they have created 
models of art and humanity in two different ways. Aminul and his associats 
viewed art as a journey from one reality to another and it is not salvational rather 
confessional work. An artist in his work confesses his power, truth of 
imagination, etc. The process is like staring at the light of imagination, 
confessing through the light of colour and geographical space, taking stock of 
its power and eventually indulging in invention. 

7.

Another trend, which is called experience of nature, has been introduced by 
Qayuum Chowdhury, Hashem Khan and Rafiqun Nabi. This experience stems 
from constructed entity where the aura of novelty and documentation of 
mundane life is given prominence. They have focused on simplicity of selfhood; 
everyone’s selfhood is developed through experience, which has been portrayed 
meticulously in their work. They have also invented their selfhood in this way. 
As a subject this invention led to the formation of their entity. They tend to focus 
on the development of other individual’s entity. They have examined the 
invention of simple selfhood as public’s object of observation as well as 
described the simplicity of the process of scrutiny. Is simplicity in the last 
analysis simple? Simplicity is dissemination of experience. This experience has 
invented one’s country, society and state in one’s and other’s eyes. They have 
presented every detail to public, which is at the same time the evaluation of the 
viewer. Thus they have turned themselves into the medium of liberation. This 
journey is to portray the everyday life, that’s why their work has been imbued 
with politics. There is oppression, hardship and irregularity in our society. They 
have thought that there should be an overtone of social revolution in art. This 
consciousness has brought them closer to the country, society and state. *

S.M. Sultan

Rashid Choudhury

* Translated from original Bangla 
by Mrinmoy Samaddar
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An illustrative Journey through Bangladeshi Modern Art: the Bangladesh Bank Collection

Sayed Manzoorul Islam

Bangladesh Bank’s collection of paintings and tapestries is indeed 
fairly representative of the theme, style and trend of the 
contemporary art of Bangladesh. In fact, the task of collecting 
paintings and drawings by Bangladesh Bank commenced just 
after the country’s independence. The paintings preserved in 
Bangladesh Bank main building, Governor’s residence, Bogra 
office and other buildings also introduce the viewers with some of 
the renowned painters of modern art. A reflection of the modern 
art revolution of the country set up through the Institute of Fine 
Arts in 1948 led by the pioneer role of Shilpacharya Zainul 
Abedin has aslo been articulated in these collections. Arts of 
Zainul Abedin and two of his illustrious colleagues Qamrul 
Hassan and Safiuddin Ahmed and another legendary artist SM 
Sultan are also there. The collection has only one work of each of 
these early masters and a couple or so of those who immediately 
followed them, such as Mohammad Kibria. Aminul Islam, Abdur 
Razzaque, Devdas Chakraborty, Qayyum Chowdhury, Mustafa 
Monowar, Kazi Abdul Baset, Murtaja Baseer, Syed Jahangir and 
Nitun Kundu. But even in the small selection of individual works, 
the viewers would find an adequate reflection of the 
distinguishing characteristics of our art from the 1950s onwards; 
although apart from two tapestries by Rashid Choudhury, works 
in other media are missing, Samples of sculptural work, or site 
specific installation work are absent, probably because of an 
absence of suitable display space and the cost involved. But 
eventually, as the collection grows, there will certainly be 
sculptures and works in other media, particularly by younger 
artists who are blazing a trail in their experimental and 
challenging work in these media.
The collection, as it stands, brings several generations of our 
artists together. If Abu Taher, Samarjit Roy Choudhury, Shamsul 
Islam Nizami, and Hashem Khan represent the generation 
immediately following that of Kibria and Aminul Islam, then 
Rafiqun Nabi, Monirul Islam and Mahmudul Haque represent 
those who appeared in the art scene within a couple of years. Thus 
the procession of talented artists continued with Abdus Shakoor 
Shah, Hashi Chakraborty, Abdus Satter, Biren Shome, 
Shahabuddin Ahmed, Monsur Ul Karim, Alokesh Ghosh and 
Maruf Ahmed down to Md. Maniruzzaman, Sheikh Afzal 
Hossain and Mamun Kaiser. The collection also has works by a 
number of accomplished women artists such as Nazlee Laila 
Mansur, Nasreen Begum, Farida Zaman, Rokeya Sultana and 
Kanak Chanpa Chakma who have inspired many women to take 
up the pursuit of art as an academic subject. They also have 
established themselves as successful artists, mounting regular 
exhibitions at home and abroad. Nasreen, Farida, Rokeya or 
Kanak Chanpa, for that matter, have contributed to the formation 
of a modernist ethos in their own way, each pursuing a style that 
suits her artistic temperament and intention, but their work slows 
ways of seeing women’s position in society, their struggle to 
survive and be heard beyond the stereotypical ways the male 
imagination sees them. Their work indeed, has opened alternative 
spaces for accommodating women’s experiences and sensibilities 
and helped shape a critical visual language with which women 
artists can examine a broad spectrum of  artistic, cultural and 

political issues of their time.
The Bangladesh Bank collection also shows the range of themes 
that our artists like to explore- from a celebration of nature to 
rising ecological concerns as nature loses out to urbanization; 
from a valorization of unrestricted space (not simply landscape, 
but one’s private space as well) to an anxiety about the loss of that 
space; from a celebration of our long and protected fight for 
freedom to a realization that the post-1971 political and social 
developments have made it all the more imperative for us to 
vigilantly guard that freedom.
Many artists have taken to abstraction- abstract expressionism to 
be more precise- as their preferred mode of expression, but the 
charm of the figurative still remains strong. The sheer range of 
experimentation in our art suggests a reading in our artists to 
extend their horizon and place their art in a global perspective. Our 
art today has evolved through a process which, on the one hand, 
saw a predilection for experimentation, and on the other, a desire 
to reinterpret tradition according to the expectations of our time, 
The Bank’s collection is a record of the way our individual talents 
reinterpreted and remade tradition and in the process, made 
possible the advent of a modernism which appears quite distinct 
from the modernism that changed the art scene in other regions of 
the world, notably in the west.
Modern art in Bengal had always maintained a dialogue with 
tradition while accommodating western trends and interpretations. 
The works of the early exponents of modernism are informed with 
a sensibility that respects tradition while promoting innovation. In 
that sense modern art in Bangladesh has never severed its bonds 
with tradition – even when abstraction became the preferred 
expressive mode with some painters in the 1960s – as the artists’ 
outlook on life, their use of materials, their strong commitment to 
society. Culture and politics of their time provided the frame of 
reference for their art.
Political and social developments of the 1940s inclined artists 
towards realism and real life studies. The decade saw great 
political developments including the end of the British rule and the 
partition of the subcontinent into two countries, but also a man 
made famine that decimated rural population and turned many into 
refuges. There were also communal riots leading up to the 
partition. These unsettling developments cast a pall a gloom over 
the whole decade. When Zainul Abedin presented his album of 
famine sketches in 1943, it signaled the triumph  of realism. It also 
showed that and artist’s commitment to life could help him  
created significant forms, Zainul’s search for a meaning of life 
lead him to further explorations of the Bengalese psyche, and he 
entered the rich world of folk forms and folk imagination and 
aesthetics. Qamrul Hassan, Safiuddin Ahmed, Anwarul Huq and 
others who has migrated to Dhaka from Calcutta after partition of 
India in 1947, joined him in this journey. The Art Institute, Zainul 
and his colleagues set up in Dhaka in 1948, gave a huge boost to 
their efforts to initiate a modern art movement in Bangladesh. 
Indeed, the setting up of the Art Institute inaugurated the most 
formative chapter in our art  history.
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Throughout the nineteen fifties and sixties, there were frenzied 
activities in the art scene. Leading artists had gone to Europe for 
further training and had come back. They initiated a cult of 
modernism that expropriated most of the western techniques, 
including cubism and abstract expressions. Geometric 
configuration was dominant, colour became a means of  
exploring of hidden meanings, and space became a thing to 
invest with  structures of feeling. Experimentation, in other 
words, was a distinguishing preoccupation of these artists.
But even when abstraction held the sway, the presence of folk 
form and folk imagination was unmistakable. SM Sultan and 
Quamrul Hassan were obvious exponents of the genre that 
sought interpretative strength in folk forms, but there were others 
who combined a sharply western sensibility with the timeless 
folk imagination.

The second generation of artists, who had taken a keen interest in 
the modern art movement in the western world, indulged more in 
the individualistic abstract expressionism than follow any 
particular school or style. With the emergence of Mohammad 
Kibria, Aminul Islam, Hamidur Rahman, Murtaja Baseer, Rashid 
Chouhdury and Abdur Razzaque who received training in 
Europe and America in advance technique and media, a 
revolutionary change took place in the form and style of art in the 
1960s.

The war of independence and the eventual emergence of 
Bangladesh as a sovereign country in 1971 had a tremendous 
impact on our creative imagination. For a time images of the 
cataclysmic events had an overpowering presence in our art, but 
gradually these were placed at a more symbolic and metaphorical 
level where they helped shape a new sensibility. The 
reappearance of semi-abstract and half-figurative works in the 
seventies was one outcome of that accommodation. There was 
also a new awareness of colour, with red and green – the colours 
of our flag – becoming predominant. But there were also other 
symbolic associations of this colour which artists began to 
exploit. Sculptures also became important preoccupation of 
many artists. Sculptures depicting freedom fighters began to be 
installed in important public places, but individually artists also 
began to create small-scale, medium-intense sculptures.
Many of the artists who were active in the seventies had actually 
started earlier, in the early or late sixties. Their work strove to 
achieve a distinctive expression and style that reflected their 
enthusiasm. Those who worked in abstraction were trying to 
accommodate the divisive nature of time and reality within the 
frame of familiar experiences. Folk forms and half-figurative or 
figurative style became attractive for those who tried to balance 
their innate lyricism with demands of reality. The art of the time 
saw wide diversity of mediums used. Graphic art received a new 
impetus and sculptural art became a field to explore. Among 
important artists of the time were Qayyum Chowdhury, Nitun 
Kundu, Abu Taher, Samarjit Roy Choudhury, Hashem Khan, 
Rafiqun Nabi, Monirul Islam, Kalidas Karmakar, Mahmudul 
Haque, Shahid Kabir, Abdus Shakoor Shah, Chandra Shekhar 
Dey, Hashi Chakraborty, Monsur Ul Karim, Kazi Ghiasuddin,  

Shahabuddin Ahmed

Monirul Islam
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Biren Shome, K M A Qayyum, Shahabuddin Ahmed, Nazlee 
Laila Mansur and Aloke Roy.

The seventies and eighties were a time of expansion of art 
institutes, art galleries, and an increase of exhibitions. Art sales 
also picked up. Our contact with international art communities 
grew. Dhaka hosted the first Asian Art Biennale in 1981, and, 
despite political and other problems the event has been held 
regularly, with participation even from some African and Pacific 
countries. As a result of the exposure to installation art that the 
Biennale exhibitions displayed, our young artists also picked up 
this very new trend, and created some spectacular site, specific 
installations and art works using found objects. There were also 
bilateral exchanges of exhibitions with other countries, which 
resulted in artistic formations  that could appeal to wider 
audiences elsewhere. The cultivation of a postmodern sensibility 
in the eighties was somehow related to that imaginative 
expansion. The term postmodern should not create any 
misunderstanding here; for, in the spirit of playfulness that many 
artists employed at the time, in going against seriousness and 
valorizing levity and a sense of the absurd, the artists were truly 
interpreting our life and experience with a new insight. They no 
longer felt inhibited in giving due importance to the grotesque, 
the ludicrous and the absurd, and defying conventions of serious 
interpretations. Among the artists of the time whose works 
deserve special mention are Farida Zaman, Ranjit Das, 
Mohammad Eunus, Rokeya Sultana, Nasreen Begum, Kazi 
Raqib, Tarun Ghosh, Naima Haque, G S Kabir, Dhali Al 
Mamaun, Dilara Begum Jolly, Khalid Mahmood Mithu, Sheikh 
Afzal, Nisar Hossain, Kanak Chanpa Chakma, Shishir 

Bhattacharya, Wakilur Rhaman, Nilufar Chaman, Mokhlesur 
Rahman and Mohammad Iqbal.

For the artists of the eighties the time was one of both loss and 
gain. They lost the earlier exuberance and sense of confidence in 
the destiny of a new nation because of political and social 
realities, but they gained a deeper insight into their time, history 
and reality. What they lost in terms of passion, they gained in 
terms of intellectuality. The artists of the seventies had also felt 
passionately about the liberation of our country, about its 
new-found identity and its prospects, but the events of the 
mid-decade, especially the assassination of the founder to the 
nation Sheikh Mujib, along with most members of his family 
disillusioned them. Their younger contemporaries inherited that 
disillusionment, but struggled to come out of it. They too, went to 
rural Bangladesh and to myths and legends, But their search went 
deeper that the surface images, motifs and impressions. Their 
intellectual probing enabled them to understand the historical 
inevitabilities that shaped our life. They learnt to take them in 
stride, arming themselves with the wisdom of the common 
people. Some pursued a style that blended elements of satire, 
social commentary, myth and a personal interpretation of time 
and history, that was apparently a reflection of a rising 
postmodernist attitude to art in the eighties everywhere. There are 
indeed enough postmodernist elements in their works to describe 
them as such; but their satire, self-reflexivity, incongruities, 
caricature and fun are ultimately a contribution of our rational art 
and creative practices.

Once, in the sixties, the leading tendency was towards 
abstraction. Today, semi-abstraction (figures for personalized 
expression) and figurative work (figure for whatever potentials 
they symbolize, in whatever innovative ways that offer 
themselves) are the principal norms, although abstraction is still 
very much pursued. The use of colour has a striking range and 
depth, the exploitation of the potentials of different media is 
exhaustive, and the artists’ understanding of their means and their 
medium is often of a very high level. What all this means is that,
contemporary art in Bangladesh has developed to an extent that it 
can claim its own niche in the world of art.

Almost all the artists mentioned have been represented in the 
Bangladesh Bank’s collection. But considering the continued 
support successive Bank administrations given to the project of 
accumulating the art works, it can be expected that in the future, 
the collection will grow to be substantive enough to represent  
Bangladeshi modern art in all its variety and diversity, and 
include all the media used and are being used today. The present 
collection has been a substantial step towards that direction. 
Bangladesh Bank deserves our thanks for compiling a 
representative selection of our modern art in its most formative 
period.

Mohammad Eunus
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Bangladesh Bank Collection

Muntassir Mamoon

The trend of collecting art is not an old tradition in this country. The 
mass on the whole has very little idea about art. The art movement in 
this country had to go past many obstacles to reach where it is today.

However, things have changed since independence. Thanks to 
technology, educational reform and globalization, people have 
grown much more conscious. With the expansion of a middle class, 
taste and aesthetics blossomed. People and organizations these days 
collect art, especially painting, as hobby, as symbol of status or as 
investment.

In our country, government and non-government organizations also 
collect fine art. However, they do not always follow any guideline. 
The trend depends on individual’s interests, connections and 
availability of funds. The trend that was at its infant stages before 
independence, has gained momentum of late.

After liberation, Bongobondhu Sheikh Mujibur Rahman showed 
interest in fine arts. Shilpacharya Zainul Abedin was very close to 
him. He gave Shilpacharya the responsibility to illustrate the 
Constitution of Bangladesh. Zainul Abedin completed that task with 
the help of young artists. Not too many countries in the world have 
seen anything like this. Whenever Bongobondhu went abroad, he 
took paintings as gifts for his hosts which had an impact on the 
government.
A survey conducted in the government organizations of Bangladesh 
revealed that there had been extensive collection of fine arts during 
the tenure of Prime Minister Sheikh Hasina. When she took the 
Prime Minister’s office for the first time, she got her office decorated 
with paintings. The second time she collected paintings for her 
official residence Gonobhaban and her Tejgaon office. This practice 
influenced other government offices as well. The Ministry of 
Foreign Affairs also extensively collected fine arts. Whenever the 
individual at the top of the government got interested, there had been 
such collections.
In many other Asian countries, government and non government 
organizations are building up fine art collections for various reasons 
including patronization, investment and for the sake of aesthetics. 
There is a huge collection at the Rashtrapati Bhaban (Presidential 
Palace) in India’s New Delhi and a noted artist is generally appointed 
as the curator to look after it. The central banks of Malaysia and 
Philippines have not only built up collections, they have separate 
exhibition halls for displaying the collections as well.

Compared to all these, The Bangladesh Bank has a relatively new 
collection. The central bank these days collects art on a regular basis 
which again depends on the interest of the governor. However, the 
central bank has set up murals and sculptures at its establishments. 
The central bank’s collection   now is 100 strong. Out of these, only 
three had been bought before independence. 37 were collected in 
1998 and 7 in 2000. The rest had been collected after that. It seems 
as though in 2000 and 1998, there were specific plans to buy 
paintings of both noted and young artists of the country. So it could 
now be said that the Bangladesh Bank now has a wonderful 
collection. These paintings are now being displayed on the walls of 
the corridor  and the rooms in the bank’s head office. They have 
given the building a new dimension. A huge mural made by Murtaja 

Baseer punctuates 
the entrance of 
the ground floor 
with a sculpture 
on the outside.

A total of 44 
paintings were 
bought between 
1998 and 2000. 
This must mean 
that no particular 
trend was 
followed in 
purchasing the 
paintings. Those 
available in the 
market during 
that period were 
bought. But still, 
we can find the 
paintings of 
those artists who 
developed unique styles of their own including Mohammad Kibria, 
Quamrul Hassan, S M Sultan, Qayyum Chowdhury, Hashem Khan 
and Rafiqun Nabi. The collection of paintings by young artists were 
not neglected either. We can find paintings that represent the noted 
artists of Bangladesh. Recently, Bank has acquired a sketch of Zainul 
Abedin which in very rare.  It includes renowned pieces like Rashid 
Choudhury’s Sonar Tori (tapestry). These were collected before 
independence. Among the other rare pieces there is Shafiuddin 
Ahmed’s The Cry, Quamrul Hassan’s Romony and S M Sultan’s 
Gram Bangla. There are more than one of paintings Murtaja Baseer, 
Aminul Islam, Qayyum Chowdhury and Hashem Khan each. These 
paintings feature these artists’ very own styles. One particular 
painting that would grab everyone’s attention is right beside the 
entrance of the governor’s office. It is a painting by Hashem Khan 
featuring Bongobondhu and his 7 March speech. Among the 
renowned artists, Abdur Razzque, Nitun Kundu and Rafiqun Nabi’s 
creations enriched the collection.

Bangladesh Bank’s collection brought together the works of 
Bangladesh’s renowned artists spanning over three decades. This 
collection exposes the world of our fine arts. We could point out the 
difference between the first generation painters and those from the 
second generation and their individual characteristics. They give us 
a view of how the world of paintings became diverse and 
experimental. Now if the Bank starts collecting fine arts on the basis 
of a policy, the collection would become even richer. The policy 
might include decisions about collecting one particular artist’s 
creations from different stages of his/her career. It might also include 
decisions about patronizing young artists. The resultant collection 
would vividly portray our history of art movement. That would have 
a historical value and would eventually be considered a good 
investment in future. 

Translated from Bangla by Rajib Sanyal

Bongobondhu, Painting by Jamal Ahmed



46  Art Collection of Bangladesh Bank

The paintings, Sculptures and Murals 
of Bangladesh Bank Office Buildings

Rabiul Husain

Bangladesh Bank from its very inception has been governing 
various programmes mainly with the purpose fostering 
continuous economic development, promotion and expansion. It 
is also contributing as a prime and important institution 
patronizing manifestation of history, tradition, art and culture of 
Bangladesh.
The strong economic base is supposed to be  the very foundation, 
so its art and culture the inherent fabric of infrastructure. A 
number of offices of Bangladesh Bank are situated at different 
cities of Bangladesh with the impressive architectural designs and 
features. The painting and art works by eminent painters of the 
country are found to be displayed at the entrance lobby, reception 
rooms,  outside and insiders walls, two sides of the corridors, 
office rooms etc. in various sizes and forms at the buildings. 
Along with those the sculpture-works in cement and wood, the 
installation arts, murals or wall paintings in wood, mosaic, glass 
and terracotta are also to be found. The paintings are there 
expressing mainly in water and oil colours, acrylic, mixed media, 
collages using varitites of objects on various subjects, with 
different elements and techniques. As the testimonies of bold 
expressions through art works made by its creators are to be 
found so the different subjects regarding economic development 
and evolution of currencies since the pre-historic times and 
sequential history continuing through the partition of Bengal of 
’47 before and after, the successive political situations of Sultani, 
Mugal, British and Pakistani periods, language movement of ’52, 
United Front election of ’54, education movement of ’58, 
proposal of six-clause of ’66, mass movement of ’68, general 
election of ’70 and ultimately the war of liberation and 
independence of ’71- the supreme achievement of Bangali. These 
paintings and murals are created by eminent painters with the 
above historical events through the realistic expressions of the 
nature, six seasons transforming at different times, trees-foliages, 
flowers, rivers-canals, sunrays-rains with the rural and urban 
lives and livelihoods, animal kingdom, birds, sky-clouds-all are 
depicted in paintings with different ways and forms. 
Art is supposed to be always universal. But when an artist of any 
country engages himself to create, it grows automatically with the 
surroundings, expressing socio-political and economic 
conditions, nature and environs of that land. The continuation of 
this process can be found and visualized through all the paintings 
and art objects displayed at different offices of Bangladesh Bank 
of the country where the main issues of aesthetics in view of the 
past, contemporary and coming days are present. This is why the 
very inspiring programme to display, preserve and collect those 
as carried by Bangladesh Bank is no doubt a unique and 
praiseworthy endeavour. With all those programme valuable art 
objects Bangladesh Bank has taken the initiative to publish an 
authentic book or an album and it is hoped this will be recognized 
as a collectors’ item of high quality without any doubt.
The creations of mural works performed by veteran painters like 
Aminul Islam, Murtaja Baseer and sculptor Syed Abdullah 

Khalid are found in the walls of Bangladesh Bank Head Office, 
Dhaka.
With these there are also the metal and cement sculpture and 
installation arts of sculptor Hamiduzzaman Khan. Besides, the 
works with different subjects and forms of senior painters right 
from Shilpacharya Zainul Abedin, Patua Quamrul Hassan, S M 
Sultan, Shafiuddin Ahmed, Qayyum Chowdhury, Hashem Khan, 
Rafiqun Nabi to young Gautam Chakraborty are created to be 
displayed. Bangladesh Bank Offices of Chittagong, Khulna, 
Rajshahi, Barisal, Rangpur,  Sylhet and Bogra have many mural 
works in glass and terracotta medium including paintings made 
by eminent sculptors and painters of the country.
All those art works are of realistic and semi-abstract in styles 
expressing the scenic beauties of nature, six seasons, lives of 
village people, cultivation of land by farmers, fishing, lotus 
flower plucking from marshy land, folk musics of different areas, 
labourers working in factories and mills, construction of bridges, 
the embroidery quilt works of rural people, ancient architecture of 
heritage, age- old horse and cow- driven carts, barraige in the 
living rivers, steamers, the butterflies, tribal lives of Garo, 
Santhal, Mongs of hilly areas, the war of independence and 
extreme sacrifices of freedom fighters, their heroic performances 
in the war of independence of ’71 - all are depicted vividly as a 
showcase of the history of culture of the country. Those directly 
reach to the realisations and understandings of the general 
viewers.
Bangladesh Bank, Head Office, Dhaka
There are five mural works at Bangladesh Bank Head Office, 
Dhaka. Among these painter Aminul Islam’s realistic and semi 
abstract creation is depicted symbolically in coloured small 
mosaic pieces and it expresses the historic events of unforgetable 
liberation and independence war of ’71, valiant freedom fighters’ 
scarifices, their braveries, the national flag in red and green 
colours and the symbolic red sun of the independence kept high 
above with many out-stretched hands of the people. Aminul 
Islam’s another mural presented in metal work is shown with the 
currency- tree in black and golden colours impressively.
Painter Murtaja Baseer’s work is expressed in direct, easy and 
attractive techniques with the successive history of the 
currency-evolution since ancient Egyptian civilization, the 
traditional barter system to the contemporary modern banking 
office programmes in his long coloured mural works of cement 
through realistic and semi-abstract ways. 
Sculptor Syed Abdullah Khalid’s terracotta mural creation is 
shown with the history of language movement of ’52 to the 
liberation war of ’71 keeping the sun of independence 
symbolically in the middle surrounding with the radially placed 
raised hands of the participating people all around.
Besides, painter Kazi Rakib’s work is presented with an 
exceptional mural piece in glass panel in pure abstract ways with 
the composition of different colours, forms, shapes, texture and 
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arrangements and it attracts the viewers’ attention and interest.
Bangladesh Bank, Chittagong
The mural work of coloured cement technique of Bangladesh 
Bank, Chittagong is created by painter Alok Roy. The subjects 
with the ships of the port city, mills and factories, the workers’ 
busy schedules, agricultural works, fishing-all are shown through 
terracotta black medium with stylised images of dolls or puppets 
in realistic and semi-abstract ways.
Bangladesh Bank, Khulna
The mosaic mural work with small coloured pieces at Bangladesh 
Bank, Khulna is created by painter Syed Jahangir. It is a realistic 
piece of work and depicted with the subjects like the largest 
mangrove of the world-Sundarban, tigers, deers, ancient 
architectural piece of Shatgambuj or sixty-domed mosque, 
Rupsha bridge, martyrs’ monuments of language movement and 
war of independence along with the enchanting scenic beauties of 
nature as found in the industrial city of Khulna areas.
Bangladesh Bank, Rajshahi
There are two mural works at Bangladesh Bank Office at 
Rajshahi. One of these is created by painter Qayyum Chowdhury 
where the freedom fighters using red ribbon in the head, holding 
rifles, forwarding to the war field this with the images of once- 
mighty now dead Padma river due to Farakka barraige, the rural 
landscaping- through all these the symbolsical sun of 
independence rises in the sky above are used in realistic way with 
the use of bright colours vividly. Another piece is created by 
painter Abdur Razzaque  completely with wood very realistically 
using different forms and compositions of the people and nature. 
Bangladesh Bank, Barisal
In the mural work of coloured small mosaic pieces displayed at 
Bangladesh Bank, Barisal is completed by the painter Kanak 
Chanpa Chakma. The rivers,  the steamer, rural lives, farming, 
fishing, animals, birds, lotus the national flower, tribal lives-all 
are arranged in a realistic ways. Besides, I have without the face 
of Bangla- the very popular line of Poet Jibanananda Das’s poem 
has been used in another mural on the outside wall of the Bank 
building senior painter Mustafa Monowar has created with 
inherent subjects like liberation war, valiant freedom fighters, 
national flag, landscaping of nature etc. very boldly in realistic 

techniques.
Bangladesh Bank, Sylhet
The mural work of Bangladesh Bank, Sylhet is formed by senior 
painter Murtaja Baseer where the subjects of traditional folk arts 
of embroidery quilt, Jamdani and also the flying birds in the sky, 
fishes in the river along with the sun as the symbol of  
independence, the Shahid Minar of language movement, the 
national monument of unknown martyrs at Savar - all are 
attractively used and shown in realistic and traditional ways.
Bangladesh Bank, Rangpur
There are three mural works at Bangladesh Bank, Rangpur. 
Painter Rafiqun Nabi in his long wooden mural piece the regional 
and traditional singers of folk songs like Bhawaia, Jari-Shari, war 
of liberation, firming, fishing, rural lives, horse and cow-driven 
carts, landowners’ palatial buildings, bridges and barraiges, mills 
and factories, mosques - all are treated in realistic and attractive 
ways.
Young painter Gautam Chakraborty  in his bright mural piece 
depicts the very essence of continuous development of land and 
society symbolically as if the serpentine whirlwind coming up  
from the ground base to grow high and above with many colours 
and different small squary progressional forms in decorative and 
ornamental movements.
The other mural work of senior painter Samarjeet Roy Choudhury 
is made with the decorative and realistic manners where the 
subjects like boats, rivers, fishes, farmer, birds, scenic beauties of 
village and nature are incorporated in different geometric forms 
of circles, triangles, rectangles and squares with attractive and 
eye-catching presentation.
Bangladesh Bank, Bogra
The mural work of Bangladesh Bank Bogra is created by sculptor 
Hamiduzzaman Khan. This is decorative in style where different 
colours, forms and geometric arrangements are used with various 
subjects like monument of language movement, war of 
independence etc. in traditional techniques and styles with care 
and clearity. 

Mural : Made from Glass by Kazi Rakib
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wPÎ-9
KvBqyg †PŠayix
Rq evsjv||  †ZjiO, 124 x 124 †m:wg: 1996

Painting-9
Qayyum Chowdhury
JOY BANGLA||  oil colour, 124 x 124 cm. 1996
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wPÎ-10
KvBqyg †PŠayix
wekvj evsjv||  †ZjiO, 98 x 125 †m:wg: 2006

Painting-10
Qayyum Chowdhury
BISHAL BANGLA||  oil colour, 98 x 125 cm. 2006
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wPÎ-11
KvBqyg †PŠayix

wbmM©|| †ZjiO, 64 x 94 †m:wg: 2004

Painting-11
Qayyum Chowdhury

Landscape|| oil colour, 64 x 94 cm. 2004
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wPÎ-12
KvBqyg †PŠayix
wb‡R‡K †LuvRv-21||  A¨v‡μwjK, 60 x 90 †m:wg: 2010

Painting-12
Qayyum Chowdhury
Quest for self-21||  acrylic, 60 x 90 cm. 2010
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wPÎ-13
KvBqyg †PŠayix

wb‡R‡K †LuvRv-66||  A¨v‡μwjK, 90 x 90 †m:wg: 2012

Painting-13
Qayyum Chowdhury

Quest for self-66||  acrylic, 90 x 90 cm. 2012
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wPÎ-14
ikx` †PŠayix
†mvbvi Zix||  eybb, 302 x 269 †m:wg: 1969

Painting-14
Rashid Choudhury
SONAR TORI||  tapestry, 302 x 269 cm. 1969
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wPÎ-15
ikx` †PŠayix

Bf|| eybb, 94 x 121 †m:wg: 1983

Painting-15
Rashid Choudhury

EVE||  tapestry, 94 x 121 cm. 1983
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wPÎ-16
Ave`yi iv¾vK
GKwU `„k¨||  †ZjiO, 77 x 96 †m:wg: 1995

Painting-16
Abdur Razzaque
A view||  oil colour, 77 x 96 cm. 1995
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wPÎ-17
gyZ©Rv ekxi

cvLv- 25||  †ZjiO, 98 x 113 †m:wg: 1999

Painting-17
Murtaja Baseer

Wing- 25||  oil colour, 98 x 113 cm. 1999

wPÎ-18
Wvb c„ôvi Qwe

gyZ©Rv ekxi
AvKv•¶v||  †ZjiO, 124 x 81 †m:wg: 1997

Painting-18
right page

Murtaja Baseer
Desire||  oil colour, 124 x 81 cm. 1997
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wPÎ-19
gyZ©Rv ekxi

Kv‡jgv ˆZqev||  †ZjiO, 46 x 76 †m:wg: 2002

Painting-19
Murtaja Baseer

Kalema Tayaba||  oil colour, 46 x 76 cm. 2002
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wPÎ-20
ˆmq` Rvnv½xi
wewRZ Akbx||  †ZjiO, 118 x 113 †m:wg: 1995

Painting-20
Syed Jahangir
Defeated Demon||  oil colour, 118 x 113 cm.1995
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wPÎ-21
KvRx Ave`yj ev‡mZ

MíMyRe||  †ZjiO,  122 x 103 †m:wg: 1992

Painting-21
Kazi Abdul Baset

Gossip||  oil colour, 122 x 103 cm. 1992
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wPÎ-22
†`e`vm PμeZx©
kirKvj||  †ZjiO, 95 x 125 †m:wg: 1996

Painting-22
Debdas Chakraborty
Autumn||  oil colour, 95 x 125 cm. 1996
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wPÎ-23
gy¯Ívdv g‡bvqvi

cvivcvi||  RjiO, 92 x 70 †m:wg: 1986

Painting-23
Mustafa Monowar

Ferry|| water colour, 92 x 70 cm. 1986



 evsjv‡`k e¨vsK-Gi wkíKjv msMÖn  63

wPÎ-24
wbZzb KzÊy
wPÎ-1||  †ZjiO, 109 x 156 †m:wg: 1997

Painting-24
Nitun Kundu
Painting-1||  oil colour, 109 x 156 cm. 1997
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wPÎ-25
wbZzb KzÊy

K‡¤úvwRkb||  A¨v‡μwjK, 94 x 125 †m:wg: 1996

Painting-25
Nitun Kundu

Composition||  acrylic, 94 x 125 cm. 1996
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wPÎ-26
kvgmyj Bmjvg wbRvgx
Wvqbvi cÖwZ wb‡e`b|| †ZjiO, 108 x 92 †m:wg: 1997

Painting-26
Shamsul Islam Nizami
Homage to Diana||  oil colour, 108 x 92 cm. 1997
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wPÎ-27
kvgmyj Bmjvg wbRvgx

Amgvß- 4||  †ZjiO, 125 x 110 †m:wg: 1992

Painting-27
Shamsul Islam Nizami

Incomplete- 4||  oil colour, 125 x 110 cm. 1992
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wPÎ-28
mgiwRr ivq †PŠayix
mZ¨ my‡Li A‡š¦lvq- 3||
A¨v‡μwjK, 175 x 113 †m:wg: 1996

Painting-28
Samarjit Roy Choudhury

Desire for Truth and Peace- 3 
acrylic, 175 x 113 cm. 1996
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wPÎ-29
nv‡kg Lvb

e½eÜzi 7 gvP© 1971-Gi fvlY||  A¨v‡μwjK, 214 x 366 †m:wg: 2010
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Painting-29
Hashem Khan
Speech of Bongobondhu Sheikh Mujibur Rahman on 7th March 1971, acrylic, 214 x 366 cm. 2010
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wPÎ-30
nv‡kg Lvb
KvK I el©v||  †ZjiO, 141 x 120 †m:wg: 1996

Painting-30
Hashem Khan

Crows with Rain||  oil colour, 141 x 120 cm. 1996
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wPÎ-31
Avey Zv‡ni
Awjfvi|| QvcwPÎ, 67 x 56 †m:wg: 1998

Painting-31
Abu Taher
Oliver|| print, 67 x 56 cm. 1998
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wPÎ-32
iwdKzb bex

b`x||  †ZjiO, 157 x 156 †m:wg: 1997

Painting-32
Rafiqun Nabi

River|| oil colour, 157 x 156 cm. 1997
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wPÎ-33
gwbiæj Bmjvg
mg‡qi ¯^vaxbZv||  GwPs, 81 x 98 †m:wg: 1995

Painting-33
Monirul Islam
Freedom of Time||  etching, 81 x 98 cm. 1995
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wPÎ-34
gvngy`yj nK

¯^cœ||  A¨v‡μwjK, 122 x 135 †m:wg: 2002

Painting-34
Mahmudul Haque

Dream|| acrylic, 122 x 135 cm. 2002
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wPÎ-35
gvngy`yj nK
K‡¤úvwRkb||  †ZjiO, 77 x 95 †m:wg: 1997

Painting-35
Mahmudul Haque
Composition|| oil colour, 77 x 95 cm. 1997
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wPÎ-36
†iRvDj Kwig

wk‡ivbvgnxb-1||  A¨v‡μwjK, 50 x 70 †m:wg: 2011

Painting-36
Rezaul Karim

Untitled-1||  acrylic, 50 x 70 cm. 2011
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wPÎ-37
†iRvDj Kwig
MYnZ¨v-3||  A¨v‡μwjK, 70 x 86 †m:wg: 2012

Painting-37
Rezaul Karim
Genocide-3||  acrylic, 70 x 86 cm. 2012
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wPÎ-38
ˆmq` Aveyj eviK Avjwf

cÖK…wZ †_‡K||  A¨v‡μwjK, 76 x 76 †m:wg: 2011

Painting-38
Syed Abul Barak Alvi

From the nature||  acrylic, 76 x 76 cm. 2011
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wPÎ-39
ex‡ib †mvg
R‡qvjøvm||  A¨v‡μwjK, 103 x 76 †m:wg: 2004

Painting-39
Biren Shome
Chorus of Victory||  acrylic, 103 x 76 cm. 2004
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wPÎ- 40, 41, 42, 43
ex‡ib †mvg

cÖK…wZi 4wU iƒc||  A¨v‡μwjK, 41 x 41 †m:wg: x 4 2012

Painting- 40, 41, 42, 43
Biren Shome

4 different faces of nature|| acrylic, 41 x 41 cm. x 4  2012
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wPÎ- 44
ex‡ib †mvg
MÖvgxY Rxe‡bi Qvqv||  A¨v‡μwjK, 76 x 107 †m:wg: 2011

Painting- 44
Biren Shome
Reflection of Pastoral Life|| acrylic, 76 x 107 cm. 2011
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wPÎ- 45
gZjye Avjx

Ges jy°vwqZ ev¯ÍeZv||  †ZjiO, 104 x 264 †m:wg: 1995

Painting- 45
Matlub Ali

and the Camouflage Reality|| oil colour, 104 x 264 cm. 1995
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wPÎ- 46
Ave`ym kvKzi kvn
wPivqZ||  A¨v‡μwjK, 92 x 92 †m:wg: 2001

Painting- 46
Abdus Shakoor Shah
Tradition|| acrylic, 92 x 92 cm. 2001
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wPÎ- 47
nvwm PμeZx©

Rvbvjv||  †ZjiO, 87 x 102 †m:wg: 1992

Painting- 47
Hashi Chakraborty

Window|| oil colour, 87 x 102 cm. 1992
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wPÎ- 48
Ave`ym mvËvi
mvZ fvB P¤úv||  RjiO, 114 x 86 †m:wg: 1995

Painting- 48
Abdus Satter
Chanmpa with her 7 brothers|| water colour, 114 x 86 cm. 1995
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wPÎ- 49
gbmyi-Dj-Kwig

D™¢e-24|| †ZjiO, 95 x 128 †m:wg: 1993

Painting- 49
Mansur-Ul-Karim

Source-24|| oil colour, 95 x 128 cm. 1993
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wPÎ- 50
kvnveyÏxb Avn‡g`
evsjv fvlv|| †ZjiO, 166 x 132 †m:wg: 1997

Painting- 50
Shahabuddin Ahmed
BANGLA  BHASHA|| oil colour, 166 x 132 cm. 1997
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wPÎ- 51
†K Gg G KvBqyg

gvQ-1||  A¨v‡μwjK, 110 x 98 †m:wg: 2007

Painting- 51
K M A Quayyum

Fish-1||  acrylic, 110 x 98 cm. 2007
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wPÎ- 52
gviæd Avn‡g`
wk‡ivbvgnxb||  †ZjiO, 107 x 107 †m:wg: 1997

Painting- 52
Maruf Ahmed
Untitled||  oil colour, 107 x 107 cm. 1997
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wPÎ- 53
gvgyb Kvqmvi

K‡¤úvwRkb||  †ZjiO, 83 x 65 †m:wg: 2011

Painting- 53
Mamun Kaiser

Composition||  oil colour, 83 x 65 cm. 2011
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wPÎ- 54
Aj‡Kk †Nvl
wbmM©||  RjiO, 73 x 91 †m:wg: 1995

Painting- 54
Alokesh Ghosh
Landscape||  water colour, 73 x 91 cm. 1995
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wPÎ- 55
bvRjx jvqjv gbmyi

wiKkvq weovj||  †ZjiO, 75 x 60 †m:wg: 2009

Painting- 55
Nazlee Laila Mansur

The Cat on the Rickshaw||  oil colour, 75 x 60 cm. 2009
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wPÎ- 56
dwi`v Rvgvb
Rvj I cvwL||  †ZjiO, 93 x 93 †m:wg: 2004

Painting- 56
Farida Zaman
The net with a bird||  oil colour, 93 x 93 cm. 2004
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wPÎ- 57
dwi`v Rvgvb

my›`ix mywdqv||  A¨v‡μwjK, 90 x 90 †m:wg: 2009

Painting- 57
Farida Zaman

Charming Sufia||  acrylic, 90 x 90 cm. 2009
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wPÎ- 58
dwi`v Rvgvb
Rjvf‚wg-8||  A¨v‡μwjK, 90 x 90 †m:wg: 2012

Painting- 58
Farida Zaman
Marshy Land-8||  acrylic, 90 x 90 cm. 2012
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wPÎ- 59
bvwmg Avn‡g` bv`fx

Rvbvjv-3||  A¨v‡μwjK, 152 x 90 †m:wg: 2004

Painting- 59
Nasim Ahmed Nadvi

Window-3||  acrylic, 152 x 90 cm. 2004
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wPÎ- 60
†gvnv¤§` BDbym
`»-1||  A¨v‡μwjK, 150 x 150 †m:wg: 2012

Painting- 60
Mohammad Eunus
Burnt-1||  acrylic, 150 x 150 cm. 2012
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wPÎ- 61
†iv‡Kqv myjZvbv

 K‡¤úvwRkb||  A¨v‡μwjK, 128 x 128 †m:wg: 1997

Painting- 61
Rokeya Sultana

Composition||  acrylic, 128 x 128 cm. 1997
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wPÎ- 62 
ZiæY †Nvl
†eûjv||  †ZjiO,
180 x 118 †m:wg: 1996

Painting- 62
Tarun Ghosh
BEHULA||  oil colour, 
180 x 118 cm. 1996



100  Art Collection of Bangladesh Bank

wPÎ- 63
iYwRr `vm
weK…wZ I Q›`-1||  A¨v‡μwjK, 95 x 167 †m:wg: 2012

Painting- 63
Ranjit Das
Rhythm and Distortion-1||  acrylic, 95 x 167 cm. 2012
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wPÎ- 64
Rvgvj Avn‡g`

RvwZi wcZv||  wgkª gva¨g, 122 x 91 †m:wg: 2011

Painting- 64
Jamal Ahmed

Father of the Nation||  mixed media, 122 x 91 cm. 2011
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wPÎ- 65
†gv. gwbiæ¾vgvb
AZxZ ¯§„wZ||  †ZjiO, 128 x 128 †m:wg: 1996

Painting- 65
Md. Maniruzzaman
Past Memory||  oil colour, 128 x 128 cm. 1996
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wPÎ- 66
†gv. gwbiæ¾vgvb

kxZ mKvj||  †ZjiO, 68 x 108 †m:wg: 1997

Painting- 66
Md. Maniruzzaman

Winter Morning||  oil colour, 68 x 108 cm. 1997
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wPÎ- 67
bvmixb †eMg
AÜKv‡i Av‡jv||  RjiO, 94 x 68 †m:wg: 1994

Painting- 67
Nasreen Begum
Light in the Dark||  water colour, 94 x 68 cm. 1994
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wPÎ- 69
Lvwj` gvngy` wgVz
mvM‡ii Mvb||  A¨v‡μwjK, 60 x 76 †m:wg: 2012

Painting- 69
Khalid Mahmood Mithu
Music of Ocean||  acrylic, 60 x 76 cm. 2012

wPÎ- 68 
evg c„ôvi Qwe

†kL AvdRvj †nv‡mb
ˆkke||  †ZjiO, 153 x 122 †m:wg: 1996

Painting- 68
left page
Sheikh Afzal Hossain
Childhood||  oil colour, 153 x 122 cm. 1996
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wPÎ- 70
kvgmy‡Ïvnv
wbmM©||  †ZjiO, 69 x 114 †m:wg: 1997

Painting- 70
Shamsuddoha
Landscape||  oil colour, 69 x 114 cm. 1997
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wPÎ- 71
IqvwKjyi ingvb

Rjeqvb-10||  wgkª gva¨g, 150 x 265 †m:wg: 2006

Painting- 71
Wakilur Rahman

Waterscript-10||  mixed media, 150 x 265 cm. 2006
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wPÎ- 72
w`jviv †eMg Rwj
Zvnv‡`i K_v||  A¨v‡μwjK, 90 x 120 †m:wg: 2006

Painting- 72
Dilara Begum Jolly
Their Words||  acrylic, 90 x 120 cm. 2006
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wPÎ- 74
KbK Puvcv PvKgv
ivOvgvwUi GK we‡Kj|| †ZjiO, 90 x 104 †mwg: 1998

Painting- 74
Kanak Chanpa Chakma
Afternoon at Rangamati||  oil colour, 90 x 104 cm. 1998

wPÎ- 73 
evg c„ôvi Qwe

†gvt Avwgiæj †gv‡gbxb †PŠayix
bynvk Ges Ab¨vb¨-51||  iwOb KvV †Lv`vB, 100 x 75 †m:wg: 2009

Painting- 73 
left page
Md. Amirul Momanin Chowdhury
Nuhash and others-51||  coloured wood cut print, 100 x 75 cm. 2009
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wPÎ- 75
Dc‡ii Qwe 
KbK Puvcv PvKgv
euvkb„Z¨||  A¨v‡μwjK, 110 x 148 †m:wg: 1999

Painting- 75
Top 
Kanak Chanpa Chakma
Bamboo Dance||  acrylic, 110 x 148 cm. 1999

wPÎ- 76
KbK Puvcv PvKgv
A‡cÿv||  A¨v‡μwjK, 97 x 113 †m:wg: 1998

Painting- 76
Kanak Chanpa Chakma
Waiting||  acrylic, 97 x 113 cm. 1998
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wPÎ- 77
KbK Puvcv PvKgv
cvnvox †g‡q||  A¨v‡μwjK, 137 x 137 †m:wg: 2006

Painting- 77
Kanak Chanpa Chakma
Tribal Woman||  acrylic, 137 x 137 cm. 2006
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wPÎ- 78
Dc‡ii Qwe 

KbK Puvcv PvKgv
Îqx||  A¨v‡μwjK, 41 x 51 †m:wg: 1999

Painting- 78
Top 

Kanak Chanpa Chakma
Three girls||  acrylic, 41 x 51 cm. 1999

wPÎ- 79
KbK Puvcv PvKgv

Avw`evmx my›`ix||  A¨v‡μwjK, 96 x 57 †m:wg: 1999

Painting- 79
Kanak Chanpa Chakma

Tribal Beauty|| acrylic, 96 x 57 cm. 1999
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wPÎ- 80
†gvt Avwbmy¾vgvb
eûewY©j RwUjZv-30||  KvV †Lv`vB QvcwPÎ, 180 x 360 †m:wg: 2012

Painting- 80
Md. Anisuzzaman
Kaleidoscopic Complexity-30||  woodcut on paper, 180 x 360 cm. 2012
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wPÎ- 81
kvnRvnvb Avn‡g` weKvk

¯^vaxb evsjvi ¯^cœ`ªóv||  WªBs, 112 x 71 †m:wg: 2012

Painting- 81
Shahjahan Ahmed Bikash

Dreamer of Bangladesh||  drawing, 112 x 71 cm. 2012
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wPÎ- 82
kvnRvnvb Avn‡g` weKvk
RvwZi wcZv||  WªBs, 112 x 71 †m:wg: 2012

Painting- 82
Shahjahan Ahmed Bikash
Off to prison, but the independence struggle must go on||  drawing, 112 x 71 cm. 2012



120  Art Collection of Bangladesh Bank

wPÎ- 83
†gvnv¤§` BKevj

†Zvgvi gy‡LvgywL||  A¨v‡μwjK, 116 x 116 †m:wg: 2012

Painting- 83
Mohammad Iqbal

Facing you|| acrylic, 116 x 116 cm. 2012
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wPÎ- 84
iwdKzj Bmjvg
cÖK…wZ||  †ZjiO, 65 x 91 †m:wg: 1997

Painting- 84
Rafiqul Islam
From the nature||  oil colour, 65 x 91 cm. 1997
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wPÎ- 85
gvKmy`v BKevj wbcv

¯^Y©vÿi||  †ZjiO, 91 x 91 †m:wg: 2012

Painting- 85
Maksuda Iqbal Nipa

Gold Scribbles||  oil colour, 91 x 91 cm. 2012
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wPÎ- 86
wek¦wRr †Mv¯^vgx
cÖv‡Yi A‡š¦l‡Y-9||  †ZjiO 150 x 150 †m:wg: 2010

Painting- 86
Bishwajit Goswami
Quest for Soul-9||  oil colour 150 x 150 cm. 2010
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wPÎ- 87
gvmy` †PŠayix

wKQzÿY||  †ZjiO, 93 x 93 †m:wg: 1999

Painting- 87
Masud Chowdhury

Few Moments||  oil colour, 93 x 93 cm. 1999
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wPÎ- 88
mvC` L›`Kvi
Avgvi †`k||  RjiO, 66 x 88 †m:wg: 1996

Painting- 88
Sayeed Khandokar
My Country|| water colour, 66 x 88 cm. 1996
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wPÎ- 89
†ivLmvbv mvC`v Av³vi

K‡¤úvwRkb||  †ZjiO, 66 x 65 †m:wg: 1998

Painting- 89
Rukhsana Saida Akhtar

Composition|| oil colour, 66 x 65 cm. 1998
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gy¨ivj
†`qvj wPÎ

XvKv, ivRkvnx, iscyi
eMyov, Lyjbv, ewikvj

PÆMÖvg I wm‡jU

MURALS
Dhaka, Rajshahi, Rangpur

Bogra, Khulna, Barisal
Chittagong and Sylhet

wk‡íi cÖKvk me©Rbxb, Z‡e hLb GKwU †`k ev mgv‡Ri †h wkíx Øviv wkíPP©v nq ZLb 
†mB cwi‡ek, cÖwZ‡ek, Av_©-mvgvwRK-ivR‰bwZK Ae¯’v, cÖK…wZ I cvwicvwk¦©KZvi Ici 
wbf©i K‡i Zv M‡o I‡V| evsjv‡`k e¨vs‡Ki †`ke¨vcx wewfbœ kn‡ii e¨vsK Kvh©vj‡q 
wewfbœ welq I gva¨‡gi †h me wkíKg© †`Lv hvq †m m‡ei ga¨ w`‡q Abyiƒcfv‡e G‡`‡ki 
g~j wkíiƒcwU cwi`„k¨gvb nq Ges mvwe©Kfv‡e evsjv‡`‡ki AZxZ, mv¤cÖwZK Ges 
AvMvgx w`‡bi wkím„wói g~j cwiPq Luy‡R cvIqv hvq|

iweDj nymvBb   c„ôv 25 

Art is supposed to be always universal but when an artist of any country engages 
himself to create, it grows automatically with the surrounding, expressing 
socio-political and economic conditions, nature and environs of that land. The 
continuation of this process can be found and visualized through all the 
paintings and art objects displayed at different offices of Bangladesh Bank of 
the country where the main issues of aesthetics in view of the past, 
contemporary and coming days are present.

Rabiul Husain   Page 46
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gy¨ivj-1
Avwgbyj Bmjvg
m¤ú` e„ÿ|| wgkª gva¨g, KvV, Zvgv, wcZj, †÷Bb‡jm ÷xj Ges †gvRvBK, 336 eM©dzU, 1968
evsjv‡`k e¨vsK, cÖavb feb, XvKv

Mural-1
Aminul Islam
Tree of Treasures|| Mixed Media, Wood, Copper, Brass, Stainless Steel and Mosaic, 336 sq.ft. 1968
Bangladesh Bank, Main Building, Dhaka
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gy¨ivj-2
gyZ©Rv ekxi

UvKvi μgweKvk|| wgkª is, 749 eM©dzU, 1968
evsjv‡`k e¨vsK, cÖavb feb, XvKv

Mural-2
Murtaja Baseer

Evaluation of Money|| Mixed Media, 749 sq.ft. 1968
Bangladesh Bank, Main Building, Dhaka
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gyZ©Rv ekxi
gy¨ivj bs-2 Gi AviI wKQz Ask

Murtaja Baseer
Some other parts of the Mural No-2
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gyZ©Rv ekxi
gy¨ivj bs 2 Gi GKwU Ask

Murtaja Baseer
Part of the Mural No. 2



evsjv‡`k e¨vsK-Gi wkíKjv msMÖn  135

gy¨ivj-3
ˆmq` Avãyjøvn Lvwj`
evsjvi iƒc|| †cvovgvwUi djK, 484 eM©dzU, 1995
evsjv‡`k e¨vsK, wØZxq msjMœx feb, XvKv

Mural-3
Syed Abdullah Khalid
Beauty of Bangladesh|| Terracotta Plaque, 484 sq.ft. 1995
Bangladesh Bank, Annexe Building-2, Dhaka
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ˆmq` Avãyjøvn Lvwj`
gy¨ivj bs 3 Gi GKwU Ask

Syed Abdullah Khalid
Part of the Mural No. 3
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Avwgbyj Bmjvg
gy¨ivj bs 4 Gi GKwU Ask

Aminul Islam
Part of the Mural No. 4



138  Art Collection of Bangladesh Bank

gy¨ivj-4
Avwgbyj Bmjvg

gyw³hy× 1971|| †MøBRW UvBjm, 1267 eM©dzU, 1996
evsjv‡`k e¨vsK, wØZxq msjMœx feb, XvKv

Mural-4
Aminul Islam

Liberation War 1971|| Glazed Tiles, 1267 sq.ft. 1996
Bangladesh Bank, Annexe Building-2, Dhaka
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gy¨ivj-5
nvwg`y¾vgvb Lvb

gyw³hy× 1971|| KvV, wcZj, Zvgv I †÷Bb‡jm ÷xj, 316.4 eM©dzU, 1996
evsjv‡`k e¨vsK, eMyov

Mural-5
Hamiduzzaman Khan

Liberation War 1971|| Wood, Brass, Copper and Stainless Steel, 316.4 sq.ft. 1996
Bangladesh Bank, Bogra
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nvwg`y¾vgvb Lvb
gy¨ivj bs 5 Gi Ask we‡kl

Hamiduzzaman Khan
Parts of the Mural No. 5
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gy¨ivj-6
AjK ivq
mgvR, ms¯‹…wZ I gyw³hy×|| †cvovgvwU I gv‡e©j Myuov, 516 eM©dzU, 1996
evsjv‡`k e¨vsK, PÆMÖvg

Mural-6
Alok Roy
Liberation War and the then society and culture|| Terracotta and Marble Dust, 516 sq.ft. 1996
Bangladesh Bank, Chittagong
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AjK ivq
gy¨ivj bs 6 Gi GKwU Ask

Alok Roy
Part of the Mural No. 6
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gy¨ivj-7
Ave`yi iv¾vK
e‡i›`ª evsjv|| KvV, avZz BZ¨vw`, 216 eM©dzU, 1996
evsjv‡`k e¨vsK, ivRkvnx

Mural-7
Abdur Razzaque
BORENDRA BANGLA|| Wood, Metals etc. 216 sq.ft. 1996
Bangladesh Bank, Rajshahi
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Ave`yi iv¾vK
gy¨ivj bs 7 Gi Ask we‡kl

Abdur Razzaque
Part of the Mural No. 7
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KvBqyg †PŠayix
gy¨ivj bs 8 Gi Ask we‡kl

Qayyum Chowdhury
Part of the Mural No. 8
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gy¨ivj-8
KvBqyg †PŠayix
gyw³hy× I weRq 1971|| iwOb UvBjm, 431.75 eM©dzU, 1998
evsjv‡`k e¨vsK, ivRkvnx

Mural-8
Qayyum Chowdhury
Liberation War 1971 and the Victory|| Coloured Tiles,  431.75 sq.ft. 1998
Bangladesh Bank, Rajshahi
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gy¨ivj-9
gyZ©Rv ekxi

1952 Gi fvlv Av‡›`vjb I 1971 Gi gyw³hy×|| iwOb UvBjm, 866 eM©dzU, 1996
evsjv‡`k e¨vsK, wm‡jU

Mural-9
Murtaja Baseer

The Language Movement 1952 and The Liberation War 1971|| Coloured Tiles, 866 sq. ft. 1996
Bangladesh Bank, Sylhet
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gy¨ivj-10
ˆmq` Rvnv½xi

gyw³hy× 1971 I evsjv‡`k|| UvBjm I †gvRvBK, 324 eM©dzU, 1996
evsjv‡`k e¨vsK, Lyjbv

Mural-10
Syed Jahangir

The Liberation War 1971 and Bangladesh|| Tiles and Mosaic, 324 sq. ft. 1996
Bangladesh Bank, Khulna
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ˆmq` Rvnv½xi
gy¨ivj bs 10 Gi GKwU Ask

Syed Jahangir
Part of the Mural No. 10
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iwdKzb bex
gy¨ivj bs 11 Gi GKwU Ask

Rafiqun Nabi
Part of the Mural No. 11
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gy¨ivj-11
iwdKzb bex

bw›`Z DËi Rbc`|| KvV I UvBjm, 1134 eM©dzU, 2011
evsjv‡`k e¨vsK, iscyi
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Mural-11
Rafiqun Nabi
The Beautiful North Bengal|| Wood and Tiles, 1134 sq. ft. 2011
Bangladesh Bank, Rangpur
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iwdKzb bex
gy¨ivj bs 11 Gi Ask we‡kl

Rafiqun Nabi
Parts of the Mural No. 11
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†MŠZg PμeZx©
gy¨ivj bs 12 Gi GKwU Ask

Goutam Chakraborty
Part of the Mural No. 12
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gy¨ivj-12
†MŠZg PμeZx©

Dbœq‡bi Zi½gvjv|| †cvovgvwUi djK, †MøBRW UvBjm I avZy, 430 eM©dzU, 2011
evsjv‡`k e¨vsK, iscyi

Mural-12
Goutam Chakraborty

Waves of Development|| Terracotta Plaques, Glazed Tiles and Metals, 430 sq. ft. 2011
Bangladesh Bank, Rangpur
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mgiwRr ivq †PŠayix
gy¨ivj bs 13 Gi GKwU Ask

Samarjit Roy Choudhury
Parts of the Mural No. 13
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gy¨ivj-13
mgiwRr ivq †PŠayix
mg„× evsjv‡`k|| KvV I avZz, 460.27 eM©dzU, 2011
evsjv‡`k e¨vsK, iscyi

Mural-13
Samarjit Roy Choudhury
Affluent Bangladesh|| Wood and Metals, 460.27 sq. ft. 2011
Bangladesh Bank, Rangpur
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gy¨ivj-14
gy¯Ívdv g‡bvqvi
gyw³hy× 1971|| UvBjm I Ab¨vb¨, 336 eM©dzU, 2011
evsjv‡`k e¨vsK, ewikvj

Mural-14
Mustafa Monowar
The Liberation War 1971|| Tiles and Others, 336 sq. ft. 2011
Bangladesh Bank, Barisal
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gy¯Ívdv g‡bvqvi
gy¨ivj bs 14 Gi GKwU Ask

Mustafa Monowar
Part of the Mural No. 14
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KvRx iwKe
gy¨ivj bs 15 Gi Ask we‡kl

Kazi Rakib
Part of the Mural No. 15
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gy¨ivj-15
KvRx iwKe

gnvKvk|| KuvP I KuvP m¤úwK©Z Dcv`vb, 273 eM©dzU, 2006
evsjv‡`k e¨vsK †Uªwbs GKv‡Wgx, wgicyi, XvKv

Mural-15
Kazi Rakib

Cosmic Vision|| Glass with Related Materials, 273 sq. ft. 2006
Bangladesh Bank Training Academy, Mirpur, Dhaka
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gy¨ivj-16
KbK Puvcv PvKgv

Avengvb `wÿYe½|| wmivwgK UvBjm Ges †cvovgvwU, 427 eM©dzU, 2011
evsjv‡`k e¨vsK, ewikvj

Mural-16
Kanak Chanpa Chakma

Beautiful South Bangla|| Ceramic Tiles and Terracotta, 427 sq. ft. 2011
Bangladesh Bank, Barisal
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KbK Puvcv PvKgv
gy¨ivj bs 16 Gi 3wU Ask

Kanak Chanpa Chakma
3 Parts of the Mural No. 16
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wPÎKjv
Paintings

wPÎ-90
ˆmq` BKevj

gvBÛ‡¯‹c-12||  A¨v‡μwjK, 76 x 76 †m:wg: 2012

Painting-90
Syed Iqbal

Mindscape-12||  acrylic, 76 x 76 cm. 2012
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wPÎ-91
ieŸvbx kvgxg
D™¢U Kíbv||  A¨v‡μwjK, 50 x 100 †m:wg: 2010

Painting-91
Rabbani Shamim
Fantasy||  acrylic, 50 x 100 cm. 2010
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wPÎ-92
ZvmvÏyK †nv‡mb `yjy

ewnf©vM I AšÍf©vM-16||  A¨v‡μwjK, 90 x 90 †m:wg: 2012

Painting-92
Tasadduk Hossain Dulu

Surface and inside the Surface-16||  acrylic, 90 x 90 cm. 2012
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wPÎ-93
†kL †gvnv¤§` †ivKby¾vgvb
wbmM©|| QvcwPÎ wj‡_v, 87 x 116 †m:wg: 2010

Painting-93
Sheikh Mohammad Rokonuzzaman
Landscape||  litho print, 87 x 116 cm. 2010



180  Art Collection of Bangladesh Bank 

fv¯‹h©

nvwg`y¾vgvb Lvb
GKZv|| †÷Bb‡jm ÷xj, D”PZv 30 dzU, 2011

evsjv‡`k e¨vsK, cÖavb Kvh©vjq, XvKv

Sculpture
Hamiduzzaman Khan

Unity|| stainless steel, Height 30 ft. 2011
Bangladesh Bank, Head Office, Dhaka

fv¯‹h©
SCULPTURE
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wkíx‡`i mswÿß cwiwPwZ
SHORT BIOGRAPHY OF ARTISTS
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Rqbyj Av‡ew`b 1914-1976
evsjv‡`‡k wkíKjv Av‡›`vj‡bi cÖvYcyiæl wkívPvh© Rqbyj 

Av‡ew`b Aa¨qb K‡i‡Qb Mfb©‡g›U ¯‹zj Ae AvU©m, KjKvZv| 
me© fvi‡Z we‡kl m¤§vbbv Mfb©i †Mvì †g‡Wj †c‡q‡Qb 

GKv‡Wgx Ae dvBb AvU©m, KjKvZv †_‡K| evsjv 1350 Gi 
`ywf©‡ÿi wel‡q Qwe Gu‡K me© fvi‡Z L¨vwZ AR©b K‡ib| 

1947 mv‡j †`k wefv‡Mi ci P‡j Av‡mb XvKvq Ges 
Avigvwb‡Uvjv ¯‹z‡j wPÎKjv wel‡q wkÿK wn‡m‡e †hvM`vb 

K‡ib| cieZx© eQi Mfb©‡g›U ¯‹zj Ae AvU©m cÖwZôv K‡ib 
Ges Aa¨ÿ wn‡m‡e wbhy³ nb| cÖwZôvbwU kvnev‡M ¯’vqx 

K¨v¤úv‡m ¯’vbvšÍwiZ nq 1956 mv‡j| B÷ cvwK¯Ívb K‡jR 
Ae AvU©m GÛ μvd&Um Gi Aa¨ÿ c` †_‡K Aemi MÖnY K‡ib 

1967 mv‡j| 1970 Gi †deªæqvwi‡Z Av‡ew`b 65 x 7 dzU 
j¤^v ÔbevbœÕ ¯Œj AsKb K‡ib hv Avengvb evsjvi wPišÍb Qwe| 

GKB eQi 12 b‡f¤^i 1970 Gi fqven mvB‡K¬v‡bi aŸsm- 
jxjv Zz‡j a‡i 30 dzU `xN© Av‡iKwU ¯Œj ˆZwi K‡ib| w`jøx 
wek¦we`¨vjq Zuv‡K wW-wjU Dcvwa‡Z f‚wlZ K‡i| evsjv‡`k 

miKvi 1974 mv‡j Zuv‡K RvZxq Aa¨vcK c‡` wb‡qvM w`‡q 
m¤§vwbZ K‡i| †mvbviMuvI-G Aew¯’Z †jvKR Rv`yN‡ii wZwb 

cÖwZôvZv Ges wbR kni gqgbwms‡n Rqbyj M¨vjvwi cÖwZôv 
K‡ib 1975 mv‡j| 1976 mv‡ji 28 †g dzmdz‡mi K¨vÝvi 

†iv‡M g„Zz¨eiY K‡ib|

ZAINUL ABEDIN 1914-1976
The Pioneer of the Art movement in Bangladesh, Zainul 
Abedin studied in the Government School of Arts, Kolkata 
in 1933-1938 and graduated with distinction. He received 
the Governor’s Gold Medal from the Academy of Fine Arts, 
Kolkata. He gained a lot of fame by depicting significant 
drawings on 1943’s famine in Bengal. Migrated to Dhaka 
and joined Armanitola School as Art Teacher in 1947. One 
year later he established the Government School of Arts and 
was appointed the first Principal of the institution. The 
institute moved to its present campus at Shahbag in 1956. 
He retired as Principal of the East Pakistan College of Arts 
and Crafts in the year 1967 and appointed the Dean of the 
Faculty of Fine Arts, University of Dhaka. In February 1970 
Abedin painted a 65x7 feet long scroll titled ‘Nabanna’ 
which is the eternal picture of traditional Bengal. The same 
year, he made a 30 feet long scroll depicting the devastating 
impact of the cyclone of November 12, 1970. He was 
awarded Honourary D. Litt. by the University of Delhi, 
India. He was appointed National Professor in 1974 by the 
Government of Bangladesh. He founded the Folk Art 
Museum at Sonargaon, and the Zainul Abedin 
Shangrahashala (Gallery) in his home-town Mymensingh in 
1975. He died in 1976.

Kvgi“j nvmvb 1921-1988 
evsjv‡`‡ki AvaywbK wPÎKjv huv‡`i nv‡Z ïiæ n‡q‡Q Zuv‡`i 

Ab¨Zg Kvgiæj nvmvb| Aa¨qb K‡i‡Qb Mfb©‡g›U AvU© 
K‡jR, KjKvZv, 1947| wkívPvh© Rqbyj Av‡ew`‡bi m‡½ 

†_‡K 1948 mv‡j M‡o †Zv‡jb Mfb©‡g›U AvU© K‡jR, XvKv| 
†jvKwk‡íi avivi m‡½ wb‡Ri wPšÍv cÖm~Z wkíK‡g©i †gjeÜ‡b 
m„wó K‡i‡Qb Zuvi AvaywbK wPÎKg©| cUzqv Kvgiæj nvmvb bv‡g 

wZwb AwaK cwiwPZ| 1971 mv‡j gyw³hy× PjvKv‡j GKwU wPÎ- 
ÔGB Rv‡bvqvi‡K nZ¨v Ki‡Z n‡eÕ Gu‡K evsjv‡`‡ki gyw³hy‡× 
wekvj Ae`vb iv‡Lb| Zuvi Abe`¨ wPÎK‡g©i cvkvcvwk wZwb 
evsjv‡`‡ki ivóªxq cÖZxKmn m`¨ ¯^vaxb †`‡ki eû ¸iæZ¡c~Y© 
cÖwZôv‡bi g‡bvMÖvg A¼b K‡ib| PviæKjvq Ae`v‡bi Rb¨ 

f‚wlZ n‡q‡Qb ivóªcwZ ¯^Y©c`K 1965, ¯^vaxbZv c`K 1979, 
evsjv‡`k Pviæwkíx msm` m¤§vbbv 1984, KvRx gvneyeyjøvn 

Uªv÷ ¯^Y©c`K 1987 Ges wkíKjv GKv‡Wgxi we‡kl m¤§vbbv 
1998| hy‡Mvmøvwfqv 1985 Ges evsjv‡`k 1986 mv‡j Zuvi 

AuvKv h_vμ‡g ÔwZb Kb¨vÕ I ÔbvqiÕ wPÎKg© `ywU w`‡q WvK 
wUwKU cÖKvk K‡i|

QUAMRUL HASSAN 1921–1988 
Widely considered one of the pioneers of Bangladesh’s 
modern art movement.  Studied at the Government 
Institute of Arts, Kolkata 1947. After partition of India he 
came to Dhaka and together with  Zainul Abedin 
established the Government Institute of Fine Arts in 1948. 
Quamrul Hassan was known as ‘Patua Quamrul Hassan.’ 
In many ways, he invigorated the folk art tradition by 
incorporating modern ideas. A versatile artist, working in 
many media, such as oil, gouache, water colour, pastel, 
pen, pencil and wood engraving. He was the designer of 
the national monogram of Bangladesh and many 
monograms of other institutions. Quamrul received several 
awards for his contribution to art; among those the 
President’s Gold Medal 1965, the Comilla Foundation 
Gold Medal 1977, Swadhinata Padak 1979, Bangladesh 
Charushilpi Sangsad Honour 1984 and Kazi Mahbubullah 
Trust Gold Medal 1987. To mark the 50th anniversary of 
fine art in the country, Bangladesh Shilpakala Academy 
conferred on him a special award in 1998. The government 
of Yugoslavia in 1985 and Bangladesh 1986 issued 
commemorative stamps using his paintings Tin Kanya and 
Naior respectively.

mwdDwÏb Avn‡g` 1922-2012
 Aa¨qb K‡i‡Qb KjKvZv Mfb©‡g›U AvU© ¯‹zj, 1936-1942 

Ges wkÿK cÖwkÿY †Kvm© K‡ib, 1944-1946| KjKvZv 
Mfb©‡g›U AvU© ¯‹z‡j wZwb wj‡_vMÖvd †kLv‡Zb 1946-47 

mv‡j| PviæKjv wkÿvi cÖ_g Bbw÷wUDkb cÖwZôvq wkívPvh© 
Rqbyj I cUzqv Kvgiæj nvmv‡bi Ab¨Zg m½x Ges cÖ_g 

†_‡KB QvcwPÎ wefv‡Mi `vwq‡Z¡ wQ‡jb| D”P wkÿv‡_© 1956 
mv‡j Bsj¨v‡Û Mgb K‡ib| 1979 mv‡j Aemi MÖn‡Yi c~e© 

ch©šÍ wkÿKZv K‡i‡Qb PviæKjv Bbw÷wUDU, XvKv 
wek¦we`¨vj‡q| Zuvi AwR©Z m¤§vbbv¸‡jvi g‡a¨ Ab¨Zg ivóªcwZ 
¯¦Y©c`K, GKv‡Wgx Ae dvBb AvU©m, KjKvZv 1945, cvUbvi 

ØvifvsMv gnvivRv ¯^Y©c`K 1947, cvwK¯Ív‡bi ivóªcwZ 
¯^Y©c`K 1963, GKz‡k c`K 1978, evsjv‡`k Pviæwkíx msm` 
m¤§vbbv 1984, ¯^vaxbZv c`K 1996 Ges wkíKjv GKv‡Wgx 

we‡kl m¤§vbbv 1998|

SHAFIUDDIN AHMED  1922-2012  
Shafiuddin studied at the Kolkata Government Art School 
during 1936-42, and also completed his teacher’s training 
course there during 1944-46.  He taught lithography at the 
Government school of Arts in Kolkata during 1946-47. In 
Kolkata during the pre-partition days he had done both 
painting and wood engraving. Later, in 1956 he went to 
England and took further training in etching. He taught in 
the Institute of Fine Arts until his retirement in 1979. 
Shafiuddin received the President’s Gold Medal from the 
Academy of Fine Arts, Kolkata 1945, the Darbhanga 
Maharaja’s Gold Medal from the Shilpakala Parishad, 
Patna, India in 1947, the President’s Medal for Pride of 
Performance in Fine Arts in Pakistan in 1963, The Ekushey 
Padak 1978, The Bangladesh Charushilpi Sangsad Honour 
1984 and the Independence Day Award  1996. To mark the 
50th anniversary of fine art in the country, Bangladesh 
Shilpakala Academy conferred a special award on 
Shafiuddin Ahmed in 1998.
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†gvnv¤§` wKewiqv 1923-2011
wPÎKjvi cÖwkÿY KjKvZv AvU© K‡j‡R 1950 Ges †UvwKI 

wek¦we`¨vj‡q †cBw›Us I MÖvwd· wel‡q 1959 †_‡K 1962 mvj 
ch©šÍ|  RvZxq wPÎKjv cÖ`k©bx‡Z cici `yÕevi cÖ_g ¯’vb 

AwaKvi K‡ib 1957 I 1958 mv‡j| cvwK¯Ívb Avg‡j 
†cÖwm‡W›UÕm †g‡Wj di cÖvBW Ae cvidi‡g›Ý Bb †cBw›Us 

cyi¯‹vi 1969 AR©b| Rvcv‡bi cÖ_g Gwkqvb bexb wkíx 
cÖ`k©bx‡Z wKewiqvi wPÎ wecyjfv‡e cÖkswmZ nq| wZwb Rvcvb 

miKv‡ii ¸iæZ¡c~Y© c`K ÷vj©m& A¨vIqvW© 1959 I mgMÖ 
Rvcvb QvcwPÎ cÖ`k©bx cyi¯‹vi 1960 jvf K‡ib| PviæKjvq 

Ae`v‡bi Rb¨ GKz‡k c`K 1983, ¯^vaxbZv c`K 1999 
jvf| Rvcv‡bi ciivóª gš¿Yvjq 2002 mv‡j Zuvi wPÎwk‡íi 

Ae`v‡bi Rb¨ we‡kl m¤§vbbv cÖ`vb K‡i| wZwb 12Zg Kz‡qZ 
wØevwl©K cÖ`k©bx‡Z AvšÍR©vwZK Rywi †ev‡W©i m`m¨ wQ‡jb| `xN© 
45 eQi wkÿKZv K‡ib PviæKjv Bbw÷wUD‡U| wkíx †gvnv¤§` 

wKewiqv‡K XvKv wek¦we`¨vjq PviæKjv Abyl‡`i cÖ‡dmi 
G‡gwiUvm c‡` wb‡qvM †`Iqv nq 2008 mv‡j|

MOHAMMAD KIBRIA 1929-2011  
Graduated from the college of Arts and Crafts in Kolkata, 
1950 and later studied painting and graphics at Tokyo 
University of Fine Arts during 1959-62. His success was 
initiated by receiving the first prize in painting in the 
National Art Exhibitions of Pakistan during 1957-1958. He 
received the President’s Medal for Pride of Performance in 
Painting in 1969 from Pakistan. His brilliant performance 
in Japan got him the Starles Award at the first Young Asian 
Artists Exhibition in Tokyo in1959 and an award in the All 
Japan Print Exhibition in 1960. At home he received the 
Silver Jubilee Award of the Bangladesh College of Arts and 
Crafts in 1973, the Ekushey Padak 1983, the Bangladesh 
Charushilpi Sangsad Honour 1985 and the Swadhinata 
Padak 1999. To mark the 50th anniversary of fine art in the 
country, Bangladesh Shilpakala Academy conferred a 
special award on Mohammad Kibria in 1998. Kibria was a 
member of the international jury board in the 12th Kuwait 
Biennial Exhibition. He received the Japanese Foreign 
Minister’s Honour award in 2002. After 45 years of 
teaching Kibria was made Professor Emeritus of the 
Faculty of Fine Arts, University of Dhaka in 2008.

Avwgbyj Bmjvg 1931-2011
Aa¨qb K‡i‡Qb Mfb©‡g›U AvU© K‡jR, XvKv, 1953 I 1956 

mv‡j D”PZi cÖwk¶Y MÖnY BZvwji †d¬v‡i‡Ý| GB mgq 
BD‡iv‡ci eo eo kni¸‡jv‡Z Zuvi cÖ`k©bx nq| †ZjiO I 

wgkª gva¨g, WªBs-G wZwb cvi`kx©| cyi¯‹vi †c‡q‡Qb wkíKjv 
GKv‡Wgx 1976; wkíKjvq Ae`v‡bi Rb¨ GKz‡k c`K 1981, 

¯^vaxbZv c`K 1984| `xN© 28 eQi  wkÿKZv K‡i‡Qb 
Bbw÷wUDU Ae dvBb AvU©m, XvKv| Aemi MÖnY K‡ib Gi 

Aa¨ÿ wn‡m‡e| †`qvjwPÎ ev gy¨ivj ˆZwi‡Z L¨vwZgvb wkíx| 
evsjv‡`k e¨vsK, RbZv e¨vsK wjwg‡UW, Imgvbx njmn A‡bK 

cÖwZôv‡b wZwb gy¨ivj ˆZwi K‡i‡Qb| 

AMINUL ISLAM 1931-2011 
Graduated in Fine Arts from the Government Arts College,  
Dhaka, 1953; Higher studies at the Academy of Fine Arts, 
Florence during 1953-56. He taught at the Institute of Fine 
Arts for 28 years and retired as Principal. Received 
international recognition and awards like  the 1st Prize at 
the Dhaka Art Group Show 1952, Honourable Mention 
Award 1957, Shilpakala Academy Award 1976, Ekushey 
Padak 1981; Swadhinata Padak 1988, Bangladesh 
Charushilpi Sangsad Honour 1985. Aminul Islam is the 
creator of beautiful Murals on the walls of some important 
institution and places, such as Bangladesh Bank, Janata 
Bank Limited, Osmani Hall etc.

Ave`yi iv¾vK 1932-2005
Aa¨qb K‡i‡Qb XvKv Mfb©‡g›U AvU© K‡j‡R 1954 I hy³iv‡óª 

BDwbfvwm©wU Ae AvBIqv-G 1955 †_‡K 1956 mvj ch©šÍ| 
PvKwi K‡i‡Qb XvKv g¨v‡jwiqv M‡elYv Bbw÷wUDU Gi AvevwmK 
wkíx I Rv`yNi wKD‡iUi c‡`  1954 †_‡K 1955 mvj ch©šÍ| 

PviæKjv Bbw÷wUDU, XvKv‡Z wkÿKZv K‡i‡Qb 1958 †_‡K 
2001 mvj ch©šÍ Ges mycviwbDgvivwi Aa¨vcK nb 2005 mv‡j| 
cyi¯‹…Z: GKz‡k c`K  1989| Kwgkb/gy¨ivj/fv¯‹h©: 1972 mv‡j 
K‡i‡Qb Ôgyw³‡hv×vÕ 42 dzU DuPz fv¯‹h©, Rq‡`ecyi †PŠiv¯Ív †K›`ª, 

evsjv‡`k †mbvevwnbx; 1996 mv‡j ˆZwi K‡i‡Qb 216 eM©dzU 
AvKv‡ii KvV I avZzi wgkª gva¨‡g gy¨ivj, evsjv‡`k e¨vsK, 

ivRkvnx|

ABDUR RAZZAQUE 1932-2005
Studied at Government College of Fine Arts, Dhaka during 
1949-1954.  The State University of Iowa, Iowa City, USA 
during 1955-56. Served as an Artist-cum-Museum Curator, 
Malaria Research Institute, Dhaka during 1954-55. He was 
in teaching at the Institute of Fine Arts, Dhaka during 
1958-2001 and was appointed Supernumerary Professor in 
2005. Honoured with Ekushy Padak 1989. Important 
Commissions/ Murals/ Sculptures: A 42 ft. war memorial 
sculpture, ‘Freedom Fighter’, for Bangladesh Army in 
Joydebpur, Dhaka 1972; A 216 sq. ft. mural mixed media 
(wood and metal) for Bangladesh Bank, Rajshahi, 1996.
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gyZ©Rv ekxi 1932
1954 mv‡j Mfb©‡g›U AvU© K‡jR, c~e© cvwK¯Ívb n‡Z mœvZK 
wWwMÖ jvf K‡ib| wPÎKjvq D”PZi wkÿv I cÖwkÿ‡Yi Rb¨ 

†d¬v‡iÝ, BZvwj Mgb K‡ib Ges 1956 †_‡K 1957 mvj ch©šÍ 
†d«m‡Kv wel‡q Aa¨qb K‡ib †d¬v‡i‡Ýi GKv‡Wwgqv wW e¨v‡j 

Av‡U©, †gvRvBK †k‡Lb c¨vwi‡mi B‡Kvj b¨vkbvj mywcwiqi
`y¨-ey¨‡q AvU©‡m Ges  1972 †_‡K 1973 mvj ch©šÍ QvcwPÎ 
wel‡q †k‡Lb GKv‡Wwgqv M‡q¨U‡R| evsjv‡`k wPÎwkíx‡`i 
Ab¨Zg gyZ©Rv ekxi 1973 mv‡j d«v‡Ý wPÎKg© Drm‡e wcÖ· 

b¨vkbvj cyi¯‹v‡i f‚wlZ nb| 1980 mv‡j PviæKjvq Ae`v‡bi 
Rb¨ GKz‡k c`K AR©b K‡ib| `xN© 25 eQi (1973-1998) 

PÆMÖvg wek¦we`¨vj‡qi PviæKjv wefv‡M Aa¨vcbv K‡ib| 
wPÎwkíx QvovI wZwb GKvav‡i †jLK, avivfvl¨Kvi, ågY †_‡K 
Pjw”PÎ wb‡`©kbv I Awfbqmn eûgywL cÖwZfvi AwaKvix| wZwb 

avZe gy`ªvi wel‡q M‡elYv K‡i‡Qb Ges cy¯ÍK cÖKvwkZ 
n‡q‡Q|

MURTAJA BASEER 1932 
Studied at the Government Art Institute Dhaka, East 
Pakistan, 1954. Baseer moved to Florence for higher study 
in painting. He studied fresco at the Academia di Belle Art 
in Florence during 1956-57, mosaic at the Ecole National 
Superior des Beaux Arts in Paris and aquatint at Academic 
Goetz in Paris during 1972-73. As a leading figure in 
Bangladesh art, Murtaja Baseer received the Prix National 
at the Festival of Painting, Cagnes-sur-Mer, France, 1973. 
Won Bangladesh Shilpakala Academy Award in the 1st

National Art Exhibition 1975, Ekushey Padak 1980.  He 
was a nominator for the Fukuoka Cultural Prize Committee 
in Japan from 1992 to 2004. He taught in the Department 
of Fine Arts at the University of Chittagong from 1973 to 
1998. His erudition and versatility not only withstanding, 
Baseer is best known for his paintings. A writer and 
commentator, his interests range from travelling to film 
directing and acting. He has authored five books and has 
assisted in the direction and screenplay of three films. 
Baseer lives and works in Dhaka. 

KvBqyg †PŠayix 1932
Aa¨qb Mfb©©‡g›U AvU© K‡jR, c~e© cvwK¯Ívb, 1954|

cÖw_Zhkv GB wkíx GKvav‡i wPÎv¼b, cy¯Í‡Ki eB bKkv I 
cÖ”Q` wkíx wn‡m‡e mgv`„Z I e¨vcKfv‡e cwiwPZ| wPÎKjvq 

Ae`v‡bi Rb¨ GKz‡k c`K 1986 jvf K‡ib| Kv‡Ri gva¨g: 
†ZjiO, A¨v‡μwjK, RjiO, Kvwj-Kjg|  `xN© 37 eQi 
Mfb©‡g›U Bbw÷wUDU Ae dvBb AvU©m&-G wkÿKZv K‡i 

Aa¨vcK wn‡m‡e Aemi MÖnY K‡ib 1997 mv‡j|  KvBqyg 
†PŠayixi bKkv, n¯Íwjwc GKK_vq MÖvwd· wWRvBb- m„wókxjZv 
I bv›`wbKZvi Rb¨ mgv‡Ri iæwP e`‡j w`‡q‡Q| Zuvi wPÎK‡g© 

wbR¯^ ˆkjx Avwe®‹vi Ges bv›`wbK cÖ‡qvM Zuvi wPÎKjv‡K bZzb 
gvÎv w`‡q‡Q| eZ©gv‡b cÖ”Q` A¼b, MÖvwd· wWRvBb, Qwe AuvKv 

wel‡q wd«j¨vÝ wkíx wn‡m‡e XvKvq Kg©iZ| KweZv
†j‡Lb| wkï‡`i Rb¨ QovI †j‡Lb|

QAYYUM CHOWDHURY 1932
Studied in the Government Institute of Arts, 1954. He is 
famous, gained personality and also familiar for creating 
new style in book cover design and other graphics. Won 
Sultan Padak 1999; 6th Bangabandhu Award 1994; 
Ekushey Padak 1986; Shilpakala Academy Award  1977; 
Gold Medal from National Book Centre, Dhaka,  1975;
Court Prize, Tehran Biennial 1966; 1st Prize for Painting, 
National Art Exhibition, Lahore, Pakistan, 1961; 1st Prize, 
Best Book Cover Design, National Book Centre, 1988, 
1982, 1981, 1979, 1978, 1975, 1970, 1966, 1964, 1963;
Qayyum held the Position of a Professor at the 
Government Institute of Fine Arts, Bangladesh for 37 years 
and retired  in 1997. Presently he is a Freelance artist and 
graphic designer working in Dhaka.

ikx` †PŠayix 1932-1986
 cÖvwZôvwbK wkÿv MÖnY K‡ib Mfb©‡g›U AvU© K‡jR, XvKv 
†_‡K| AZtci Avï‡Zvl Rv`yNi, KjKvZv wek¦we`¨vj‡q 

wkÿK cÖwkÿY †Kvm© m¤úbœ K‡ib| 1956 †_‡K 1957 mv‡ji 
g‡a¨ †¯ú‡bi gvw`ª` †_‡K fv¯‹‡h©i Ici mœvZ‡KvËi wWwMÖ 
AR©b K‡ib Ges 1960 †_‡K 1964 mvj ch©šÍ  c¨vwi‡m 

†d«‡¯‹v I  U¨v‡cw÷ª wel‡q covïbv K‡ib| D‡jøL‡hvM¨ cyi¯‹vi 
I m¤§vbbv: †d«‡¯‹v †cBw›Us‡q †kªô cyi¯‹vi, B‡Kvj b¨vkbvj 
mywcwiqi `y¨-ey¨‡q AvU©m, c¨vwim, 1961; AviwmwW wØ-evwl©K 

wPÎ cÖ`k©bx, †Znivb, Bivb, cÖ_g cyi¯‹vi 1967; GKz‡k c`K 
1977; evsjv‡`k wkíKjv GKv‡Wgx m¤§vbbv 1980; Rqbyj 
c`K 1986| Mfb©‡g›U Bbw÷wUDU Ad AvU©m GÛ μvdU&m, 

XvKv-G wkÿKZv K‡i‡Qb 1958 †_‡K 1960 ch©šÍ| 
evsjv‡`‡ki cÖ_g U¨v‡cw÷ª (eybb) KviLvbvi cÖwZôvZv wZwb| 

evsjv‡`k cÖ‡KŠkj wek¦we`¨vj‡q wkíKjv wel‡q Aa¨vcbv 
K‡ib 1964 mv‡j| 1965 mv‡j PÆMÖvg wek¦we`¨vj‡qi 
PviæKjv wefv‡M †hvM †`b Ges mn‡hvMx Aa¨vcK c‡` 

wkÿKZv K‡ib 1970 mvj ch©šÍ| 1972 mv‡j PvKwi‡Z B¯Ídv 
w`‡q 1981 mv‡j XvKvi wgicy‡i eybb KviLvbv ¯’vcb K‡ib|

RASHID CHOUDHURY 1932-1986
Rashid Choudhury completed a five years course from the 
Govt. Institute of Arts and Crafts in Dhaka and Teachers’ 
Training Certificate Course in Art Appreciation at 
Ashutosh Museum, University of Kolkata, India. He did 
his post graduation in Sculpture at Madrid, Spain during 
1956-57, Fresco and Tapestry at Paris, France during 
1960-64. His awards include: First Prize in Fresco Painting 
from Ecole National Superior des Beaux Arts, Paris, 
France in 1961; 1st Prize in RCD Biennial Tehran, Iran in 
1967; Ekushey Padak 1977; Bangladesh Shilpakala 
Academy Award in 1980; Zainul Award by Bangladesh 
Charushilpi Sangshad, Dhaka in 1986. He taught at the 
Government Institute of Arts and Crafts, Dhaka during 
1958-60. He was founder of the very first single loom
tapestry factory in Bangladesh. He worked as a Lecturer on 
temporary basis at the University of Engineering and 
Technology  in 1964 and at the College of Arts and Crafts 
in 1965. He became Assistant Professor at the Department 
of Fine Arts, Chittagong University in 1969 and Associate 
Professor and Chairman in 1970. He founded  Kalabhaban, 
a private sector initiative which later became the 
Chittagong Centre of Bangladesh Shilpakala Academy in 
1972. He resigned from Chittagong University in 1972 and 
founded a tapestry factory at Mirpur, Dhaka in 1981.     



186  Art Collection of Bangladesh Bank

KvRx Ave`yj ev‡mZ 1935-2002
Aa¨qb K‡i‡Qb c~e© cvwK¯Ívb Mfb©‡g›U AvU© K‡jR, 1956| 
D”PZi cÖwk¶‡Yi Rb¨ hy³iv‡óª Ae¯’vb K‡ib 1963 †_‡K 

1964 mvj ch©šÍ| Aj cvwK¯Ívb †e÷ Gw·weU A¨vIqvW© 1955 
I 1957 AR©b|  evsjv‡`k wkíKjv GKv‡Wgx Av‡qvwRZ  6ô 

RvZxq wPÎKjv cÖ`k©bx cyi¯‹vi 1982, AZxk `xcsKi
¯^Y©c`K 1987, PviæKjv msm` m¤§vbbv 1989| wkíKjvq 

Ae`v‡bi Rb¨  GKz‡k c`K 1991| Kv‡Ri gva¨g: †ZjiO, 
RjiO, Kvwj Kjg|  `xN© wZb `kK PviæKjv Bbw÷wUD‡U 

wk¶KZv K‡ib|

KAZI ABDUL BASET 1935-2002
Graduated from the Government Art College, Dhaka in 
1956. Baset went to USA for  higher study during 1963-64. 
He had an impressionistic love for a transparent colour 
scheme and a direct involvement with nature. He won the 
All Pakistan Best Exhibit Award 1955 and 1957, the 
Bangladesh Shilpakala Academy Award in the 6th National 
Art Exhibition 1982, the Atish Dipankar Gold Medal 1987, 
Bangladesh Charushilpi Sangsad Honour1989 and the 
Ekushey Padak 1991. He taught at the Institute of Fine 
Arts, University of Dhaka, for more than three decades.

 gy¯Ívdv g‡bvqvi 1935
Aa¨qb K‡i‡Qb Mfb©‡g›U K‡jR Ae AvU©m, KjKvZv, 1959| 

Rvcvb GbGBP‡K I hy³iv‡R¨i wewewm †_‡K wkÿvg~jK 
Abyôvb cwiKíbv I wbg©vY wel‡q cÖwkÿY MÖnY K‡ib, 

GKv‡Wgx Ae dvBb AvU©m, KjKvZv me©fviZxq wPÎ cÖ`k©bx‡Z 
QvcwP‡Î ¯¦Y©c`K jvf K‡ib 1957 mv‡j| †e½j ÷z‡W›Um 

AvU© Gw·wekb, KjKvZv wek¦we`¨vjq RjiO I †Zji‡O †kªô 
cyi¯‹vi 1958 AR©b| †Uwjwfkb Wªvgv Ges Wªvgv AvwU©÷ Ges 
ivBUvm© wMì cÖ`Ë Ô†Ubvwkbvm c`KÕ, 1990, Pvi“wkíx msm` 

cyi¯‹vi 1992, GKz‡k c`K 2004 jvf| cwiPvjK, evsjv‡`k 
†Uwjwfkb, gnvcwiPvjK, wkíKjv GKv‡Wgx Ges  RvZxq 

wgwWqv Bbw÷wUDU wn‡m‡e `vwqZ¡ cvjb K‡i‡Qb| cyZzj w`‡q 
A¨vwb‡gkb wdj¥ ˆZwi K‡i L¨vwZ AR©b K‡i‡Qb| †Uwjwfkb 

e¨w³Z¡ wn‡m‡eI me©Rb kª‡×q| eZ©gv‡b wk¶vg~jK cv‡cU 
†W‡fjc‡g›U †m›Uv‡ii cÖKí cwiPvjK wn‡m‡e Kg©iZ|

MUSTAFA MONOWAR 1935
Studied in Government College of Arts and Crafts, 
Kolkata, India, 1959. Trainings: Japan Broadcasting 
Training Institute, NHK TV Educational Programme, 
Planning and Production course; UK TV Production 
Technique, BBC London; Senior Management Course, 
NHK, Japan; Won Gold Medal for the best work in 
Graphic Arts in all India Painting Exhibition sponsored by 
Academy of Fine Arts, Kolkata, India, 1957. Two Gold 
Medals for the best work in both oil colour and water 
colour painting in All Bengal Student Arts Exhibition, 
Sponsored by Kolkata University, India, 1958; Bangladesh 
Charushilpi Sangsad 1992; Ekushey Padak  2004. Present 
Position: Chairman, Janobibhab Unnayan Kendro and 
Project Director, Educational Puppet Development Centre, 
Dhaka, Bangladesh. 

wbZzb KzÊy  1935-2006
Aa¨qb K‡i‡Qb c~e© cvwK¯Ívb K‡jR Ae AvU©m GÛ μvd&U,

XvKv, 1959| †`‡ki Ab¨Zg AvmevecÎ, †g‡Wj, †μ÷ 
wbg©vY cÖwZôvb AUwe Gi cÖwZôvZv| ms¯‹…wZ‡Z Ae`v‡bi Rb¨ 
AR©b K‡ib GKz‡k c`K 1997| Zuvi Abe`¨ m„wó: ZrKvjxb 

XvKv B›UviKw›U‡b›Uvj †nv‡U‡j cvwK¯Ívb B›Uvib¨vkbvj 
GqvijvBÝ Awd‡mi Af¨šÍifvM; gaywgZv wm‡bgv n‡j gy¨ivj; 

RbZv e¨vsK wjwg‡U‡W †ZjiO gy¨ivj;| HwZnvwmK Bw›`iv 
gÂ, †mvn&ivIqv`x© D`¨vb, 1972; ivRkvnx wek¦we`¨vj‡q 

Ômvevm evsjv‡`kÕ fv¯‹h©, 1992; mvK© †dvqviv, XvKv, 1993 I 
Ômv¤úvbÕ fv¯‹h© wegvb e›`i, PÆMÖvg, 2001|

wZwb 1971 mv‡j gyw³hy‡×i †cv÷viI Gu‡K‡Qb|

NITUN KUNDU 1935-2006
Obtained his Bachelor of Fine Arts from College of Arts 
and Crafts, Dhaka. Notable among his awards are Ekushey 
Padak 1997, Bangladesh Business Award 2001, 
Entrepreneur of the Year. His Major Commissions works 
are Pakistan International Airlines office at Hotel 
Intercontinental, Dhaka, Madhumita Cinema Hall Parlour 
(Wood and Metal); Design of posters on Liberation War  
1971; Design and erection of the historic Indira Mancha at 
Suhrawardy Uddyan 1972 ; Design and erection of Sabash 
Bangladesh at Rajshahi University 1992; Design and 
erection of SAARC Fountain, Dhaka 1993; Design and 
erection of Shampan at Chittagong Airport 2001.

†`e`vm PμeZx© 1933-2008
KjKvZvi Mfb©‡g›U AvU© K‡j‡R Aa¨qb K‡ib 1948 †_‡K 

1949 mvj ch©šÍ| mœvZK wWwMÖ jvf K‡ib Mfb©‡g›U 
Bbw÷wUDU Ae AvU©m GÛ μvdU&m, XvKv, 1956| D”P wkÿv‡_© 

Ae¯’vb K‡ib †cvj¨v‡Ûi ivRavbx Iqvik-G 1978 †_‡K 
1979 mvj ch©šÍ| D‡jøL‡hvM¨ cyi¯‹v‡ii g‡a¨ AvšÍR©vwZK 
PviæKjv Kg©kvjvq cÖ_g cyi¯‹vi Iqvik, †cvj¨vÛ 1978| 

GKz‡k c`K 1990, Pviæwkíx msm` m¤§vbbv 1990| wkÿKZv 
K‡i‡Qb PviæKjv wefvM, PÆMÖvg wek¦we`¨vj‡q 1970 †_‡K 

1980 mvj ch©šÍ|

DEBDAS CHAKRABORTY 1933-2008
Studied painting at Government Art College, Kolkata 
during 1948-49. Graduated in Fine Arts from the 
Government Institute of Arts and Crafts, Dhaka in 1956. 
He went to Warsaw, Poland for higher studies, 1978-79. 
His awards include 1st Prize in Painting at the International 
Art Workshop in Warsaw, Poland 1978; Ekushey Padak 
1990 and Charushilpi Sangsad Honour 1990. He taught at 
the Department of Fine Arts, Chittagong University during 
1970-80.



evsjv‡`k e¨vsK-Gi wkíKjv msMÖn  187

mgiwRr ivq †PŠayix 1937
Mfb©‡g›U AvU© K‡jR †_‡K MÖvwdK wWRvBb-G mœvZK wWwMÖ jvf 
K‡ib 1960 mv‡j| Kv‡Ri gva¨g: wgkª, †ZjiO, A¨v‡μwjK, 
RjiO, Kvwj Kjg| cvwK¯Ívb †U·UvBj wWRvBb KgwcwUkb 
Ges c~e© cvwK¯Ívb †ijI‡q UvBg †Uwej Kfvi wWRvB‡b Gi 

cÖ_g cyi¯‹vi 1960| `xN© 43 eQi PviæKjv Bbw÷wUD‡U 
Aa¨vcbv K‡i Aemi MÖnY K‡i‡Qb 2003| kvšÍ gvwiqvg 

wek¦we`¨vj‡q dvBb GÛ cvidiwgs AvU©m Abyl‡`i Wxb c‡` 
2003 mvj †_‡K Kg©iZ| 1972 mv‡j evsjv‡`‡ki HwZnvwmK 

MÖš’ evsjv‡`‡ki ÔmsweavbÕ Gi bKkv cÖYqb KwgwUi Ab¨Zg 
m`m¨|

SAMARJIT ROY CHOUDHURY 1937
Graduated in Graphic Design from Government Institute 
of Fine Arts, Dhaka in 1960. Won 1st Prize in the Pakistan 
Textile Design Competition and East Pakistan Railway 
Timetable Cover Design Prize in 1960. Taught at the 
Government Institute of Fine Arts for 43 years and retired 
as a Professor in 2003. Presently working as the Dean of 
Faculty of Fine and Performing Art, Shanto-Mariam 
University of Creative Technology, Dhaka, Bangladesh. He 
was one of the member of committee for designing the 
historic book The Constitution of Bangladesh in 1972. 

kvgmyj Bmjvg wbRvgx 1937-2004
Mfb©‡g›U AvU© K‡jR c~e© cvwK¯Ívb, XvKv †_‡K mœvZK wWwMÖ 

jvf K‡ib 1954 mv‡j| KgbI‡qj_ evimvwi w¯‹g ÷vB‡cÛ 
MÖv›U Gi AvIZvq eªvBUb K‡jR Ae GWz‡Kkb-G D”PZi wkí 

wkÿvi my‡hvM cvb| wZwb eªvb&m‡j  K‡jR Ae AvU©m GÛ 
μvd&Um †_‡K wmivwgK‡m wkÿv MÖnY K‡ib 1968 †_‡K 1969 

mvj ch©šÍ| wkÿKZv K‡i‡Qb PviæKjv Bbw÷wUDU, XvKv 
wek¦we`¨vjq 1972 †_‡K 2004 mvj ch©šÍ| wbRvgx †Zji‡OB 
mvaviYZ Qwe Gu‡K‡Qb| Ab¨vb¨ wgkª gva¨‡gI KvR K‡i‡Qb| 
Zvi weL¨vZ wkíKg©¸‡jvi g‡a¨ gaywgZv wm‡bgv nj wewìs-Gi 

KvRwU‡Z avZz, KvV, euvk BZ¨vw`i e¨vcK mgš^q cwijwÿZ 
nq| wZwb wmivwgK UvBj‡mI †ek wKQz KvR K‡i‡Qb|

SHAMSUL ISLAM NIZAMI 1937-2004
Nizami was graduated from the Government Institute of 
Fine Arts, Dhaka in 1958. Went to Breitton College of 
Education for higher studies under the 'Commonwealth 
Bursary Scheme Stipend' Grant in Ceramics at the 
Barnsley College of Arts and Crafts, UK during 1968-69. 
Nizami 's media of  works  was oil and ceramic, profuse 
metallic structural sculptures, combining mechanical as 
well as organic inspirations. Some of his large construction 
paintings in scrap metals and found objects as well as with 
wood pieces and bamboo-blocks are remarkable such as in 
Modhumita Cinema Hall Building. He also did a lot of 
work in ceramic tiles. He taught in the Government 
Institute of Fine Arts at the University of Dhaka from 1972 
to 2004.

ˆmq` Rvnv½xi 1935
 c~e© cvwK¯Ívb Mfb©‡g›U AvU© K‡jR, XvKv †_‡K mœvZK wWwMÖ 

jvf K‡ib 1955 mv‡j| 1977 mv‡j wZwb evsjv‡`k wkíKjv 
GKv‡Wgxi PviæKjv wefv‡Mi cÖavb wn‡m‡e †hvM †`b| `xN©Kvj 

evsjv‡`k wkíKjv GKv‡Wgxi PviæKjv wefv‡Mi cÖavb 
(cwiPvjK) wn‡m‡e evsjv‡`‡ki wkíKjvi PP©v‡ÿÎ ˆZwi‡Z I 

cÖmv‡i we‡kl f‚wgKv †i‡L‡Qb| Zvi D‡jøL‡hvM¨ m¤§vbbv¸‡jvi 
g‡a¨ kkxf‚lY m¤§vb cyi¯‹vi 2005; myjZvb ¯§„wZ ¯^Y©c`K 

2005; evsjv‡`k Pviæwkíx msm` m¤§vbbv Ges GKz‡k c`‡K 
f‚wlZ n‡q‡Qb 1985 mv‡j| eZ©gv‡b wkíKjv GKv‡Wgx †_‡K 

Aemi wb‡q wb‡Ri wkíKjv m„wó‡ZB e¨¯Í _v‡Kb|

SYED JAHANGIR 1935 
Graduated from the Government Art Institute in 1955. 
Joined the Bangladesh Shilpakala Academy as head of the 
Department of Fine Arts in 1977. As a prolific painter, 
Jahangir has exhibited and travelled widely. Notable 
among his awards are the Shashi Bhushan Honourable 
Award 2005; Ekushey Padak 1985 and the Honourable 
Mention Award in the 1st National Art Exhibition 1975.
Jahangir retired from Shilpakala Academy and now fully 
devoted his creative canvasses to depict.

Avey Zv‡ni 1936
Aa¨qb K‡i‡Qb Mfb©‡g›U AvU© K‡jR, c~e© cvwK¯Ívb, 1963| 

cyi¯‹…Z  n‡q‡Qb cvwK¯Ívb AvU© KvDwÝj cyi¯‹vi 1965, 
evsjv‡`k wkíKjv GKv‡Wgx cyi¯‹vi 1990, GKz‡k c`K 
1994, AZxk `xcsKi ¯^Y©c`K 2007| Zv‡ni mnKvix

Aa¨vcK wn‡m‡e BDwbfvwm©wU j¨ve‡iUwi ¯‹zj GÛ K‡jR n‡Z 
1997 mv‡j AemiMÖnY K‡ib|  1995 mv‡j wZwb XvKv AvU© 

mv‡K©‡ji  cÖwZôvZv mfvcwZ wbhy³ nb|  Kv‡Ri gva¨g: 
†ZjiO, A¨v‡μwjK|  eZ©gv‡b wb‡Ri wkíKg© m„wó‡ZB wbweó|

ABU TAHER 1936
Completed his Bachelor Degree from Institute of Fine 
Arts, Dhaka, 1963. Taher was awarded 'Honorable 
Mention' at the All Pakistan National Art Exhibition, 
Pakistan Arts Council in 1965 and at the 9th National Art 
Exhibition, Bangladesh Shilpakala Academy 1990, 
Ekushey Padak 1994, Atish Dipankar Gold Medal 2007. 
He retired as an Assistant Professor in 1997 from 
University Laboratory School. Founder President of Dhaka 
Art Circle which was established in 1995. Presently 
working as a Freelance Artist.
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nv‡kg Lvb 1942
Aa¨qb K‡i‡Qb Mfb©‡g›U Bbw÷wUDU Ae AvU©m, XvKv, 

1961|  wimvP© ¯‹jvi wn‡m‡e wmivwgK wel‡q Aa¨qb 1963 
mv‡j| †UvwKIi GwmwmBD (ACCU) †Z ¯^íKvwjb eB bKkv I 

Bjv‡÷ªkb wel‡q cÖwk¶Y 1979| wPÎKjvq Ae`v‡bi Rb¨ 
GKz‡k c`K 1992, ¯^vaxbZv cyi¯‹vi 2011| `xN© 44 eQi 

wkÿKZvq Kg©iZ wQ‡jb Bbw÷wUDU Ae dvBb AvU©m I 
Pvi“Kjv Abyl` XvKv wek¦we`¨vjq| Kv‡Ri gva¨g †ZjiO, 
RjiO, A¨v‡μwjK, KvwjKjg|  eZ©gv‡b wPÎwkíx wn‡m‡e 

Kg©iZ| †jLv‡jwLi RM‡ZI cwiwPZ e¨w³Z¡| cÖKvwkZ eB‡qi 
msL¨v 16| evsjv‡`‡k wkï-wPÎv¼‡bi Ab¨Zg cÖwZôvZv 

msMVK, eB-bKkv I wkï cy¯ÍK A¼‡b L¨vwZgvb wPÎx| 16 evi 
RvZxq MÖš’ †K›`ª †_‡K cyi¯‹vi †c‡q‡Qb eB bKkv I Qwe 

AuvKvi Rb¨| evsjv‡`‡ki msweavb MÖ‡š’i cÖavb wkíx|

HASHEM KHAN 1942 
Studied Fine Arts from the Government Institute of Arts, 
Dhaka, 1961; Research Scholar in Ceramics during 
1961-63, took a short-term training on book-design and 
illustration from ACCU, Tokyo, Japan, 1979. He was 
awarded the Ekushey Padak in 1992, Swadhinata Padak in 
2011 for contribution in the field of Arts and Culture. 
Taught at the Government Institute of Fine Arts and 
Faculty of Fine Arts, University of Dhaka for 44 years and 
retired as a Professor in 2007. He is one of the founder of 
child art activity in Bangladesh from 1958 and a famous 
illustrator for children books. Awarded 16 times for 
illustration and book-designs from National Book Centre 
of Bangladesh. He was the chief designer of the book The 
Constitution of Bangladesh.

iwdKzb bex 1943
ibex bv‡g AwaK cwiwPZ wkíx iwdKzb bex Zvi wPÎKg©, GwPs, 

wcÖ›U, WªBs QvovI e¨½ imvZ¥K KvU©y‡bi Rb¨ eûgvwÎK L¨vwZ 
AR©b K‡i‡Qb| Zuvi weL¨vZ KvUz©b Pwi‡Îi bvg Ô†UvKvBÕ| 

†UvKvB-Zvi mnR mij cÖkœ I DË‡i mgv‡Ri, gvby‡li fvj 
w`K g›` w`K D‡b¥vPb K‡i| 1964 mv‡j B÷ cvwK¯Ívb K‡jR 

Ae AvU©m GÛ μvd&Um †_‡K mœvZK K‡i MÖxm miKv‡ii 
mœvZ‡KvËi ¯‹jviwk‡c 1973-76 mvj ch©šÍ G‡_Ý ¯‹zj Ae 

dvBb AvU©m G D”PZi wkÿv jvf| Zvi AwR©Z Ab¨vb¨ 
cyi¯‹v‡ii g‡a¨ Ab¨Zg : †cÖv‡gvUim cÖvBR B›Uvi MÖvwd·-80, 

evwj©b, 1980; wPÎKjvq Ae`v‡bi Rb¨ 1993 mv‡j GKz‡k 
c`K jvf K‡ib| 1968-90 mvj ch©šÍ wZwb 13 evi RvZxq 

MÖš’ †K›`ª Av‡qvwRZ wkky‡`i eB-Gi cÖ”Q` AuvKvi Rb¨ cyi¯‹…Z 
nb| wZwb XvKv wek¦we`¨vj‡qi Pvi“Kjv Abyl‡`i cÖ_g Wxb| 

eZ©gv‡b wd«j¨vÝ wkíx wn‡m‡e XvKvq Kg©iZ| †jLv‡jwLi 
RM‡ZI wePiY K‡ib| Dcb¨vm wj‡L‡Qb|

åg‡Yi Ic‡iI eB cÖKvwkZ n‡q‡Q|

RAFIQUN NABI 1943
Better known as Ranabi. Studied at the College of Arts and 
Crafts, Dhaka  in 1964 and at Athens School of Fine Arts 
under a Greece government post graduate scholarship 
during 1973-76. Gifted with an eye for details, Nabi is 
known not only for his paintings, engravings and drawings, 
but also for creating and witty cartoons. His most 
memorable cartoon character Tokai is a street urchin whose 
disarmingly simple questions prove extremely upsetting 
and highly popular for their social satire. His awards 
include  Inter Graphic-80, Berlin, 1980, Bangladesh 
Shilpakala Academy Award in the 9th National Art 
Exhibition 1989, the Ekushey Padak 1993, Agrani Bank 
Award for Children’s Book Design and  S M Sultan Padak 
2002. Nabi is 13 times recipient of the National Book 
Centre prize for Children's Book Cover Design during 
1968 to 90. He was the first Dean of the Faculty of Fine 
Arts, University of Dhaka. 

gwbiæj Bmjvg 1943
wkíKjvq wkÿvMÖnY K‡i‡Qb B÷ cvwK¯Ívb K‡jR Ae AvU©m, 
1967| D”PZi wkÿvi Rb¨ †¯úb Mgb K‡ib 1969 mv‡j| 

wcÖ›U‡gKvi wn‡m‡e wZwb AvšÍR©vwZKfv‡e L¨vwZ AR©b K‡i‡Qb| 
we‡k¦i wkí‡gv`x‡`i KvQ †_‡K wZwb A‡bK m¤§vb †c‡q‡Qb|

2010 mv‡j jvf K‡ib w` AW©vi Ad `¨v KzBb Bmv‡ejv hv 
†¯ú‡bi RvZxq m¤§vbbv, wkíx nvwg`yi ingvb cyi¯‹vi, ¯‹jvi 

Ae evsjv‡`k cyi¯‹vi 2007,  wkíKjvq Ae`v‡bi Rb¨ GKz‡k 
c`K 1999;  K¨vÝ‡KvMÖvwdqv b¨vkbvj, †¯úb 1997, 1993| 
Kv‡Ri gva¨g: QvcwPÎ, A¨v‡μwjK, RjiO| eZ©gv‡b  wPÎwkíx

wn‡m‡e XvKv Ges †¯ú‡b Kg©iZ|

MONIRUL ISLAM 1943
Received his Bachelor Degree from Institute of Fine Arts 
in 1967. Monirul Islam is known as a printmaker, left for 
Spain in 1969 to pursue higher studies. Won the Order of 
the Queen Isabella 2010 which is National Scholars Award 
of Spain; Hamidur Rahman Award, Dhaka 2007; Ekushey 
Padak 1999. He taught at the Government College of Art 
and Crafts in Dhaka from 1968 to 1969. Present Position: 
Freelance Artist, Living and working in Spain and 
Bangladesh. Munir got lot of acclamations for his prints 
and drawings in the international art arena.
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gZjye Avjx 1946
B÷ cvwK¯Ívb K‡jR Ae AvU©m GÛ μvd&Um †_‡K 1969 mv‡j 

weGdG Ges  1987 mv‡j GgGdG wWwMÖ jvf| cyi¯‹…Z 
n‡q‡Qb AMÖYx e¨vsK wkï mvwnZ¨ cyi¯‹vi 1985, †iwWI Wªvgv 
KgwcwUkb A¨vIqvW© 1963| Kv‡Ri gva¨g: wgkªiO, †ZjiO, 

RjiO, A¨v‡μwjK| wZb eQi XvKv wek¦we`¨vj‡qi PviæKjv 
Abyl‡`i Wxb wn‡m‡e Kg©iZ wQ‡jb| eZ©gv‡b PviæKjv Abyl‡` 

WªBs †cBw›Us wefv‡Mi Aa¨vcK|

MATLUB ALI 1946
Received his Bachelor Degree from College of Arts and 
Crafts in 1969 and MFA in 1987 from the Institute of Fine 
Arts, University of Dhaka. Medium of work: oil, acrylic, 
water colour. Won Agrani Bank Children Literature Award 
1985; Radio Drama Competition Award 1966, Zainul 
Abedin Smriti Parishad Award 2004. He worked for three 
years as Dean of Faculty of Fine Arts, University of 
Dhaka. Present Position: Professor, Department of 
Drawing and Painting, Faculty of Fine Arts, University of 
Dhaka.

gvngy`yj nK 1945 
Aa¨qb K‡i‡Qb B÷ cvwK¯Ívb K‡jR Ae AvU©m GÛ μvd&Um, 
XvKv, 1968| QvcwPÎ wel‡q M‡elYv I wPÎiPbv, 1981-82 
Ges GgGdG, 1984, myKzev wek¦we`¨vjq, Rvcvb| cyi¯‹…Z 

n‡q‡Qb †kªô wPÎKg©, mywPDiv wmwU, Rvcvb, 1982; 10g 
evsjv‡`k wkíKjv GKv‡Wgx cyi¯‹vi 1991; 12Zg Kz‡qZ 

AvšÍR©vwZK wØ-evwl©K cÖ`k©bx 1996; Gm Gg myjZvb c`K 
2006| KvR K‡ib wgkªgva¨g, MÖvwd·, wcÖ›U‡gwKs, 

A¨v‡μwjK| `xN©Kvj PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vj‡q 
wkíKjv wkÿvq wb‡qvwRZ †_‡K Aa¨vcK wn‡m‡e Aemi 

wb‡q‡Qb|

MAHMUDUL HAQUE 1945
Studied at the Government College of Arts and Crafts, 
Dhaka in 1968; Research on Printmaking in Tsukuba 
University, Japan during 1981-82; MFA in 1984, Tsukuba 
University, Japan. He was awarded the Best Painting 
Award, Tsuchiura City, Japan, 1982; 10th  Bangladesh 
Shilpakala Academy Award 1992; 12th Kuwait 
International Biennial Kuwait, 1996; S M Sultan Padak 
2006. He depicts his canvasses in oil, acrylic and mixed 
media. He worked for a long time as a Professor, 
Department of Printmaking, Faculty of Fine Arts, 
University of Dhaka, Bangladesh.

 ˆmq` Avãyjøvn Lvwj` 1945
PviæKjv wel‡q mœvZ‡KvËi wWwMÖ jvf K‡ib 1974 mv‡j PÆMÖvg 

wek¦we`¨vjq †_‡K| D‡jøL‡hvM¨ wkíKg©¸‡jv n‡jv XvKv 
wek¦we`¨vj‡qi ÔAciv‡Rq evsjvÕ 1973-79; ÔAvengvb evsjvÕ, 

evsjv‡`k †Uwjwfkb feb, 1974; ÔWjwdbÕ evsjv‡`k 
†bŠevwnbx GKv‡Wgx PÆMÖvg 1991; mgvR ms¯‹…wZ HwZn¨ wb‡q 
evsjv‡`k e¨vs‡K †Uiv‡KvUv wiwjd 1995-96| †kªô fv¯‹‡h© 
cyi¯‹vi evsjv‡`k wkíKjv GKv‡Wgx 1983; †kªô fv¯‹h©‡K 
WvKwUwK‡Ui gva¨‡g evsjv‡`k miKv‡ii m¤§vbbv 1990 I 
1991 mv‡j; Aciv‡Rq evsjv wkíKg©‡K evsjv‡`k e¨vsK 

iƒcvi ¯§viK gy`ªvq cÖKvk K‡i‡Q 1998 mv‡j| wd«j¨vÝ wkíx 
wn‡m‡e Kg©iZ|

SYED ABDULLAH KHALID 1945
MFA, University of Chittagong in 1974. His works include 
distinctive commissions like the Monument on Liberation 
War of Bangladesh ‘Aparajeyo Bangla’, 1973-79, Dhaka 
University Campus; a 447 sqft. Mural ‘Abahaman Bangla’ 
at Bangladesh Television Center, 1974; ‘Dolphin’- sculpture 
for the Bangladesh Naval Academy, Chittagong, 1991 and a 
terracotta relief on socio-cultural heritage at the Head 
Office of Bangladesh Bank, 1995-96. Awarded 1st prize in 
the Second National Sculpture Exhibition at Bangladesh 
Shilpakala Academy in 1983. Abdullah Khalid has been 
honoured by the State through issuance of Commemorative 
Stamp in 1990 and Silver Coin in 1998 on his most notable 
work, the ‘Aparajeyo Bangla’. Presently working as a 
Freelance Artist.

nvwg`y¾vgvb Lvb 1946
e‡iv`v, fvi‡Zi Gg Gm wek¦we`¨vjq n‡Z mœvZ‡KvËi, 1976| 
evsjv‡`k K‡jR Ad AvU©m& GÛ μvdUm †_‡K mœvZK, 1977| 

fv¯‹h©Kjvq D”P wkÿv jvf K‡ib wbDBq‡K©i ¯‹víPvi †m›Uvi 
n‡Z 1982 †_‡K 1983 ch©šÍ| evsjv‡`k wkíKjv 

GKv‡Wgx‡Z Rxeb wfwËK fv¯‹h© cÖ`k©bx‡Z †kªô cyi¯‹vi
1976 jvf| 2008 mv‡j fv¯‹h©Kjvq we‡kl Ae`v‡bi Rb¨ 

GKz‡k c`‡K f‚wlZ nb| wZwb XvKv wek¦we`¨vj‡q PviæKjv 
Abyl‡`i fv¯‹h© wefv‡Mi wefvMxq cÖavb I Aa¨vcK wQ‡jb|

HAMIDUZZAMAN KHAN 1946
MFA, M S University of Baroda, India, 1976; BFA, 
Bangladesh College of Arts and Crafts, 1967; Higher 
Studies in Sculpture, Sculpture Center, New York during 
1982-83. Awards: Ekushey Padak for contribution in 
Sculpture in 2008; Best Award in the Sculpture Exhibition 
and in the Life Oriented Art Exhibition by Bangladesh 
Shilpakala Academy, 1976. Worked as the Chairman and 
Professor, Department of Sculpture, Faculty of Fine Arts, 
University of  Dhaka.
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 ˆmq` Aveyj eviK Avjfx 1947
weGdG K‡i‡Qb PviæKjv Bbw÷wUDU, XvKv, 1968| 1983 

†_‡K 1984 mvj ch©šÍ mœvZ‡KvËi M‡elYv m¤úbœ K‡ib 
Rvcv‡bi myKzev wek¦we`¨vjq †_‡K| hy³ivóª n‡Z wcÖ›U‡gwKs-G 

cÖwk¶Y †bb 1967 mv‡j|  cyi¯‹…Z n‡q‡Qb †kªô cÖ”Q`, RvZxq 
MÖš’ †K›`ª 1981 I  AMÖYx e¨vsK wkï mvwnZ¨ (Qwe) cyi¯‹vi 

1996|  Kv‡Ri gva¨g: MÖvwd·, QvcwPÎ, A¨v‡μwjK| eZ©gv‡b 
d¨vKvwë Ae dvBb AvU©m Gi wcÖ›U‡gwKs wefv‡Mi Aa¨vcK I 

PviæKjv Abyl‡`i Wxb, XvKv wek¦we`¨vjq|

SYED ABUL BARAK ALVI 1947
Obtained Bachelor Degree from Govrnment Art College, 
Dhaka, in 1968; He did his Post Graduate Research in 
Tsukuba University, Japan during 1983-84. Studied 
Printmaking in USA in 1967. Received National Book 
Centre award twice, Agrani Bank Award, 1996 for Book 
Cover. He hold the post as Chairman and Professor,  
Department of Printmaking and now the Dean of Faculty 
of Fine Arts, University of Dhaka.

ex‡ib †mvg  1948 
Aa¨qb K‡i‡Qb B÷ cvwK¯Ívb K‡jR Ae AvU©m GÛ μvd&Um, 

XvKv, 1969| cyi¯‹vi:  wkívPvh© Rqbyj Av‡ew`b cyi¯‹vi 
1999;  AZxk `xcsKi ¯^Y©c`K 2004; Kwe Avey Rvdi 

Iev‡q`yjøvn cyi¯‹vi- 2007 Ges †eMg dqRy‡bœmv ¯^Y©c`K 
2007| Kv‡Ri gva¨g A¨v‡μwjK, †ZjiO, Kvwj-Kjg| `xN© 

35 eQi evsjv‡`k b¨vkbvj nv‡e©wiqvg G Kg©iZ wQ‡jb| 
eZ©gv‡b wd«j¨vÝ wPÎwkíx|

BIREN SHOME 1948 
Obtained his Graduation from Government College of Arts 
and Crafts, Dhaka in 1969. Notable among his awards are
the Shilpacharya Zainul Abedin Award 1999, Atish 
Dipankar Gold Medal  2004, Poet Abu Zafar Obaidullah 
Award 2007, Begum Faizunessa Gold Medal  2007. 
Worked in Bangladesh National Herbarium for 35 years as 
Chief Artist. Present Position: Freelance Artist.

nvwm PμeZx© 1948
weGdG K‡i‡Qb 1973 mv‡j Ges GgGdG wWwMÖ jvf K‡i‡Qb

PÆMÖvg wek¦we`¨vjq 1991| evsjv‡`k wkíKjv GKv‡Wgx 
Av‡qvwRZ Bqs †cB›Uvm© cÖ`k©bx‡Z 2q cyi¯‹vi 1975, 

evsjv‡`k wkíKjv GKv‡Wgxi 2q Bqs †cB›Uvm© cÖ`k©bx‡Z 
mKj gva¨‡gi g‡a¨ †kªô cyi¯‹vi, 1979|  Kv‡Ri gva¨g: 
†ZjiO, A¨v‡μwjK| `xN©Kvj wkÿKZvi ci PÆMÖvg AvU© 

K‡j‡Ri WªBs GÛ †cBw›Us wefvM †_‡K Aemi wb‡q wb‡Ri gZ 
Qwe AuvK‡Qb|

HASHI CHAKRABORTY 1948 
Graduated in 1973 and obtained his Masters from the 
University of Chittagong in 1991. His awards include 
Honourary Second Prize at the First Young Painters 
Exhibition organized by the Bangladesh Shilpakala 
Academy in 1975. Two years later the same Institution 
conferred him the Best Award for Work in All Media in 
1979. He taught in the Government Art College, 
Chittagong for a long time. Now he is a Freelance Painter.  

Ave`yym kvKzi kvn& 1947
Aa¨qb K‡i‡Qb PÆMÖvg wek¦we`¨vj‡qi PviæKjv Bbw÷wUDU,

1974 Ges fvi‡Zi e‡iv`v wek¦we`¨vj‡q, 1978| †jvKwk‡íi 
Av`‡j wbR¯^ wkí‰kjx Zuvi wP‡Îi ˆewkó¨| cyi¯‹…Z n‡q‡Qb 

†UvwKIi AvKz (ACCU) cÖwZ‡hvwMZvq 1991, evsjv‡`k 
wkíKjv GKv‡Wgx 2002| Kv‡Ri gva¨g: A¨v‡μwjK I 

RjiO| wk¶KZv K‡i‡Qb Pvi“Kjv Abyl`, XvKv 
wek¦we`¨vj‡q| μvd&U wefv‡Mi cÖavb wn‡m‡e Aemi MÖnY K‡i 

eZ©gv‡b wd«j¨vÝ wkíx wn‡m‡e XvKvq Kg©iZ| 

ABDUS SHAKOOR SHAH 1947 
Studied at the University of Chittagong in 1974 and at M S 
University of Baroda, India in 1978. Current style of his 
painting is using style of folk art in a succinct post-modern 
backdrop Pata painting of Bengal. Notable among 
Shakoor's awards are the India’s Lalitkala Academy Best 
Prize 1977; ACCU Prize, Tokyo, Japan 1991, the 
Honourable Mention Award in the 13th National Art 
Exhibition 1998, Bangladesh Shilpakala Academy 2002. 
Mostly works in acrylic media. Shakoor was the Chairman 
of the Department of Crafts, Faculty of Fine Arts, 
University of Dhaka. Now he is a fulltime painter. 

†iRvDj Kwig 1946
weGdG (WªBs GÛ †cBw›Us), K‡jR Ae AvU©m& GÛ μvd&Um, 

1968| 1968 mv‡j †hvM †`b evsjv‡`k †Uwjwfkb, XvKv Ges 
cwiPvjK (wWRvBb) wn‡m‡e AemiMÖnY K‡ib 2004 mv‡j| 

†`‡k we‡`‡k GKK cÖ`k©bxmn eû ¸iæZ¡c~Y© cÖ`k©bx‡Z 
AskMÖnY K‡i‡Qb| wd«j¨vÝ wPÎwkíx wn‡m‡e XvKvq Kg©iZ|

†iRvDj Kwig KweZv †j‡Lb| eB cÖKvwkZ n‡q‡Q|

REZAUL KARIM 1946
BFA from the College of Arts and Crafts, University of 
Dhaka in 1968. He joined Bangladesh Television in 1968 
and retired as Director of Design in 2004. He has had 
many solo exhibitions. He also composes poems and 
publishes books. Participated in many group show in home 
and abroad. Presently he is working as a freelance artist.
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gbmyi-Dj-Kwig 1950 
1972 mv‡j Pviæ I KviæKjv K‡jR XvKv †_‡K weGdG 

AR©‡bi ci PÆMªvg wek¦we`¨vjq PviæKjv Abyl` n‡Z 1974 
mv‡j GgGdG| Gwkqvb wØ-evwl©K cÖwZ‡hvwMZvq †kªô cyi¯‹vi 
1993, ¯^vaxbZv w`em wPÎcÖ`k©bx cyi¯‹vi 1977 Ges GKz‡k 

c`‡K f‚wlZ nb 2009| KvR K‡ib †ZjiO, A¨v‡μwjK, wgkª 
I RjiO gva¨‡g| eZ©gv‡b PÆMÖvg wek¦we`¨vj‡q PviæKjv 

Bbw÷wUD‡U Aa¨vcK|

MANSUR-UL-KARIM 1950
MFA in 1974 from Department of Fine Arts, Chittagong 
University. BFA in 1972 from Institute of Fine Arts, 
University of Dhaka.Won the  Ekushey Padak in 2009; 
Grand Award, 6th Asian Art Biennial 1993, Bangladesh 
Shilpakala Academy, Dhaka and Swadhinata Dibash Art 
Exhibition Purashkar 1977,  Ministry of Cultural Affairs, 
Government of Bangladesh. Media of works: oil, acrylic, 
mixed media, water colour. Present Position: Professor, 
Institute of Fine Arts, Chittagong University.

kvnveyÏxb  Avn‡g` 1950
Aa¨qb K‡i‡Qb evsjv‡`k K‡jR Ae AvU©m GÛ μvd&Um, XvKv, 
1973| A¯¿ nv‡Z mivmwi gyw³hy× K‡i‡Qb 1971 mv‡j| cøvUzb 

KgvÛv‡ii `vwq‡Z¡ wQ‡jb| D”P wkÿv‡_© c¨vwi‡mi B‡Kvj
b¨vkbvj mywcwiqi `y¨-ey¨‡q AvU©‡m Ae¯’vb K‡ib 1974 †_‡K 

1981 mvj ch©šÍ| Kv‡Ri gva¨g: wgkª, †ZjiO, RjiO, 
A¨v‡μwjK| wkíKjvq Ae`v‡bi Rb¨ 2000 mv‡j evsjv‡`k 

miKv‡ii ¯^vaxbZv w`em cyi¯‹v‡i f‚wlZ nb|  evsjv‡`k 
wkíKjv GKv‡Wgxi bexb wkíx †kªô cyi¯‹vi 1982, BD‡b‡¯‹v 
c¨vwim 1980, wkkywkíx wn‡m‡e cvwK¯Ív‡b †cÖwm‡W›U cyi¯‹vi 

1968| eZ©gv‡b wPÎwkíx wn‡m‡e XvKv I d«v‡Ý Kg©iZ|

SHAHABUDDIN  AHMED 1950
Platoon Commander in the Liberation War of Bangladesh, 
1971; Obtained his BFA from the  College of Arts and 
Crafts, Dhaka in 1973; went Paris for higher studies in 
Fine Arts and studied at Ecole National Superior des 
Beaux Arts during 1974-81. He was awarded the 
Independence Day Award 2000, Young Artists Art 
Exhibition, Bangladesh Shilpakala Academy, Dhaka in 
1982,  UNESCO Paris in 1980; President’s Gold Medal as 
Best Child Artist, Pakistan in 1968. Presently living and 
working in Paris and Dhaka since 1974 as a freelance 
artist.

AjK ivq 1950
weGdG, evsjv‡`k K‡jR Ae AvU©m GÛ μvdUm, XvKv, 

1973| GgGdG K‡i‡Qb Gg Gm wek¦we`¨vjq e‡iv`v, fviZ, 
1978| †eBwRs Gi Awjw¤úK Abyôv‡b j¨vÛ‡¯‹c fv¯‹h© 

cyi¯‹vi 2008| †kªô cyi¯‹vi Z…Zxq I PZz_© Gwkqvb evBwbqvj
1989, 2005; we‡kl m¤§vbbv cyi¯‹vi 8g, 9g I 12Zg 

RvZxq wPÎKjv cÖ`k©bx 1987-1996 Ges †kªô cyi¯‹vi bexb 
wkíx PviæKjv cÖ`k©bx, evsjv‡`k wkíKjv GKv‡Wgx, 1979| 

eZ©gv‡b PÆMÖvg wek¦we`¨vj‡qi PviæKjv Bbw÷wUD‡Ui 
Aa¨vcK|

ALOK ROY 1950
BFA from Bangladesh College of Arts and Crafts, Dhaka 
in 1973; MFA from M S University Baroda, India in 1978. 
Awards: Beijing Olympic 2008 Contest Award for 
Landscape Sculpture; Grand Award, 4th Asian Art Biennial, 
1989 and 2005; Honorable Mention, 3rd Asian Art 
Biennial, 1985; Honorable Mention: 8th, 9th and 12th

National Art Exhibition, 1987-1996; Best Sculpture Prize, 
Young Artists Art Exhibition, Bangladesh Shilpakala 
Academy, Dhaka, 1979. Professor, Institute of Fine Arts, 
Chittagong University.

Ave`ym mvËvi 1948
wbDBq‡K©i cÖvU Bbw÷wUDU n‡Z mœvZK Ges wek¦fviZx 

wek¦we`¨vjq, kvwšÍwb‡KZb n‡Z mœvZ‡KvËi wWwMÖ jvf| wZwb
1997 mv‡j Zvi Kv‡Ri Rb¨ †cvU©j¨vÛ AvU© wgDwRqvg 

Av‡qvwRZ AvšÍR©vwZK wcÖ›U cÖ`k©bx‡Z cyi¯‹…Z nb| GQvov 
1993 mv‡j wgm‡i AbywôZ cÖ_g AvšÍR©vwZK wÎ-evwl©K wcÖ›U 

cÖwZ‡hvwMZvq Ges 1981, 1985 Ges 1989 mv‡j hy‡Mvmøvwfqvq 
wØ-evwl©K MÖvwdK AvU© cÖwZ‡hvwMZvq cyi¯‹…Z nb| †`‡k 1992 I 

1994 mv‡j m¤§vbbv cyi¯‹vi, †kªô wcÖ›U Gi Rb¨  1976 I 
1981 Ges 1980 mv‡j ¯^Y©c`K  jvf K‡ib| eZ©gv‡b wZwb 

PviæKjv Abyl`, XvKv wek¦we`¨vj‡qi cÖvP¨Kjv wefv‡Mi Aa¨vcK 
wn‡m‡e Kg©iZ| wkíKjv I mswkøó wel‡q †jLv‡jwL K‡ib|

ABDUS SATTER 1948 
Satter’s academic career is embellished by MFA from Pratt 
Institute, New York and post graduate study at Vishwa 
Bharati Universtiy, Shantiniketan. His achievements 
earned him international awards at the Portland Art 
Museum International Prints Exhibition 1997, the First 
International Triennial for Prints 1993 in Egypt, the 
International Biennial of Graphic Art 1981, 1985 and 1989 
in Yugoslavia. At home he received honourable mention in 
1992 and 1994, Best Award for Print in 1976 and 1981 and 
Gold Medal in 1980. Present Position: Professor, 
Department of Oriental Art, Faculty of Fine Arts, 
University of Dhaka.
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Aj‡Kk †Nvl 1950
Aa¨qb K‡i‡Qb miKvwi AvU© Bbw÷wUDU, XvKv, 1972| 
Kg©iZ wQ‡jb ˆ`wbK evsjv Ges mvßvwnK wewPÎv cwÎKvq

1973 †_‡K 1994 mvj ch©šÍ| RjiO I cÖwZK…wZ AsKb wkíx 
wn‡m‡e we‡klfv‡e cwiwPZ| Kv‡Ri gva¨g: †ZjiO, RjiO, 

A¨v‡μwjK| eZ©gv‡b wb‡Ri wPÎKjv m„wó‡Z wbgMœ|

ALOKESH GHOSH 1950
Completed his Bachelor Degree in 1972 from the 
Government Institute of Arts and Crafts, Dhaka. He is 
widely acclaimed as water colour and portrait painter. 
Worked in the Daily Dainik Bangla and the Weekly 
Bichitra during 1973-1994. Present Position: Freelance 
Artist.

bvRjx jvqjv gbmyi 1952
Aa¨qb K‡i‡Qb Pviæ I KviæKjv gnvwe`¨vjq, XvKv| PÆMÖvg 
wek¦we`¨vjq n‡Z  1974 mv‡j mœvZ‡KvËi wWwMÖ jvf| 1992 

n‡Z PÆMÖvg Mfb©‡g›U AvU© K‡j‡R `xN©w`b wkíKjv wel‡q 
wkÿKZv K‡i‡Qb| wbqwgZ RvZxq I AvšÍR©vwZK Pvi“Kjv 

cÖ`k©bx‡Z AskMÖnY Ki‡Qb|

NAZLEE LAILA MANSUR 1952
MFA, University of Chittagong, 1974. Participated in all 
major Exhibitions at home and abroad. She taught for a 
long period in the Government Art College, Chittagong. 
Retired as an Assistant Professor and now devoted to her 
art works. 

ZiæY †Nvl 1953
fvi‡Zi cybvq Aew¯’Z e‡iv`v gnvivRv mvqvwRivI wek¦we`¨vjq 
†_‡K 1986 mv‡j mœvZ‡KvËi wWwMÖ jvf| cyi¯‹…Z n‡q‡Qb 8g 

Gwkqvb wØ-evwl©K cÖ`k©bx‡Z Ges †c‡q‡Qb †kªô cyi¯‹vi 
1997; 12Zg RvZxq PviæKjv cÖ`k©bx, evsjv‡`k wkíKjv 
GKv‡Wgx †_‡KI †c‡q‡Qb †kªô cyi¯‹vi| evsjv‡`k RvZxq 

Rv`yNi XvKvq †WcywU Kxcvi c‡` `xN©w`b Kg©iZ wQ‡jb|

TARUN GHOSH 1953
Obtained Masters in Fine Arts in Painting from Baroda    
M S University, Pune, India, 1986. Won the Best Award in 
8th Asian Art Biennial, Bangladesh Shilpakala Academy 
1997; 12th National Art Exhibition, Bangladesh Shilpakala 
Academy, 1997. Worked as a Deputy Keeper for a long 
period in Bangladesh National Museum, Dhaka, 
Bangladesh.

†K Gg G KvBqyg 1952
evsjv‡`k K‡jR Ad AvU©m GÛ μvd&Um n‡Z 1973 mv‡j 

weGdG Ges PÆMÖvg wek¦we`¨vjq n‡Z 1975 mv‡j GgGdG 
wWwMÖ jvf| †kªô cyi¯‹vi †c‡q‡Qb evsjv‡`k wkíKjv GKv‡Wgx 

Av‡qvwRZ wewfbœ cÖwZ‡hvwMZvq 1976, 1983, 1985, 1992 
Ges 1996| 1978 n‡Z wk¶KZv K‡i‡Qb PÆMÖv‡gi Mfb©‡g›U 

AvU© K‡j‡R| eZ©gv‡b Aemi wb‡q‡Qb|

K M A QUAYYUM 1952
Obtained BFA from Bangladesh College of Arts and Craft 
in 1973 and MFA from Chittagong University in 1975. 
Won number of awards in home and abroad. Best award in 
the year 1976, 1983, 1985, 1992 and 1996 for his exhibited 
paintings from Shilpakala Academy, Bangladesh. He 
taught for a long period at the Government Art College, 
Chittagong. Now,  he is a freelance painter.

gviæd Avn‡g` 1951 
Aa¨qb K‡i‡Qb evsjv‡`k PviæKjv gnvwe`¨vjq, XvKv| 1973 
mv‡j †mLvb †_‡K weGdG wWwMÖ jvf| Rvg©vb miKvi I XvKv¯’ 
M¨v‡U Bbw÷wUD‡Ui †hŠ_ D‡`¨v‡M wkíKjvi D”P wkÿvi Rb¨ 

¯‹jviwkc cvb 1976 mv‡j| Rvg©vwbi †Kv‡jvb †UKwbK¨vj ¯‹zj 
Ae AvU© GÛ wWRvB‡b †_‡K mœvZK wWwMÖ jvf K‡ib 1986 mv‡j 

Ges mœvZ‡KvËi wWwMÖ jvf K‡ib 1988| wPÎKjvq †ek wKQz 
D‡jøL‡hvM¨ cyi¯‹vi †c‡q‡Qb| Zuvi wcÖq gva¨g †ZjiO I 

A¨v‡μwjK| Qwe AuvKvi cvkvcvwk 70 `k‡K †iwWI I 
†Uwjwfk‡b Lei cvVK wn‡m‡e L¨vwZ AR©b K‡iwQ‡jb, Pjw”PÎ I 
g‡Â Awfbq K‡i‡Qb| `xN©w`b Rvg©vwbi eb&-G emevm Ki‡Qb|

MARUF AHMED 1951
Received Bachelor of Fine Arts Degree in 1973 from the 
Bangladesh College of Art and Crafts. His role as a 
newscaster in Bangladesh Television and Radio and as an 
actor in film and on stage are noteworthy. He obtained a 
scholarship from the Government of Germany in 
Academic Exchange Service and the Goethe Institute, 
Germany in 1976. He completed higher studies at the 
Cologne Technical School of Art and Design in 1986 and 
received his Master degree in painting in 1988 . He has 
received international recognition and many awards.
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dwi`v Rvgvb 1953
Aa¨qb K‡i‡Qb weGdG, 1974, evsjv‡`k K‡jR Ae AvU©m 

GÛ μvd&Um XvKv; fvi‡Zi e‡iv`v Gg Gm wek¦we`¨vjq †_‡K 
GgGdG wWwMÖ †c‡q‡Qb 1978 mv‡j; wcGBP wW wek¦fviZx 

wek¦we`¨vjq, kvwšÍ wb‡KZb, 1995| cyi¯‹„Z n‡q‡Qb 
K‡g‡Ûmb A¨vIqvW©, fviZ Uªv‡qwb¨qvj 1982, A‡÷ªwjqvi 
miKv‡ii KvjPvivj A¨vIqvW©, 1985, RvZxq MÖš’ †K‡›`ªi 
wkï‡`i eB A¼‡bi Rb¨ 1986, evsjv‡`k gwnjv cwil` 

m¤§vbbv 2009|  Kv‡Ri gva¨g: †ZjiO, A¨v‡μwjK, RjiO|
eZ©gv‡b PviæKjv Abyl‡` WªBs I †cBw›Us wefv‡Mi cÖavb 

wn‡m‡e Kg©iZ|

FARIDA ZAMAN 1953
Studied at the Government College of Arts and Crafts, 
Dhaka, BFA in 1974; MFA from the M S University of  
Baroda, India in 1978; Ph D from Vishwa Bharati 
University, Santiniketan in 1995. She was awarded the 1st

Prize in painting, Baroda, India in 1977. Commendation 
award in Indian Triennial 1982, Australian Government 
Cultural Award 1985, National Book Centre Award for 
Children Book Illustration 1986, Bangladesh Mahila 
Parisad Award 2009. Present Position: Professor and 
Chairman, Department of  Drawing and Painting, Faculty 
of Fine Arts, University of Dhaka.

 ˆmq` BKevj 1953
wW‡cøvgv Ae dvBb AvU©m, MÖvwdK GÛ AvU© K‡jR, cvmvwWbv, 

jm G‡Äjm, BDGmG, 1989-90| GK eQ‡ii †Kvm©, GWfvÝ 
gWvb© †cBw›Usm, †eªvbd&g¨vb AvU© Bbw÷wUDU, gw›Uªj, KvbvWv| 

GK eQ‡ii GWfvU©vBwRs AvU© †Kvm©, wn›`y¯’vb _gmb BwÛqv, 
1984| weUcx wjD ev‡b©U, XvKv‡Z  wmwbqi AvU© wW‡i±i 

wn‡m‡e 25 eQi KvR K‡i‡Qb| †jAvDU AvwU©÷ wQ‡jb  jm 
G‡Äj‡mi nwjDW MÖvwdK AvU© mvwf©‡m| RvZxq MÖš’ †K‡›`ªi 
†kªô cyi¯‹vi cvb `yÕevi eB‡qi cÖ”Q` I AjsKi‡Yi R‡b¨| 

Dcb¨vm I Mí wefv‡M AMÖYx e¨vsK I evsjv‡`k wkky GKv‡Wgx 
cyi¯‹vi| 20wU cÖKvwkZ †QvU Mí, Dcb¨vm, wkky-wK‡kvi 

mvwn‡Z¨i eB|

SYED IQBAL 1953
Diploma in Fine Arts, Graphic and Art College, Pasadena,  
Los Angeles, USA during 1989-90. Completed one year 
course on Advance Modern Paintings at Bronfman art 
Institute, Montreal, Canada and one year training course on 
advertising art at Hindustan Thompson, India in 1984. 
Worked as a Senior Art Director at Bitopi leo burnett 
advertising, Dhaka during 1976-2001. Also worked as a 
Layout Artist at Hollywood Graphic Art Services, Los 
Angeles, USA. Awards: Book Cover Design and Illustrator 
Award from Bangladesh National Book Centre, Agrani 
Bank and Bangladesh Children’s Academy Award in  novel 
and stories category. Author of 20 publications including 
novels and short stories.

gvgyb Kvqmvi 1954
GgGdG, 1981, cÖ_g †kªwY‡Z cÖ_g, weGdG, 1978, 

PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vjq| cyi¯‹vi I m¤§vbbv t 
MÖvwdK wWRvB‡b †kªô cyi¯‹vi 1978 I 1982| †kªô cyi¯‹vi 
BD‡b‡¯‹v †Uªwbs †Kvm©, †UvwKI, 1991| RvZxq MÖš’ †K‡›`ªi 

cÖ”Q` bKkvq †kªô cyi¯‹vi 1999 I 2001| evsjv‡`k 
wkíKjv GKv‡Wgx Av‡qvwRZ mKj cÖ`k©bx I cÖwZ‡hvwMZvq 

AskMÖnY| Kvqmvi GKvav‡i wkíx, MÖvwdK wWRvBbvi I 
†jLK| eZ©gv‡b XvKv wek¦we`¨vj‡q PviæKjv Abyl‡`i Aa¨vcK 

c‡` Kg©iZ|

MAMUN KAISER 1954 
MFA in 1981 (first Class 1st), BFA in 1978, Institute of 
Fine Arts, University of Dhaka. Honour : Best award in 
Graphic Design in 1978 and 1982, Best award in the 
training course by UNESCO in Tokyo in 1991.  Best award 
for book cover designing in 1999 and 2001 by National 
Book Centre. Participated in all major exhibitions arranged 
by Bangladesh Shilpakala Academy and other leading 
private galleries. Artist, Graphic Designer and Author. 
Present Position: Professor. Department of Graphic 
Design, Faculty of Fine Arts, University of Dhaka.

bvwmg Avn‡g` bv`fx 1954
evsjv‡`k K‡jR Ae AvU©m GÛ μvd&Um †_‡K WªBs I †cBw›Us 

wel‡q 1974 mv‡j mœvZK Ges Rv`yNi cÖkvmb I e¨e¯’vcbv 
wel‡q 1982 mv‡j Gg Gm wek¦we`¨vjq, e‡iv`v, fviZ †_‡K 

wkÿv jvf| 1973 mv‡j †kªô gva¨g cyi¯‹vi cvb evsjv‡`k 
K‡jR Ae AvU©m GÛ μvd&Um, XvKv Gi iRZ RqšÍxi 

cÖ`k©bx‡Z| RvZxq Rv`yN‡ii mnKvix Kxcv‡ii `vwqZ¡ cvjb 
K‡ib 1984 †_‡K 1989 ch©šÍ| Kv‡Ri gva¨g: wgkªiO, 

†ZjiO, RjiO, A¨v‡μwjK|  eZ©gv‡b wmwbqi Abyl` m`m¨, 
kvšÍ gvwiqvg wμ‡qwUf GÛ †UK‡bvjwR wek¦we`¨vjq|

NASIM AHMED NADVI 1954
Specialized in Museum Administration and Management, 
M S University of Baroda, India, 1982; BFA, Drawing and 
Painting, Bangladesh College of Arts and Crafts, 1974. 
Won Best Media Award in Painting, Exhibition of Silver 
Jubilee of Bangladesh College of Arts and Crafts, Dhaka, 
1973. Present Position: Senior Faculty Member, 
Shanto-Mariam University of Creative Technology, Dhaka, 
Bangladesh.
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bvmixb †eMg 1956
Aa¨qb K‡i‡Qb evsjv‡`k K‡jR Ae AvU©m GÛ μvd&Um, 

XvKv, 1978 Ges fvi‡Zi e‡iv`v wek¦we`¨vjq n‡Z QvcwPÎ, 
GwPs, 1983| cÖvP¨Kjvq wPÎKg©, †kªô cyi¯‹vi, 1977 I 

1978| PviæKjvi wPÎ cÖ`k©bx‡Z wPÎK‡g©i Rb¨ ¯^Y©c`K, 
Rqbyj Av‡ew`b ¯§„wZ cyi¯‹vi 1979| Kv‡Ri gva¨g: wgkª iO, 

RjiO, A¨v‡μwjK QvcwPÎ I GwPs|  eZ©gv‡b Aa¨vcK, 
cÖvP¨Kjv wefvM, XvKv wek¦we`¨vjq|

NASREEN BEGUM 1956
Obtained BFA from Institute of Fine Arts, Dhaka in 1978; 
MFA in Printmaking, M S University, Baroda, India, 1983. 
Won Best Award on Oriental painting 1977 and 1978, 
Grand Zainul Abedin Memorial Award, Gold Medal, 
Institute of Fine Arts, University of Dhaka, 1979; Best 
Award, Experimental Oriental Painting, Institute of Fine 
Arts, Dhaka, 1980. Present Position:  Professor, 
Department of Oriental Art, University of Dhaka.

iYwRr `vm 1956
Aa¨qb K‡i‡Qb evsjv‡`k K‡jR Ae AvU©m GÛ μvd&U‡m Ges

mœvZ‡KvËi, Gg Gm wek¦we`¨vjq, e‡iv`v, fviZ, 1975| 
cyi¯‹vi †c‡q‡Qb AvšÍR©vwZK wgwb‡qPvi cÖ`k©bx, †d¬vwiWv, 

1992, Gwkqvb wØ-evwl©K cÖ`k©bx 1995| wUPvm© †Uªwbs K‡j‡R 
`xN©Kvj wkíKjv wel‡q Aa¨vcbv K‡i‡Qb|

RANJIT DAS 1956
BFA from Bangladesh College of Arts and Crafts, Dhaka 
and MFA, M S University, Baroda, India, 1975. Notable 
among his awards are the Grand Asian Biennial Award 
1995 and Best Award in oil painting 1988, Bangladesh 
Shilpakala Academy, Prize in International Miniature Art 
Exhibition, Florida, 1992.

†iv‡Kqv myjZvbv 1958
evsjv‡`k K‡jR Ae AvU©m GÛ μvd&Um †_‡K 1980 mv‡j 
mœvZK I wek¦fviZx wek¦we`¨vjq, kvwšÍwb‡KZb †_‡K 1983 
mv‡j mœvZ‡KvËi wWwMÖ jvf| cyi¯‹vi I m¤§vbbv: 3q fviZ 

feb wØ-evwl©K QvcwP‡Î †kªô cyi¯‹vi 1995; evsjv‡`k 
wkíKjvi Gwkqv wØ-evwl©K cÖ`k©bx‡Z we‡kl m¤§vbbv cyi¯‹vi 
1999; evsjv‡`k wkíKjv GKv‡Wgx cyi¯‹vi, 15Zg RvZxq 

Pvi“Kjv cÖ`k©bx 2002; Abb¨v kxl© `k c`K 2001| †iv‡Kqv 
myjZvbv divwm miKv‡ii GKwU e„wË jvf K‡ib 2003 mv‡j| 
eZ©gv‡b XvKv wek¦we`¨vj‡qi Pvi“Kjv Abyl‡` QvcwPÎ wefv‡Mi 

Aa¨vcK wn‡m‡e Kg©iZ| A¨v‡μwjK, †ZjiO gva¨‡g I 
QvcwPÎmn wbqwgZ Qwe Auv‡Kb|

ROKEYA SULTANA 1958
Graduated from the Bangladesh College of Arts and Crafts  
1980 and received the master degree in printmaking from 
Vishwa Bharati University, Santiniketan, 1983. Notable 
among her awards are Grand prize in the 3rd Bharat 
Bhaban Biennial  1995; Asian Art Biennial 1999; 
Bangladesh Charushilpi Sangsad Biennial Award 2000; 
Ananya Shirsha Dosh Award  2001, and the Bangladesh 
Shilpakala Academy Award in the 15th National Art 
Exhibition  2002. She availed a French Government 
Scholarship at L'Atelier Le Couriere et Frelaut in 2003. 
Rokeya is now a member of the Faculty of Fine Arts, 
University of Dhaka.

†gvnv¤§` BDbym 1954
evsjv‡`k Pviæ I KviæKjv gnvwe`¨vjq n‡Z 1978 mv‡j 

mœvZK wWwMÖ jvf K‡ib| Rvcvb n‡Z mœvZ‡KvËi 1986 mv‡j| 
D‡jøL‡hvM¨ cyi¯‹vi I m¤§vbbvi g‡a¨ wms wRs m¤§vbbv, 

†mv-ivB m¤§vbbv, †kªô cyi¯‹vi, †Kv‡`v PviæKjv cÖ`k©bx, 
†UvwKI, 1989; weg~Z© wPÎKjvq †kªô cyi¯‹vi, 6ô AvšÍR©vwZK 

wgwb‡qPvi wPÎKjv 1991; ˆZjwP‡Î Rywi m¤§vbbv, PZz`©k 
AvšÍR©vwZK wgwb‡qPvi AvU© KgwcwUkb, g›Uvbv, BDGmG 

1992; evsjv‡`k wkíKjv GKv‡Wgx m¤§vbbv, 16Zg RvZxq 
PviæKjv cÖ`k©bx, XvKv, 2004| ¯^vaxbZv ¯Í‡¤¢i gy¨iv‡ji 

Ab¨Zg wkíx| eZ©gv‡b XvKv wek¦we`¨vjq PviæKjv Abyl‡`i 
Aa¨vcK c‡` Kg©iZ|

MOHAMMAD EUNUS 1954
After graduating from the Bangladesh College of Arts and 
Crafts in 1978 he received master degree from Japan in 
1986, Awards notable among are the Shin Jin Award; Sho 
Rei Award; Grand prize, Kodo Art Show, Tokyo in 1989, 
Best Award in Abstract Painting, 6th International 
Miniature Art Show, Georgia, USA in 1991; Jury Award 
for oil painting. 14th International Miniature Art 
Competition, Montana, USA, 1992; Bangladesh Shilpakala 
Academy Award in the 16th National Art Exhibition, 
Dhaka, 2004. Co-artist of the Mural of Swadhinata 
Stambha at Suhrawardy Uddyan. Eunus is a Professor at 
the Faculty of Fine Arts, University of  Dhaka.

Rvgvj Avn‡g` 1955
XvKv wek¦we`¨vj‡qi PviæKjv Bbw÷wUDU n‡Z mœvZK Ges 

Rvcv‡bi my‡Kvev wek¦we`¨vjq n‡Z GgGdG wWwMª jvf K‡ib| 
GQvovI †cvj¨vÛ n‡Z D”PZi cÖwkÿY jvf K‡i‡Qb| wZwb 
hy³iv‡óªi K¨v‡ivwjbv †÷U wek¦we`¨vj‡q PviæKjv I bKkv 

wefv‡Mi GKRb cwi`k©K Aa¨vcK| Rvcvb I hy³ivóª mn G 
ch©šÍ 41wU GKK wPÎcÖ`k©bx K‡i‡Qb| eZ©gv‡b XvKv 
wek¦we`¨vj‡q PviæKjv Abyl‡` Aa¨vcK c‡` Kg©iZ|

JAMAL AHMED 1955
Graduated from the Institute of Fine Arts, University of 
Dhaka, Bangladesh and got MFA degree from Tsukoba 
University, Japan. His education also includes training in 
Poland and research in oil painting in Japan. He was a 
visiting teacher in the Art and Design Department at the 
North Carolina State University and Visiting Artist in 
Residence, USA. He has had 41 solo exhibitions both in 
Japan and USA. Presently a Professor at the Institute of 
Fine Arts, University of Dhaka, Bangladesh.
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IqvwKjyi ingvb 1961
Aa¨qb K‡i‡Qb evsjv‡`k K‡jR Ae AvU©m GÛ μvdUm, 

XvKv, 1976-1981; †m›Uªvj GKv‡Wgx Ae dvBb AvU©m, wcwKs, 
Pxb, 1984-1986 Ges Rvg©vwbi by‡¯Í wek¦we`¨vjq, 1996 | 
cyi¯‹vi †c‡q‡Qb U‡i‡›Uv Avš—R©vwZK evwl©K wgwb‡qPvi AvU© 
cÖwZ‡hvwMZvq 1989, 1995 mv‡j biI‡q‡Z Ges evsjv‡`k 

wkíKjv GKv‡Wgxi †kªô cyi¯‹vi, 1996| eZ©gv‡b XvKvq Ges 
Rvg©vwb‡Z wPÎwkíx wn‡m‡e Kg©iZ|

WAKILUR RAHMAN 1961
Studied at the Bangladesh College of Dhaka Arts and Crafts 
during 1976-1981, Central Academy of  Fine Arts, Peking, 
China during 1984-1986, and University of Kunste, Berlin in 
1996. Awarded in Toronto International Annual Miniature 
Competition 1989 and from Norway in 1995. Best Award 
1996, Bangladesh Shilpakala Academy. Presently working as 
a Freelance Artist in Berlin and in Dhaka.

w`jviv †eMg Rwj  1960
Aa¨qb K‡i‡Qb Mfb©‡g›U AvU© K‡jR, PÆMÖvg, 1981, 

Bbw÷wUDU Ae dvBb AvU©m XvKv wek¦we`¨vjq 1984| QvcwPÎ 
wbg©v‡Y †cv÷ wW‡cøvgv, wek¦fviZx wek¦we`¨vjq, fviZ, 1991| 
cyi¯‹„Z n‡q‡Qb Mfb©‡g›U AvU© K‡jR PÆMÖvg, 1980, Rqbyj 

Av‡ew`b cyi¯‹vi, Mfb©‡g›U AvU© K‡jR, PÆMÖvg, 1981; 
evsjv‡`k wkíKjv GKv‡Wgx 1996| Kv‡Ri gva¨g: 

A¨v‡μwjK, QvcwPÎ, MÖvwd·| 
wbijmfv‡e wPÎKjv PP©vq wbgMœ| 

DILARA BEGUM JOLLY 1960
Graduated from Government Arts College, Chittagong in 
1981 and MFA from the Institute of Fine Arts, University 
of Dhaka ; Post Diploma in Printmaking from Vishwa 
Bharati University, Santiniketan, India, 1991. Awarded all 
Media Best Award, Government Art College, Chittagong in 
1980, Honourable Mention in 12th and 15th National Art 
Exhibition, Bangladesh Shilpakala Academy, Dhaka 1996 
and 2002 respectively. Presently working as a freelance 
artist.

†kL AvdRvj †nv‡mb 1960
Bbw÷wUDU Ae dvBb AvU©m, XvKv wek¦we`¨vjq, mœvZK wWwMÖ 

jvf 1984 mv‡j Ges Rvcv‡bi myKzev wek¦we`¨vjq n‡Z 
mœvZ‡KvËi wWwMÖ jvf K‡ib 1993 mvj| cyi¯‹…Z n‡q‡Qb: †kªô 

K¬vm IqvK©, 1981-1982, PviæKjv Bbw÷wUDU, XvKv; †kªô 
†cBw›Us, 1980-1983, PviæKjv Bbw÷wUDU, XvKv| 1989 
†_‡K 1993 mvj ch©šÍ Rvcvb miKv‡ii gbey‡kv e„wË jvf| 

evsjv‡`k bexb wkíx cÖ`k©bx‡Z †kªô cyi¯‹vi 1994; m¤§vbbv 
cyi¯‹vi, 11Zg RvZxq wkíKjv cÖ`k©bx 1996; †mv‡iB †mv, 
wbwKKvB †K›`ªxq Rv`yNi, †UvwKI, Rvcvb 1994| eZ©gv‡b 

PviæKjv Abyl`, XvKv wek¦we`¨vj‡q  Aa¨vcbv I wbqwgZ Qwe 
Auv‡Kb|

SHEIKH AFZAL HOSSAIN  1960
BFA in 1984 from Institute of Fine Arts, University of Dhaka 
and MFA in 1993 from the University of Tsukuba, Japan. 
Won the Best prize for Class Works during 1981-1982, Best 
painting 1986, Institute of Fine Arts, University of Dhaka;  
Best Award, Shilpakala Art Gallery, Dhaka, 1983, Monbusho 
Scholarship from  Japan Government during 1989-1993; 
Best painting, Young Artists Exhibition, Shilpakala 
Academy, Dhaka 1994; Honourable Mention, 11th National 
Art Exhibition, Shilpakala Academy, Dhaka, 1996; Shorei 
Sho, Nikikai Central Museum, Tokyo, Japan in 1994. Present 
Position: Professor, Faculty of Fine Arts, University of 
Dhaka.

Lvwj` gvngy` wgVy 1960
Aa¨qb K‡i‡Qb Bbw÷wUDU Ae dvBb AvU©m, XvKv, 1986| 

cyi¯‹…Z n‡q‡Qb 16Zg RvZxq wkíKjv cÖ`k©bx‡Z, Avie 
evsjv‡`k e¨vsK c`K-2006, G‡·‡j›U A¨vIqvW©, Rvcvb 
2005, AjwgwWqv †e÷ Rv‡Rm P‡qR A¨vIqvW©, †d¬vwiWv 

hy³ivóª 1997|  Lvwj` gvngy`-GKvav‡i wPÎwkíx, Av‡jvKwPÎx 
I Pjw”PÎ wbg©vZv| Pjw”PÎ wbg©v‡YI cyi¯‹vi †c‡q‡Qb| †kªô 

cwiPvjK, AvšÍR©vwZK Pjw”PÎ Drme, f¨vbKzfvi, KvbvWv 
2010| †kªô cwiPvjK, SRFF BDGmG 2010 I WIFF

BDGmG 2010 Ges †kªô cwiPvjK, RvZxq Pjw”PÎ cyi¯‹vi 
2010| eZ©gv‡b wPÎwkíx I Pjw”PÎ cwiPvjK wn‡m‡e Kg©iZ|

KHALID MAHMOOD MITHU 1960
Obtained his MFA from the Institute of Fine Arts, 1986   
Won: Arab Bangladesh Bank Award, 16th National Art 
Exhibition 2006, organized by Bangladesh Shilpakala 
Academy. Best Film Director, International Film Festival, 
Vancouver, Canada 2010, SRFF USA 2010 and WIFF 
California, USA. Best Film Director, National Film Award 
2010. Presently working as a Freelance Painter and Film 
Director.

kvgmy‡Ïvnv 1958
Aa¨qb K‡i‡Qb Bbw÷wUDU Ae dvBb AvU©m, XvKv, 1980| 

cyi¯‹…Z n‡q‡Qb 16 I 17Zg RvZxq PviæKjv cÖ`k©bx‡Z| 
evsjv‡`k wkíKjv GKv‡Wgx †_‡K MÖ¨vÛ A¨vIqvW© AR©b 

K‡i‡Qb 2005 I 2007 mv‡j| wkíx Gm Gg myjZvb cyi¯‹vi 
1999 jvf| Kv‡Ri gva¨g: †ZjiO, A¨v‡μwjK|

eZ©gv‡b wPÎwkíx wn‡m‡e XvKvq Kg©iZ|

SHAMSUDDOHA 1958
Completed his bachelor degree in 1980 in Drawing and 
Painting from Institute of Fine Arts,  University of Dhaka. 
Works in oil and acrylic media. Won Grand Award in the 
17th National Art Exhibition at Bangladesh Shilpakala 
Academy in 2007, Grand Award in the 16th National Art 
Exhibition at Bangladesh Shilpakala Academy in 2005, 
Dhaka, Bangladesh. 
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 †gv. gwbiæ¾vgvb 1962
Aa¨qb K‡i‡Qb WªBs †cBw›Us wefvM, Bbw÷wUDU Ae dvBb 

AvU©m, XvKv| cyi¯‹…Z n‡q‡Qb evsjv‡`k RvwZmsN †K›`ª 
cyi¯‹vi 2003|  GWve Gi Db¥y³ wPÎ cÖ`k©bx cyi¯‹vi 1989| 

Z…Zxq WvKwUwKU bKkv cÖwZ‡hvwMZv, Rvcvb 1992| Kv‡Ri 
gva¨g:  wgkªgva¨g, †ZjiO, RjiO, A¨v‡μwjK| eZ©gv‡b
wPÎwkíx wn‡m‡e XvKvq Kg©iZ Ges ÔwPÎKÕ AvU© M¨vjvixi 

cwiPvjK|

MD. MANIRUZZAMAN 1962
MFA, Department of Drawing and Painting, Institute of 
Fine Arts, University of Dhaka, Bangladesh. 
Won Bangladesh United Nations Centre’s Award 2003; 
ADAB’s Open Art Exhibition 1989 ; International Award 
in Third Postage Stamp Design Contest organized by the 
Ministry of Posts and Telecommunications, Japan, 1992. 
Quamrul Hassan Smrity Award 1993; Award of Burger 
Open Art Exhibition 1996. Present Position: Director, 
Chitrak Art Gallery.

KbK Puvcv PvKgv 1963
Aa¨qb K‡i‡Qb evsjv‡`k K‡jR Ae dvBb AvU©m, 1986|

†d‡jvwkc †c‡q‡Qb †cb †÷U wek¦we`¨vjq, 1993-94| 
AvaywbK wPÎKjvq wØZxq cyi¯‹vi, AvšÍR©vwZK wgwb‡qPvi AvU© 

cÖwZ‡hvwMZv, †d¬vwiWv, BDGmG, 2001| DR‡ewK¯Ív‡b 
ZvmL›` wØ-evwl©K wPÎcÖ`k©bx 2003-G cyi¯‹vi I wkívPvh© 

Rqbyj Av‡ew`b ¯§„wZ cyi¯‹vi 2003| KvR K‡ib A¨v‡μwjK 
gva¨‡g Ges wP‡Îi wel‡q ¸iæZ¡ †c‡q‡Q Avw`evmx‡`i Rxeb 

ˆewPÎ¨|

KANAK CHANPA CHAKMA 1963
Kanak received her master degree from the Institute of 
Fine Arts, University of Dhaka in 1986. She received a 
Fellowship at the Penn State University during 1993-94.
Notable among her awards are the 2nd  prize in Modern 
Painting, International  Miniature Art Contest, Florida, 
USA, 2001. Diploma Award at the Tashkent Biennial in 
Uzbekistan 2003 and the Shilpacharya Zainul Abedin 
Memorial Award 2003. She is a freelance painter.

mvC` L›`Kvi 1963
weGdG (WªBs GÛ †cBw›Us), PviæKjv Bbw÷wUDU, XvKv 

wek¦we`¨vjq, 1983| ¯’vcZ¨ Kjvq mœvZK, †÷U BDwbfvwm©wU 
Ae evsjv‡`k, 2009| AR©b K‡i‡Qb †kªô cyi¯‹vi wgwb‡qPvi 

wPÎcÖ`k©bx, XvKv, 1997; ÔAvwg c„w_ex †`wLÕ cyi¯‹vi, g‡¯‹v, 
1980| 1g cyi¯‹vi, bexb wkíx PviæKjv cÖ`k©bx, KgbI‡qj_ 

Bbw÷wUDU, jÛb 1977, 1979| fvi‡Zi w`jøx‡Z 1973 
†_‡K 1978 mvj ch©šÍ 10 evi ksKi AvšÍR©vwZK wkï 

wPÎvsKb cÖwZ‡hvwMZvq cyi¯‹vi jvf K‡ib|
eZ©gv‡b ¯’cwZ I civgk©K|

SAYEED KHANDOKER  1963
BFA (Drawing and Painting), Institute of Fine Arts, 
University of Dhaka, 1983. Bachelor of Architecture from 
State University of Bangladesh, Dhaka, 2009. Awards 
included Miniature Art Award 1997; ‘I see the World’ 
Award, Moscow, 1980. Young Artist Award, 
Commonwealth Institute, London 1977, 1979. Shankar’s 
International Award, New Delhi, India, 1973-1978. 
Present Position: Consultant Architect.

†MŠZg PμeZx© 1965
weGdG, PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vjq, 1992| 

11Zg bexb wkíx wPÎcÖ`k©bx, evsjv‡`k wkíKjv GKv‡Wgx, 
m¤§vbbv cyi¯‹vi 1996| eZ©gv‡b wd«j¨vÝ wPÎwkíx I 

cwiPvjK, M¨vjvix Kvqv, DËiv XvKv|

GOUTAM CHAKRABORTY 1965
BFA, Institute of Fine Arts, Universtiy of Dhaka, 
Bangladesh, 1992. Awards: Honourable Mention, 11th

Young Artists Art Exhibition, Bangladesh Shilpakala 
Academy, Dhaka, 1996. Present Position: Freelance painter 
and Director, Gallery Kaya, Uttara, Dhaka.

†gv.Avwgiæj †gv‡gbxb †PŠayix 1964
XvKv wek¦we`¨vjq †_‡K weGdG Ges iex›`ªfviZx wek¦we`¨vjq, 

fviZ n‡Z mœvZ‡KvËi I wcGBP wW wWwMÖ jvf K‡i‡Qb| 
iex›`ªfviZx wek¦we`¨vjq, KjKvZv †_‡K cyi¯‹„Z n‡q‡Qb 

P¨v‡Ýji †Mvì †g‡Wj 1992| eZ©gv‡b ivRkvnx wek¦we`¨vj‡q 
Pvi“Kjv wefv‡Mi Aa¨vcK wn‡m‡e Kg©iZ|

MD. AMIRUL MOMANIN CHOWDHURY 1964
BFA in printmaking from University of Dhaka, MFA in 
graphics and Ph D in History of Arts from Rabindra 
Bharati University of India. Chancellor’s Gold medal from 
Rabindra Bharati University, India in 1992. Participated in 
all major Exhibitions within the country. He has received 
international recognition and many awards. Presently 
Professor at the Department of Fine Arts, University of 
Rajshahi.



evsjv‡`k e¨vsK-Gi wkíKjv msMÖn  197

ieŸvbx kvgxg 1969
PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vjq †_‡K weGdG I 

GgGdG| hy³ivóª, Pxb, fviZmn †`‡k 5wU GKK cÖ`k©bx I 
40wU †hŠ_ cÖ`k©bx‡Z AskMÖnY| cyi¯‹vi: †kªô cyi¯‹vi, 

G·‡cwi‡g›Uvj wPÎ, PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vjq 
1995; †kªô cyi¯‹vi, BDGb PvU©vi 50Zg evwl©K wPÎcÖ`k©bx, 

evsjv‡`k wkíKjv GKv‡Wgx 1996| eZ©gv‡b mnKvix Aa¨vcK 
kvšÍ gvwiqvg wμ‡qwUf †UK‡bvjwR wek¦we`¨vjq, XvKv|

RABBANI SHAMIM 1969
Studied BFA, MFA from the Institute of Arts and Crafts, 
University of Dhaka. Exhibited Paintings:  5 Solos and 40 
Group Shows in the home country and abroad: USA, 
China and India. Awarded Best Prize for Experimental 
Painting, Institute of Fine Arts, University of Dhaka, 1995. 
Best Prize for 50th Anniversary of the UN Charter 
Exhibition organized by Bangladesh Shilpakala Academy, 
1996. Now Assistant Professor, Fine and Performing Arts, 
Shanto-Mariam Universtiy of Creative Technology, Dhaka.

kvnRvnvb Avn‡g` weKvk 1972
WªBs I †cBw›Us-G Bbw÷wUDU Ae dvBb AvU©m, XvKv 

wek¦we`¨vjq †_‡K 1994 I 1996 G h_vμ‡g mœvZK I 
mœvZ‡KvËi wWwMÖ jvf K‡ib| 15Zg ZiæY wkíx wPÎ cÖ`k©bx‡Z 

m¤§vbbv cyi¯‹vi, evsjv‡`k wkíKjv GKv‡Wgx 2004 Ges 
e½eÜz ¯^Y©c`K 2000 I 2001 mv‡j jvf K‡ib| eZ©gv‡b 

mn‡hvMx Aa¨vcK I †Pqvig¨vb, PviæKjv Abyl`, BDwbfvwm©wU 
Ae †W‡fjc‡g›U AjUvi‡bwUf, XvKv |

SHAHJAHAN AHMED BIKASH 1972
Studied and obtained BFA in 1994 and MFA in 1996 from 
Faculty of Fine Arts, University of Dhaka. Won  the 
Charushilpi Samannay Parishad Award 2008; Honourable 
Mention, 15th Young Artists Art Exhibition, Bangladesh 
Shilpakala Academy 2004;  Bangabandhu Gold Medal, 
Faculty of Fine Arts, University of Dhaka in Bangabandhu 
Birth Memorial Exhibition 2000 and 2001. Present 
Position:  Associate Professor and Chairman, Faculty of 
Fine Arts, University of Development Alternative, Dhaka.

ZvmvÏyK †nv‡mb `yjy 1970
1993 mv‡j PÆMÖvg wek¦we`¨vj‡qi dvBb AvU©m wefvM †_‡K 

GgGdG wWwMÖ jvf| cÖ`k©bx: 1993 mvj †_‡K eZ©gvb ch©šÍ 
6wU GKK cÖ`k©bx Ges †`‡k we‡`‡k 12wU MÖæc cÖ`k©bx 

cyi¯‹vi, ¯^vaxbZvi iRZ RqšÍx Dcj‡ÿ mgKvjxb PÆMÖvg 
1995 m¤§vbbv cyi¯‹vi 1998; m¤§vbbv cyi¯‹vi, 12Zg RvZxq 
bexb wkíx cÖ`k©bx, wkíKjv GKv‡Wgx 1998; evR©vi 5g bexb 

wkíx cÖwZ‡hvwMZv 2000| †kªô cyi¯‹vi 14Zg RvZxq bexb 
wkíx cÖ`k©bx wkíKjv GKv‡Wgx 2002| eZ©gv‡b wbqwgZ Qwe 

Auv‡Kb Ges †Kv‡WK (CODEC)-G Ab¨Zg Kg©KZ©v|

TASADDUK HOSSAIN DULU 1970
MFA in 1993 from Departement of Fine Arts, University 
of Chittagong. Exhibition: 6 solo exhibitions and 
participeted 12 group shows in the home country and 
abroad. Awarded : Honourable Mention Award 1998 in 
Silver Jubilee of Independence from Samakalin 
Chattragram 1995, Chittagong; Honourable Mention 
Award at 12th National Young Artists Art Exhibition 
2000; Award Winner (2nd), 5th BERGER Young 
Painters’ Award, Dhaka. Best Media Award in Painting 
at 13th National Young Artists Art Exhibition, 
Bangladesh Shilpakala Academy, Dhaka, 2002. 14th

Young Artists Award 2002, Bangladesh Shilpakala 
Academy, Dhaka.  

†gvnv¤§` BKevj 1967
†UvwKI PviæKjv wek¦we`¨vjq n‡Z 2010 mv‡j PviæKjvq

wcGBP wW wWwMÖ jvf K‡ib| AvBwP wek¦we`¨vjq, Rvcvb †_‡K 
mœvZ‡KvËi 2003 mv‡j Ges WªBs I †cBw›Us wel‡q PviæKjv 

Abyl`, XvKv wek¦we`¨vjq †_‡K GgGdG K‡i‡Qb 1989 
mv‡j| D‡jøL‡hvM¨ m¤§vbbvi g‡a¨ Av‡Q bgyiv cyi¯‹vi, Rvcvb 

2010; bexb wkíx wPÎKjv cyi¯‹vi 1994, 1998| we‡kl 
m¤§vbbv GKv`k RvZxq PviæKjv cÖ`k©bx, evsjv‡`k wkíKjv 
GKv‡Wgx 1993; ImvKv UªvBwbqvj we‡kl cyi¯‹vi, 1993 ; 

PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vjq, †cBw›Us G †kªô 
cyi¯‹vi 1990, 1991| eZ©gv‡b PviæKjv Abyl`, XvKv 
wek¦we`¨vjq Gi †cBw›Us wefv‡M mnKvix Aa¨vcK c‡` 

Kg©iZ|

MOHAMMAD IQBAL 1967
Ph D  in Fine arts, Oil Painting, Tokyo University of the 
Arts, 2010; M. Ed in Fine Arts (Painting), Aichi University 
of Education, Japan, 2003; MFA (Drawing and Painting), 
Institute of Fine Arts, University of Dhaka, Bangladesh, 
1989. Awards: Nomura Award (Grand Prize), Tokyo 
University of the Arts, Japan, 2010; Grand Prize, Young 
Artist Award 1998, 1994 and Honourable Mention Award, 
11th National Art Exhibition, Bangladesh Shilpakala 
Academy; Special Prize in the International Triennial 
Competition of Painting, Osaka Triennial 1993; Best 
Award in Experimental Oil Painting, Annual Art 
Exhibition, Institute of Fine Arts, University of Dhaka, 
1990 and 1991. Present Position: Assistant Professor, 
Department of Drawing and Painting, Faculty of Fine Arts, 
University of Dhaka, Bangladesh.
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 †gv. Avwbmy¾vgvb 1972
QvcwP‡Î  2008 mv‡j GgGdG wWwMÖ jvf K‡ib †UvwKIi Zvgv 
PviæKjv wek¦we`¨vj‡q;  iex›`ªfviZx wek¦we`¨vjq n‡Z QvcwPÎ 
wel‡q cÖ_g †kªwY‡Z cÖ_g n‡q GgGdG wWwMÖ jvf 1997 mv‡j 

Ges GKB wel‡q cÖ_g †kªwY‡Z cÖ_g n‡q weGdG wWwMÖ jvf 
K‡ib PviæKjv Abyl`, XvKv wek¦we`¨vjq †_‡K 1993 mv‡j| 

Zuvi cvIqv cyi¯‹vi I m¤§vbbvi g‡a¨ D‡jøL‡hvM¨ 18 Zg 
RvZxq PviæKjv cÖ`k©bx‡Z we‡kl m¤§vbbv cyi¯‹vi 2009; 
13Zg Gwkqvb wØ-evwl©K PviæKjv cÖ`k©bx‡Z †kªô cyi¯‹vi 

2008| we‡kl m¤§vbbv cyi¯‹vi, 8g fviZ feb AvšÍR©vwZK 
wØ-evwl©K QvcwPÎ, fzcvj, fviZ 2008; wZwb 1996-98 mv‡j 

fviZ miKv‡ii ¯‹jviwkc Ges 2004-2008 mv‡j Rvcvb 
miKv‡ii gbeyKvMvKz‡mv ¯‹jviwkc jvf K‡ib| eZ©gv‡b 

PviæKjv Abyl`, XvKv wek¦we`¨vj‡q QvcwPÎ wefv‡Mi mnKvix 
Aa¨vcK c‡` Kg©iZ|

MD. ANISUZZAMAN 1972
MFA in Printmaking, Tama Art University, Tokyo, Japan 
2008; Research in woodblock print, Tama Art 
University, Tokyo, 2006; MFA in Printmaking, (First 
Class 1st Position), Rabindra Bharati University, 
Kolkata, India, 1997; BFA in Printmaking, First Class 1st

Position, Faculty of Fine Arts, University of Dhaka, 
Bangladesh, 1993, Awards and Scholarships: 
Honourable Mention Award, 18th National Art 
Exhibition, Bangladesh Shilpakala Academy, Dhaka, 
2009; Grand Prize in 13th Asian Art Biennial, Dhaka, 
2008; Honourable Mention Award, 8th Bharat Bhaban 
International Biennial of Print Art, Bhopal, India, 2008; 
Honourable Mention Award, Monbukagakusho 
Scholarship from Japan Government during 2004-08 and 
Indian Government Scholarship for studying MFA 
during 1996-98. Present Position: Assistant Professor, 
Department of  Printmaking, Faculty of Fine Arts, 
University of Dhaka, Bangladesh.

gvKmy`v BKevj bxcv 1975
PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vjq †_‡K 1996 mv‡j 

weGdG wWwMÖ jvf K‡ib| ˆZjwPÎ wel‡q 2002 †_‡K 2003 
mvj ch©šÍ mœvZ‡KvËi M‡elYv Ges 2004 mv‡j AvBwP 

wek¦we`¨vjq, Rvcvb †_‡K GgGdG wWwMÖ jvf| PviæKjv 
Bbw÷wUD‡Ui evwl©K cÖ`k©bx‡Z ˆZjwP‡Î †kªô cyi¯‹vi 1997| 

cyi¯‹…Z n‡q‡Qb evsjv‡`k wkíKjv GKv‡Wgx, XvKv, 2008, 
WvB‡Kv dvD‡Ûkb ¯‹jviwkc 2003| 

KvR K‡ib A¨v‡μwjK gva¨‡g| 

MAKSUDA IQBAL NIPA 1975 
Obtained her BFA in 1996 from the Institute of Fine Arts, 
University of Dhaka. Post Graduate Research during 
2002-03 and obtained MFA in Fine Arts in 2004 from 
Aichi University, Japan. She was awarded the best prize 
for Oil Painting, Institute of Fine Arts, Dhaka in 1997;  
Daiko Foundation Scholarship in 2003; Honourable 
Mention Award in 16th Young Artists Exhibition 2008, 
Bangladesh Shilpakala Academy.

wek¦wRr †Mv^̄vgx 1981
cÖ_g †kªwY‡Z cÖ_g, weGdG (m¤§vb), PviæKjv Bbw÷wUDU, 
XvKv wek¦we`¨vjq, 2003| cyi¯‹vi: †kªô †cv÷vi wWRvBb 

2005, evsjv‡`k miKv‡ii mgevq wefvM| wkívPvh© Rqbyj 
Av‡ew`b ¯‹jviwkc 2008, PviæKjv Bbw÷wUDU, XvKv 

wek¦we`¨vjq| wb‡Ri wPšÍvcÖm~Z †eva wb‡q Qwe Gu‡K P‡j‡Qb|

BISHWAJIT GOSWAMI 1981
BFA (Honours), first Class 1st in Drawing and Painting, 
Institute of Fine Arts, University of Dhaka in 2003. Best 
Award for Poster Design, Department of Co-operatives, 
Government of Bangladesh in 2005. Shilpacharya Zainul 
Abedin Scholarship, Institute of Fine Arts, University of 
Dhaka in 2008. Now he is a Freelance Artist.

†kL †gvnv¤§` †ivKby¾vgvb 1976
PviæKjv Bbw÷wUDU, XvKv wek¦we`¨vjq †_‡K 2001 mv‡j 

weGdG Ges wek¦fviZx wek¦we`¨vjq, kvwšÍwb‡KZb, fviZ ‡_‡K 
2004 mv‡j GgGdG wWwMÖ jvf| cyi¯‹vi: QvcwP‡Î †kªô cyi¯‹vi, 

15Zg I 16Zg bexb wkíx wPÎ cÖ`k©bx, wkíKjv GKv‡Wgx, 
evsjv‡`k 2004 I 2008| GwjRv‡e_ MÖxbwkìm cyi¯‹vi, 
KvbvWv 2009| eZ©gv‡b mnKvix Aa¨vcK, QvcwPÎ wefvM, 

PviæKjv Abyl`, XvKv wek¦we`¨vjq|

SHEIKH MOHAMMAD ROKONUZZAMAN 1976
BFA in 2001 from Institute of Fine Arts, University of 
Dhaka and MFA in 2004 from Vishwa Bharati University, 
Shantiniketan. Prize : Best Award in Printmaking at 15th

and 16th Young Artists Art Exhibition, Shilpakala 
Academy, Bangladesh 2004, 2008. Elizabeth Greenshields 
Award, Canada, 2009. Present Position: Assistant 
Professor, Department of Printmaking, Faculty of Fine 
Arts, University of Dhaka.

msKjK

wiqvR Avn‡g`
Compiled by

Reaz Ahmed
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evsjv‡`k e¨vs‡K msiwÿZ wPÎK‡g©i ZvwjKv

μwgK
bs
01 Rqbyj Av‡ew`b c¨v‡j÷vBb †hv×v 1970 36 x 28 †m.wg. WªBs
02 Kvgi“j nvmvb igYx 1986 67 x 91 †m.wg. RjiO
03 mwdDwÏb Avn‡g` `¨v μvB 1996 73 x 96 †m.wg. †ZjiO
04 †gvnv¤§` wKewiqv †ZjiO Qwe 1968 106 x 170 †m.wg. †ZjiO
05  †cBw›Us wfD 97 1997 92 x 92 †m.wg. †ZjiO
06  m~‡h©v`q 1968 106 x 170 †m.wg. †ZjiO
07 Avwgbyj Bmjvg ¯^vaxbZv 1994 108 x 93 †m.wg. †ZjiO
08  eY©vjx 1996 70 x 88 †m.wg. RjiO
09 KvBqyg †PŠayix Rq evsjv 1996 124 x 124 †m.wg. †ZjiO
10  wekvj evsjv 2006 98 x 125 †m.wg. †ZjiO
11  wbmM© 2004 64 x 94 †m.wg. †ZjiO
12  wb‡R‡K †LuvRv-21 2010 60 x 90 †m.wg. A¨v‡μwjK
13  wb‡R‡K †LuvRv-66 2012 90 x 90 †m.wg. A¨v‡μwjK
14 ikx` †PŠayix †mvbvi Zix 1969 302 x 269 †m.wg. eybb
15  Bf 1983 94 x 121 †m.wg. eybb
16 Ave`yi iv¾vK GKwU `„k¨ 1995 77 x 96 †m.wg. †ZjiO
17 gyZ©Rv ekxi cvLv-25 1999 98 x 113 †m.wg. †ZjiO
18  AvKv•¶v 1997 124 x 81 †m.wg. †ZjiO
19  Kv‡jgv ˆZqev 2002 46 x 76 †m.wg. †ZjiO
20 ˆmq` Rvnv½xi wewRZ Akbx 1995 118 x 113 †m.wg. †ZjiO
21 KvRx Ave`yj ev‡mZ MíMyRe 1992 122 x 103 †m.wg. †ZjiO
22 †`e`vm PμeZ©x kirKvj 1996 95 x 125 †m.wg. †ZjiO
23 gy¯—vdv g‡bvqvi cvivcvi 1986 92 x 70 †m.wg. RjiO
24 wbZzb KzÊy wPÎ-1 1997 109 x 156 †m.wg. †ZjiO
25  K‡¤úvwRkb 1996 94 x 125 †m.wg. A¨v‡μwjK
26 kvgmyj Bmjvg wbRvgx Wvqbvi cÖwZ wb‡e`b 1997 108 x 92 †m.wg. †ZjiO
27  Amgvß-4 1992 125 x 110 †m.wg. †ZjiO
28 mgiwRr ivq †PŠayix mZ¨ my‡Li A‡š^lvq-3 1996 175 x 113 †m.wg. A¨v‡μwjK
29 nv‡kg Lvb e½eÜzi 7 gvP©, 1971- Gi fvlY 2010 214 x 366 †m.wg. A¨v‡μwjK
30  KvK I el©v 1996 141 x 120 †m.wg. †ZjiO
31 Avey Zv‡ni Awjfvi 1998 67 x 56 †m.wg. QvcwPÎ
32 iwdKzb bex b`x 1997 157 x 156 †m.wg. †ZjiO
33 gwbi“j Bmjvg mg‡qi ¯^vaxbZv 1995 81 x 98 †m.wg. GwPs
34 gvngy`yj nK ¯^cœ 2002 122 x 135 †m.wg. A¨v‡μwjK
35  K‡¤úvwRkb 1997 77 x 95 †m.wg. †ZjiO
36 †iRvDj Kwig wk‡ivbvgnxb-1 2011 50 x 70 †m.wg. A¨v‡μwjK
37  MYnZ¨v-3 2012 70 x 86 †m.wg. A¨v‡μwjK
38 ˆmq` Aveyj eviK Avjwf cÖK…wZ †_‡K 2011 76 x 76 †m.wg. A¨v‡μwjK

wkíxi bvg wk‡ivbvg mgqKvj AvKvi gva¨g
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μwgK
bs
39 ex‡ib †mvg R‡qvjøvm 2004 103 x 76 †m.wg. A¨v‡μwjK 
40,41,  cÖK…wZi 4wU iƒc 2012 41 x 41 †m.wg. x 4 A¨v‡μwjK
42,43
44  MÖvgxY Rxe‡bi Qvqv 2011 76 x 107 †m.wg. A¨v‡μwjK
45 gZjye Avjx Ges jy°vwqZ ev¯—eZv 1995 104 x 264 †m.wg. †ZjiO
46 Ave`ym kvKzi kvn wPivqZ 2001 92 x 92 †m.wg. A¨v‡μwjK
47 nvwm PμeZ©x Rvbvjv 1992 87 x 102 †m.wg. †ZjiO
48 Ave`ym mvËvi mvZ fvB P¤úv 1995 114 x 86 †m.wg. RjiO
49 gbmyi-Dj-Kwig D™¢e-24 1993 95 x 128 †m.wg. †ZjiO
50 kvnveyÏxb Avn‡g` evsjv fvlv 1997 166 x 132 †m.wg. †ZjiO
51 †K Gg G KvBqyg gvQ-1 2007 110 x 98 †m.wg. A¨v‡μwjK
52 gvi“d Avn‡g` wk‡ivbvgnxb 1997 107 x 107 †m.wg. †ZjiO
53 gvgyb Kvqmvi K‡¤úvwRkb 2011 83 x 65 †m.wg. †ZjiO
54 Aj‡Kk †Nvl wbmM© 1995 73 x 91 †m.wg. RjiO
55 bvRjx jvqjv gbmyi wiKkvq weovj 2009 75 x 60 †m.wg. †ZjiO
56 dwi`v Rvgvb Rvj I cvwL 2004 93 x 93 †m.wg. †ZjiO
57  my›`ix mywdqv 2009 90 x 90 †m.wg. A¨v‡μwjK
58  Rjvf~wg-8 2012 90 x 90 †m.wg. A¨v‡μwjK
59 bvwmg Avn‡g` bv`fx Rvbvjv-3 2004 152 x 90 †m.wg. A¨v‡μwjK
60 †gvnv¤§` BDbym `»-1 2012 150 x 150 †m.wg. A¨v‡μwjK
61 †iv‡Kqv myjZvbv K‡¤úvwRkb 1997 128 x 128 †m.wg. A¨v‡μwjK
62 Zi“Y †Nvl †eûjv 1996 180 x 118 †m.wg. †ZjiO
63 iYwRr `vm weK…wZ I Q›`-1 2012 95 x 167 †m.wg. A¨v‡μwjK
64 Rvgvj Avn‡g` RvwZi wcZv 2011 122 x 91 †m.wg. wgkª gva¨g
65 †gv. gwbi“¾vgvb AZxZ ¯§„wZ 1996 128 x 128 †m.wg. †ZjiO
66  kxZ mKvj 1997 68 x 108 †m.wg. †ZjiO
67 bvmixb †eMg AÜKv‡i Av‡jv 1994 94 x 68 †m.wg. RjiO
68 †kL AvdRvj †nv‡mb ˆkke 1996 153 x 122 †m.wg. †ZjiO
69 Lvwj` gvngy` wgVy mvM‡ii Mvb 2012 60 x 76 †m.wg. A¨v‡μwjK
70 kvgmy‡Ïvnv wbmM© 1997 69 x 114 †m.wg. †ZjiO
71 IqvwKjyi ingvb Rjeqvb-10 2006 150 x 265 †m.wg. wgkª gva¨g
72 w`jviv †eMg Rwj Zvnv‡`i K_v 2006 90 x 120 †m.wg. A¨v‡μwjK
73 †gvt Avwgi“j †gv‡gbxb †PŠayix bynvk Ges Ab¨vb¨-51 2009 100 x 75 †m.wg. iwOb KvV †Lv`vB
74 KbK Puvcv PvKgv ivOvgvwUi GK we‡Kj 1998 90 x 104 †m.wg. †ZjiO
75  euvkb„Z¨ 1999 110 x 148 †m.wg. A¨v‡μwjK
76  A‡c¶v 1998 97 x 113 †m.wg. A¨v‡μwjK
77  cvnvox †g‡q 2006 137 x 137 †m.wg. A¨v‡μwjK
78  Îqx 1999 41 x 51 †m.wg. A¨v‡μwjK
79  Avw`evmx my›`ix 1999 96 x 57 †m.wg. A¨v‡μwjK
80 †gvt Avwbmy¾vgvb eûewY©j RwUjZv-30 2012 180 x 360 †m.wg. KvV †Lv`vB QvcwPÎ
81 kvnRvnvb Avn‡g` weKvk ¯^vaxb evsjvi ¯^cœ`ªóv 2012 112 x 71 †m.wg. WªBs
82  RvwZi wcZv 2012 112 x 71 †m.wg. WªBs
83 †gvnv¤§` BKevj †Zvgvi gy‡LvgywL 2012 116 x 116 †m.wg. A¨v‡μwjK
84 iwdKzj Bmjvg cÖK…wZ 1997 65 x 91 †m.wg. †ZjiO
85 gvKmy`v BKevj wbcv ¯^Y©v¶i 2012 91 x 91 †m.wg. †ZjiO

wkíxi bvg wk‡ivbvg mgqKvj AvKvi gva¨g
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μwgK
bs
86 wek¦wRr †Mv¯^vgx cÖv‡Yi A‡Y^l‡Y-9 2010 150 x 150 †m.wg. †ZjiO
87 gvmy` †PŠayix wKQz¶Y 1999 93 x 93 †m.wg. †ZjiO
88 mvC` L›`Kvi Avgvi †`k 1996 66 x 88 †m.wg. RjiO
89 †ivLmvbv mvC`v Av³vi K‡¤úvwRkb 1998 66 x 65 †m.wg. †ZjiO
90 ˆmq` BKevj gvBÛ‡¯‹c-12 2012 76 x 76 †m.wg. A¨v‡μwjK
91 ieŸvbx kvgxg D™¢U Kíbv 2010 50 x 100 †m.wg. A¨v‡μwjK
92 ZvmvÏyK †nv‡mb `yjy ewnf©vM I AšÍf©vM-16 2012 90 x 90 †m.wg. A¨v‡μwjK
93 †kL †gvnv¤§` †ivKby¾vgvb wbmM© 2010 87 x 116 †m.wg. QvcwPÎ wj‡_v

wkíxi bvg wk‡ivbvg mgqKvj AvKvi gva¨g

evsjv‡`k e¨vs‡K msiwÿZ gy¨iv‡ji ZvwjKv

fv¯‹h©

μwgK
bs
01 Avwgbyj Bmjvg m¤ú` e„¶ 1968 336 eM©dzU wgkª gva¨g XvKv
02 gyZ©Rv ekxi UvKvi μgweKvk 1968 749 eM©dzU wgkª iO XvKv
03 ˆmq` Avãyjøvn Lvwj` evsjvi iƒc 1995 484 eM©dzU †cvovgvwUi djK XvKv
04 Avwgbyj Bmjvg gyw³hy× 1971 1996 1267 eM©dzU †MøBRW UvBjm XvKv 
05 nvwg`y¾vgvb Lvb gyw³hy× 1971 1996 316.4 eM©dzU KvV, wcZj, Zvgv I †÷Bb‡jm ÷xj e¸ov
06 AjK ivq mgvR, ms¯‹…wZ I gyw³hy× 1996 516 eM©dzU †cvovgvwU I gv‡e©j PÆMÖvg
07 Ave`yi iv¾vK e‡i›`ª evsjv 1996 216 eM©dzU KvV, avZz BZ¨vw` ivRkvnx
08 KvBqyg †PŠayix gyw³hy× I weRq 1971 1998 431.75 eM©dzU iwOb UvBjm ivRkvnx
09 gyZ©Rv ekxi 1952 Gi fvlv Av‡›`vjb I 1971 Gi gyw³hy× 1996 866 eM©dzU iwOb UvBjm wm‡jU
10 ˆmq` Rvnv½xi gyw³hy× 1971 I evsjv‡`k 1996 324 eM©dzU UvBjm I †gvRvBK Lyjbv
11 iwdKzb bex bw›`Z DËi Rbc` 2011 1134 eM©dzU KvV I UvBjm iscyi
12 †MŠZg PμeZ©x Dbœq‡bi Zi½gvjv 2011 430 eM©dzU †cvovgvwUi djK, †MøBRW UvBjm I avZz iscyi
13 mgiwRr ivq †PŠayix mg„× evsjv‡`k 2011 460.27 eM©dzU KvV I avZz iscyi
14 gy¯—vdv g‡bvqvi gyw³hy× 1971 2011 336 eM©dyU UvBjm I Ab¨vb¨ ewikvj
15 KvRx iwKe gnvKvk 2006 273 eM©dzU KuvP I KuvP m¤úwK©Z Dcv`vb XvKv
16 KbK Puvcv PvKgv Avengvb `w¶Ye½ 2011 427 eM©dzU wmivwgK UvBjm Ges †cvovgvwU ewikvj

wkíxi bvg wk‡ivbvg mgqKvj AvKvi gva¨g Ae¯’vb

nvwg`y¾vgvb Lvb GKZv  2011 30 dzU D”PZv †÷Bb‡jm ÷xj XvKv

wkíxi bvg wk‡ivbvg mgqKvj AvKvi gva¨g Ae¯’vb
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List of Murals in Bangladesh Bank

Sl. No.

01 Aminul Islam Tree of Treasures 1968 336 sq.ft. Mixed Media Dhaka

02 Murtaja Baseer Evaluation of Money 1968 749 sq.ft. Mixed Media Dhaka

03 Syed Abdullah Khalid Beauty of Bangladesh 1995 484 sq.ft. Terracotta Plaque Dhaka

04 Aminul Islam Liberation War 1971 1996 1267 sq.ft. Glazed Tiles Dhaka

05 Hamiduzzaman Khan Liberation War 1971 1996 316.4 sq.ft. Wood, Brass, Copper and Bogra  

    Stainless Steel

06 Alok Roy Liberation War and the then society and culture 1996 516 sq.ft. Terracotta and Marble Dust Chittagong

07 Abdur Razzaque BORENDRA BANGLA 1996 216 sq.ft. Wood, Metals etc. Rajshahi

08 Qayyum Chowdhury Liberation War 1971 and the Victory 1998 431.75 sq.ft. Coloured Tiles Rajshahi

09 Murtaja Baseer The Language Movement 1952 and

  The Liberation War 1971 1996 866 sq.ft. Coloured Tiles Sylhet

10 Syed Jahangir  The Liberation War 1971 and Bangladesh 1996 324 sq.ft. Tiles and Mosaic Khulna

11 Rafiqun Nabi The Beautiful North Bengal 2011 1134 sq.ft. Wood and Tiles Rangpur

12 Goutam Chakraborty Waves of Development 2011 430 sq.ft. Terracota Plaques, Glazed  Rangpur

    Tiles and Metals

13 Samarjit Roy Choudhury Affluent Bangladesh 2011 460.27 sq.ft. Wood and Metals Rangpur

14 Mustafa Monowar The Liberation War 1971 2011 336 sq.ft. Tiles and Others Barisal

15 Kazi Rakib Cosmic Vision 2006 273 sq.ft. Glass with Related Materials Dhaka

16 Kanak Chanpa Chakma Beautiful South Bangla 2011 427 sq.ft. Ceramic Tiles and Terracotta Barisal

Artist Name Title Time Size Medium Location

List of Collected Paintings of Bangladesh Bank
Sl.
No.
01 Zainul Abedin Palestinian Guerilla 1970 36 x 28 cm. Drawing
02 Quamrul Hassan Women 1986 67 x 91 cm. Water colour
03 Shafiuddin Ahmed The Cry 1996 73 x 96 cm. Oil colour
04 Mohammad Kibria Oil Painting 1968 106 x 170 cm. Oil colour
05  Painting View 97 1997 92 x 92 cm. Oil colour
06  Sunrise 1968 106 x 170 cm. Oil colour
07 Aminul Islam Freedom 1994 108 x 93 cm. Oil colour
08  Spring 1996 70 x 88 cm. Water colour
09 Qayyum Chowdhury JOY BANGLA 1996 124 x 124 cm. Oil colour
10  BISHAL BANGLA 2006 98 x 125 cm.  Oil colour
11   Landscape 2004 64 x 94 cm. Oil Colour
12  Quest for self-21 2010 60 x 90 cm.  Acrylic
13  Quest for self- 66 2012 90 x 90 cm. Acrylic
14 Rashid Choudhury SONAR TORI 1969 302 x 269 cm. Tapestry
15  EVE 1983 94 x 121 cm. Tapestry
16 Abdur Razzaque A view 1995 77 x 96 cm. Oil colour

Artist Name Title Time Size Medium
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Sl.
No.
17 Murtaja Baseer Wing-25 1999 98 x 113 cm. Oil colour
18  Desire 1997 124 x 81 cm. Oil colour
19  Kalema Tayaba 2002 46 x 76 cm. Oil colour
20 Syed Jahangir Defeated Demon 1995 118 x 113 cm. Oil colour
21 Kazi Abdul Baset Gossip 1992 122 x 103 cm. Oil colour
22 Debdas Chakraborty Autumn 1996 95 x125 cm. Oil colour
23 Mustafa Monowar Ferry 1986 92 x 70 cm. Water colour
24 Nitun Kundu Painting-1 1997 109 x 156 cm. Oil Colour
25  Composition 1996 94 x 125 cm. Acrylic
26 Shamsul Islam Nizami Homage to Diana 1997 108 x 92 cm. Oil colour
27  Incomplete-4 1992 125 x 110 cm. Oil colour
28 Samarjit Roy Choudhury Desire for Truth and Peace-3 1996 175 x 113 cm. Acrylic
29 Hashem Khan Speech of Bongobondhu 
  Sheikh Mujibur Rahman on 
  7th March, 1971 2010 214 x 366 cm. Acrylic
30  Crows with Rain 1996 141 x 120 cm. Oil colour
31 Abu Taher Oliver 1998 67 x 56 cm. Print
32 Rafiqun Nabi River 1997 157 x 156 cm. Oil colour
33 Monirul Islam Freedom of Time 1995 81 x 98 cm. Etching
34 Mahmudul Haque Dream 2002 122 x 135 cm. Acrylic
35  Composition 1997 77 x 95 cm. Oil colour
36 Rezaul Karim Untitled-1 2011 50 x 70 cm. Acrylic
37  Genocide-3 2012 70 x 86 cm. Acrylic
38 Syed Abul Barak Alvi From the nature 2011 76 x 76 cm. Acrylic
39 Biren Shome Chorus of Victory 2004 103 x 76 cm. Acrylic
40,41,  4 different faces of nature 2012 41 x 41 cm. x 4 Acrylic
42,43
44  Reflection of  Pastoral Life  2011 76 x 107 cm. Acrylic      
45 Matlub Ali and the Camouflage Reality  1995 104 x 264 cm. Oil colour
46 Abdus Shakoor Shah Tradition 2001 92 x 92 cm. Acrylic
47 Hashi Chakraborty Window 1992 87 x 102 cm. Oil colour
48 Abdus Satter Chanmpa with her 7 brothers 1995 114 x 86 cm. Water colour
49 Mansur-Ul-Karim Source-24 1993 95 x 128 cm. Oil colour
50 Shahabuddin Ahmed BANGLA BHASHA 1997 166 x 132 cm. Oil colour
51 K M A Quayyum Fish-1 2007 110 x 98 cm. Acrylic
52 Maruf Ahmed Untitled 1997 107 x 107 cm. Oil colour
53 Mamun Kaiser Composition 2011 83 x 65 cm. Oil colour
54 Alokesh Ghosh Landscape 1995 73 x 91 cm. Water colour
55 Nazlee Laila Mansur The Cat on the Rickshaw 2009 75 x 60 cm. Oil colour
56 Farida Zaman The net with a bird 2004 93 x 93 cm. Oil colour
57  Charming Sufia 2009 90 x 90 cm. Acrylic
58  Marshy Land-8 2012 90 x 90 cm. Acrylic
59 Nasim Ahmed Nadvi Window-3 2004 152 x 90 cm. Acrylic
60 Mohammad Eunus Burnt-1 2012 150 x 150 cm. Acrylic

Artist Name Title Time Size Medium
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Sl.
No.
61 Rokeya Sultana Composition 1997 128 x 128 cm. Acrylic
62 Tarun Ghosh BEHULA 1996 180 x 118 cm. Oil colour
63 Ranjit Das Rhythm and Distortion-1 2012 95 x 167 cm. Acrylic
64 Jamal Ahmed Father of the Nation 2011 122 x 91 cm. Mixed media
65 Md. Maniruzzaman Past Memory 1996 128 x 128 cm. Oil colour
66  Winter Morning 1997 68 x 108 cm. Oil colour
67 Nasreen Begum Light in the Dark 1994 94 x 68 cm. Water colour
68 Sheikh Afzal Hossain Childhood  1996 153 x 122  cm. Oil colour
69 Khalid Mahmood Mithu Music of Ocean 2012 60 x 76 cm Acrylic
70 Shamsuddoha Landscape 1997 69 x 114 cm. Oil colour
71 Wakilur Rahman Waterscript-10 2006 150 x 265 cm. Mixed Media
72 Dilara Begum Jolly Their Words 2006 90 x 120 cm. Acrylic
73 Md. Amirul Momanin Chowdhury Nuhash and others-51 2009 100 x 75 cm. Coloured wood cut print
74 Kanak Chanpa Chakma Afternoon at Rangamati 1998 90 x 104 cm. Oil colour
75  Bamboo Dance 1999 110 x148 cm. Acrylic
76  Waiting 1998 97 x 113 cm. Acrylic
77  Tribal Woman 2006 137 x 137 cm. Acrylic
78  Three girls 1999 41 x 51 cm. Acrylic
79  Tribal Beauty 1999 96 x 57 cm. Acrylic
80 Md. Anisuzzaman Kaleidoscopic Complexity-30 2012 180 x 360 cm. Woodcut on paper
81 Shahjahan Ahmed Bikash Dreamer of Bangladesh 2012 112 x 71 cm. Drawing
82  Off to prison, but the 

independence struggle must go on  2012 112 x 71 cm. Drawing
83 Mohammad Iqbal Facing you 2012 116 x 116 cm. Acrylic
84 Rafiqul Islam From the nature 1997 65 x 91 cm. Oil colour
85 Maksuda Iqbal Nipa Gold Scribbles 2012 91 x 91 cm. Oil colour
86 Bishwajit Goswami Quest for Soul-9 2010 150 x 150 cm. Oil colour
87 Masud Chowdhury Few Moments 1999 93 x 93 cm. Oil colour
88 Sayeed Khandokar My Country 1996 66 x 88 cm. Water colour
89 Rukhsana Saida Akhtar Composition 1998 66 x 65 cm. Oil colour
90 Syed Iqbal Mindscape-12 2012 76 x 76 cm. Acrylic
91 Rabbani Shamim Fantasy 2010 50 x 100 cm. Acrylic
92 Tasadduk Hossain Dulu Surface and inside the Sarface-16 2012 90 x 90 cm. Acrylic
93 Sheikh Mohammad Rokonuzzaman Landscape 2010 87 x 116 cm. Litho Print

Artist Name Title Time Size Medium

Sculpture

Hamiduzzaman Khan Unity 2011 Height 30 ft. Stainless Steel Dhaka

Artist Name Title Time Size Medium Location
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